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ABSTRACT

This study was to define the factors of inspiration and expression methods of Viktor & Rolf
known for distinctive works in order to find the ways of creative fashion designing. For the re-
search method, the literature reviews were done by designer's books, collection reviews, and re-
lated articles. To find the ideas of design inspiration, interview data with Viktor & Rolf were
used. The results of this study were as follows. Their conceptional attitude and the fashion shows
like performance indicated that the designer's introspection became the origin of the concept and
the ideas expanded the fields of expression. The expression of surrealistic fantasy was done by
free imagination and daydreams, which was appeared as fantastical world beyond the everyday
life. The expression of paradox and contrast overcame stereotype views with inversion, paradox,
and ironical expression. The distortion of shape and the extreme exaggeration by overlap and
repetition had a intention that magnify the miserable self-images on purpose, which had started
from the debut and appeared ever after on collections and which sought the practicality, infinity
exceeding the standard of ideal beauty. The harmony between classicism and avant-guard origi-

nated from the insights of tradition demonstrated the wits of designers showing the unique ideas
with the base of classics.
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{3 1) Hyere™ (1993),
The House of Viktor &
Rolf, 2008, p. 43.

{33 2) Star &
Stripe(00/01 F/W),
The House of Viktor
& Rolf, 2008, p. 99.
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{32 4> L'Apparence du videZ(1995),
The House of Viktor & Rolf,
2008, p. 46.
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(3 5 el o
The House of Viktor & Rolf,
2008, p. 51.

(22 6> LaunchZ(1996),
The House of Viktor & Rolf,
2008, p. 53.

E=Z= Te5(199%).
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