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ABSTRACT

The purpose of the research is to develop a systematic model to interpret makeup signs
through a case analysis of makeup shown in Alexander McQueen's ready-to-wear collections from
2001 to 2010 and to prove an importance of makeup as a communication medium to deliver so-
cial and cultural values.

This research employed Panofsky's Iconology theory to analyze data. This theory consists of
three steps to interpret the meaning of a work: (1) pre-iconographical description, (2) icono- .
graphical analysis, and (3) iconological interpretation. Alexander McQueen's makeup was analyzed
with the three steps in order. As a result of the pre-iconographical description step, makeup
styles (icons) in his collections are identified which are Egyptian style, Gothic style, Androgynous
style, Victorian style, Fantasia style, and Futuristic variant style. The iconographical analysis step
identified that the elements used in his makeup are inspired by his identity and life. In the final
step of iconological interpretation, the researcher concluded that Alexander McQueen's makeup
expresses social, cultural, and aesthetical value of the time period when the collection was
created. His makeup shows postmodernism that accepts a diversity of views (the pluralism) and
humanism, romantic narcissism that is his personality trait, and avant-garde that pursues a new,
creative aesthetics.

Key words: Alexander McQueen(%84tt] 9 3), iconological interpretation(=/3823 #4),
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