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A Study on the Concept of Emotional Function in Furniture Design'

-Focused on the Analysis of Contemporary Art Furniture-

Byung Hoon Choi' > * Min Jung Hong3

ABSTRACT

This article aimed at broadening the view on 'the concept of function’ in furniture design.
In this context, we argued that the established concept of furniture function has confined
itself to the rational perspective, so that the emotional action and influence of furniture
hardly regarded as an important issue in furniture design, and this has been a hinderance to
multidirectional discussions on the meaning of furniture in our life.

Starting from the investigation on the basis that forms the different dimensions of our
experience of furniture, we clarified that we should view the meaning of furniture within a
wider sphere where the actions of furniture on our perceptional, behavioral, and emotional
levels are inclusively considered. In this light, 'emotional function’ of furniture was defined
as a concept that explains a multidimensional action of furniture, which leads creative
aesthetic experience which enrich the interplays between designer, furniture, and user.

The feasibility of the concept has been examined by an analysis on the characteristics of
contemporary Art Furniture, which is experimental approaches towards various aesthetic
values of art and design. In order to realize emotional function of furniture, furniture should
become an experiment for the new perception and emotion; invite more of the user’'s
interplay and action in the meaning-making process; and arouse emotional echoes and
reflections within user’s mind.

Keywords: Furniture Design, Furniture Function, Emotional Function, Art Furniture.
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Fig. 6. (top) [Afterimage 9639, 9} AbE Y FAE WESo] PE A% Holditt= Aol 7}
9640, 9641] by Byung Hoon Choi, _ _
1996, Ebony, Natural Stone. / Tzl slelth
(bottom) [Afterimage 02-117] by
Byung Hoon Choi, 2002, Steel,
Leather, Natural Stone.
3-2 8t ofEXHUYXME S5l & 779 &ddd J[s9 22

UAeld b EAleA el elulgd 4Edss FAew @ Ao oEAUA] AFE 2
AW EAe] A w3 A BA AR 270 W @ He fEe o] 1 S4B
& woh PAGeR W 5 vk 5, 90 94 ANE A7E 5@ A 49 Fdel
e Ad 55 vgoR EAMe 2 35 oA T B, A, AR A8 349
AAE A 7H, B4, AHEAe] A Ao E T3 ARE BATFEE AdEe JH, AA,
AAA g e oln= vhgo] RFR FiRo] shsettt o5 A7 AbeAte] H#, AF,
A 7] v Adel Agde 25wy SAT nAVRE S vhe A vlee 2
A FAssD ek
3-2-1 M2 2 nn ZMo MEHE s 77

of #8el Hek APEL AAFe Aze Am, Y, T2 AHe A9L dAA FAF
A= ANSEA, AT AEA Aol AL BHEH, 1 ohol WL A% A5TE
Bo SR HelR LTl Y PR PYE YL A oIF 4oz ATkl o

@ 4sAee fEaA Ao,

CAp e Gusdn FAA9 F@e 494 AFe a8 L& A sculptura
furniture) & A2 231 A= & olgF=(Ron Arad, 1951 - , o]=&td)E A=, W, 23 o
B BAdE A9 242 Fol, AAe FESC] o SH @ Bopo] £ Aoz 74
L oAe ARAYT B, Lol dolH FaW EAE Fen AN AnEe 49 &1 s

299



=718k #] 2009.07. Vol. 20(4)

WA AFAAZ AR N2 FEH9 75 wrEoul=
Z7F2 A ¢ oln o] (Design Museum 2007), ©]= ZF
AR o I 2 WS FAStHA A7k oI At
AR 7F Aol Holrks dixEA ] AHE BoE=thFig. 7).

1990 e} %, ko] olEFHUA Y NdE& HxE AVfsHHA,
ot AdA A4S FI dsd dAQl, vk T9E Uk
3o AEE BFSE R e HHEFByung Hoon
Choi, 1952 -, &=n)el 24 =3 27ke] A4 deds nge
2 3 7t 2y Aol AAEE Tl QoA AR mA
M-S ZFzoh(z 1993; 8F 2001). 53], 9949 stEHAS

LN
o

ot |1t

4
¢

=~

% oo 1 4

AAA &L AA AR, dEg M, 2y o] Fel vl Bt 53
or FHEHIL Ae 55T Fx2vd F JdIE& FAR sh=
a9 APJES AR A#It e i A AS5A o
&5 3oh(Fig. 8).

‘w olg¥ #E JHE Hoke AEAES 71EY JH "Rl
“'fb L T AE B AN AEAY BEE e, ARsA st )
v ﬁ ; s H TR AEE ARV FESHE T oA g AZA
K 5714, 44, a9 2Ae A@eA dn agae gelo],
e Evte] moh AHMolw B WFEA AL um Ao
. © RS AP o AAY AHE AAHES Bl 2 7Y A
o o oo g4 e FAAE Gt ok, 4 B7A% I F
Glass, Carbon, Kevlar fiber 23t Q24 ‘o]AL A ofwl 717217} o] Aol oAEA A&
lamir}ates in resin. / (bottom) g gt AN EHE ARS 93 A sfdel Aotk AL
[Rolling Volume] by Ron Arad, )
1989, Sketches and Prototype <Ti= 27kl osl @Azl o] A& w& 7] 98 ~x2 3
in Steel. oatal gEete S FestA He glelth dssf Kol 7]
e "W e WA #Ae At frdete A#A S dA
=09 AEAEY FFA Aol g e oY AT A AgHe 27wl Fe
ARAgow o]loAH, ol TA] ALle] TEHoR AEEal =AM T Fodd 7l
= A UTE HolA A A ‘{5‘—%% Adgth ol HAAA, Ao e =L Ao

AeAor A8 w oudd 43 7so] AdE F e AE Il & F s seolth

3-2-2 AEXe| @z HHE S5 ME22 AHAFEZE Hotst= I
AbgALe] @y g B A2 BATEE AdEE F8Y FEL 7Y ofud
E4r g FAHoT AANEA & A v+ 2 (in-determinated) i A 24 ] 7S A A 8F
v A%E B o5 3 /Ut &3¢ W (context) EdE @A 3hute] A MY Hol
A FAgle] Weto] Wk whel §A WEksk= vhgo] oW ek AR AdA TheA
gttt ojefgt Ao ZAPuUlEelA= Al o=
é‘l.

Y WMol Fog AR HaH oEL I
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Aol e AT-AY ohENUA AFRYL FHOR-

Fig. 8. (left and center)[Afterimage 01-106] by Byung Hoon Choi, 2001, Stainless steel, Leather, Natural

Stone. / (right) [Afterimage 07-242n] by Byung Hoon Choi,
Melamine Resin, Natural Stone.

EER R EE Rk
Qbell A 718 dd &
T ASAR seld 4T B4 B
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4
gk Az Ho] golz 5 i, AAz ghof
= =

I N

]7

Fig. 9. (left) [Creativity] by Franz West, 1998, Two chairs, Table,
Lamp, and Colored duct tapes. / (right) [Rest (Installation view,
Dia Center for Arts, New York)] by Franz West, 1994, Twenty
seven Welded-steel Couches, Tables.

w4 AAL 1E AT AW A hsgele Bxsu
Mold vgke] g, BAYORYE AfEe )
sozel A FolE Fa) opylHE
olel g YU e Aol

A st Bolow Agshe B FAste she,

—E.i T /,/(_L —/"

=Tl Fo 8k Aol ofal o] WA AL-gEH
2 tH(Bloemink 2004). o] <} Zo]
)

Az HARD 2R 5 QRS wEol
N

2007, Laminated Maple and Veneer,

A SAE "BaE
SR
e

e e

L
457,

747t A

el oA usid Lo A

Z}o} % & (Creative Self- expressmn in Art)(AH <= 5 20079 9
3y,

’Hlﬁﬂﬂ 7h el A& A&

2E (Franz West, 1947 -

" o] o @ XEEo] "’XH(E*Z"E)—J o] HAL

/HE]_
orEZhE &l

94 5 et &+ 9

a9 mE g

A 27 AFEL #AoR §
AF deFe] 843 159
1A ofelrjole] F]lo] 3k
3l Wk 7bed hre] &4
el Azt BES AlQhehs
Aojtt. oy Hjetel A, Lz

A=EE A7k Bzt AT

o A A% Fx wzel
g Agel J8E @A wa
3 e HAe B ewd
d&s TR ek Faw

i oz ‘Frojol wuE
(participatory aesthetics)’& ©]
ok7] 3tal S+ Aol th(Fig. 9).
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b1

oj9} ol HFI Felg fEshe= JbrEE 1 Vs
of AAl ol Fole vhAY £tk SAE Y g et
A A= ke M-S SRakx 2o oul Abg Ao}
B G AFA ouF x4, P95 ClEHe £ v=
& FEe AEe] ke S HolE: $olrh 01316} 7
Fe 71Ee ds, gAdAedA g

F

To 7FAel U= Aeoln, o FA - 9\1017\1 L )
A2 ), ofel ujef
ok LAEA 77}
= et $7F A= A4 Sl L% ot #
t}H(Fig. 10).

3-2-3 IMH wgn Mg olns st

BAA W ARe ont ATEE A 29w

HHomAs) AT AdEe FaABL % ATE Fo #
=

et TR U/ALER 2aze] AV(HD) oluA, HA

oJu/AFgAR] Alelwt Q1 Aol o@ AT A4

ol & 2E BAAN 1 A5 4 AR 2 duE 2
Fig. 10. (top) [Zari 0802, 0803, ogo4] 1= Zolvh. ol WiFel &dhs 7brs & 7k A§atel
by Byung Hoon Choi, 2008, Black =}7]ukA] & (self-reflector) 241¢] ¢uE A}l o5& X
Granite, Natural Stone. / (middle) - A ) 5 P [
[Pair of Rock Chairs] by Scott 10 MAHD B@A Abael &S 7hgel 2@ MAA
Burton, 1980-81, Stone / (bottom) = =] B o ZH A 7FxeF BEA u Alo]e] <
[Cartier Tables] by Ron Arad, 1994, = 5 5 2= wEgul 2o 2U
40 Super Reflective Tables. g4 WATEE EE SA4= A

el Aglolel Belt 5o zyrigeld Pu mheel

(Ingo Maurer, 1932 - , 54) © 2549 MMAIGAA] ALEAES] A9 BE 7|S(EiF)e] 149
o AgHE FEA A4FToRAe] AFS wE da, ¥ A7 A9, de @ B
Q szl AR Yt 424 WSS B3 b mYh 554 4ABRAY) 29 AU
Aow fyath 1ol 2YEE Uxell AAR o, 1 24 FWsts AEAR sl

I ShlA Aoy FERAQJ Atae] HAd A syl E sTtey. a5 o]y Wt A,
A4S Fa 1 Fxd Abae] WS A8 93 9lth(von Vegesack 2004). 1%

il

ket 5

112 @Al ¥lah agdate] deags dAZ AT ¢ s dAT =29 Aol da v}
Sl AAsts =A-AAE Abe 52 B4 2Ql-9 Av)e Hlel o A 2R A7)
Aol el BAE Fall, 27k delA AAea wa dotrks A A ds) Ao o
FE7F Bi= Aol JAT EAJA7F? (Fig. 11).
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Fig. 11. Swinging Bulb (Exhibition setting for sensorial g olule X : WE b e
participation)] by Ingo Maurer 1989, 2001, Lighting ™ e Atelel ofugh TS

systems, Objects. Zrol &= Aol 7Medrt, 283 &
Aok AYes ous Tl F
of slFstE mstAola HehH ol e AEEo] I HTH
ey olelg ZhE2 L WAl xdE o] oA, Byl A A A WS
Hal7| Bk, o8 7HA oln| X7} EAE o] U&= AH O, AlFH FH e dAES o
AW ESA, FHA <A RS uAAe TteAaS AL = =
o A Al g mdol 3 Ao zAe AAtel BT} Y ° F
o] 4] 2.3 E A

slg] Astz7ie]l @ F vk AGeA HdE &
Aolr}t, olgfg 7FHELS 1 ZAEFS Ushs Abgo] Felvt
of wef, Al7ke] s wElk AEHH ou| Wt RAS o
oyttt ol e Wl E A ALEARE T 7kl b
a G g BHE AP ESE RIS olF Fd A
|2k ZFE vkA] s AHES AW {FIIAEA A EH
o2 Feha Qtan =77 % st} olE Jprt R o
2 AEde ey moE, 2 AREAR dF SolA e A
2 ouef HAE T AHHoR AHguA HE A
ojushi= Aot} o]i= AREAFS] A <telx AA3E =
7]—/HZ4 Z}%v,] %_g_@- LH%O )Hl:ﬂzyﬂ

Al A
2 =
ol &l _?l-ﬂoﬂ}q 2 2 A H]—b‘l:_‘,}. AL
We efA, A, e me
g FHoEA EYF, AlAA 04‘3 o
o weba OB shpel FxE ol
= 294 =il FFeke 4
A, 7hrE T Adelwte Ade Wk A 49, W Fig. 12. (top) [Afterimage 9978] by
S, 283 A wEkAd 2 A7 Hgel gA EER = ](3yung HOE)n Choi, 1997, Map])le. /
- - = 1. (bottom) [Afterimage 9752755] b
Aolel, o Wil Awa Y, BEA Fol® FAT sz o Aermage BOTS M
g2 AtEle FdE By B vnd JAES WESE  Natural Stone.
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