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A9 daow TR & HEdth g-mdacl elgEe

(Jean—Francois Lyotard, 1924—1998)7} 7 RHUyE=
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1998.
16) Philip Yenawine. How to look at Modern Art(New York: Abrams,

1991), p.124.
17) Calvin Tomkins. The Bride and the Bachelors: Five Masters of the
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Abstract

Critical Re—illumination of Modern Art
— a Prospect beyond the Postmodernism

Sim, Sang—Yong(Dongduk Women's University, Professor)

The history of art during the first half of the last decade was founded the
discussion with highly impressive and confident. The art might establish its unique
area based on self recognition at that era. The self—confidence of modern art may
be possible on enlightenment, which is the firm relationship for knowledge and
reality.

However the faith of modernism which shows rational tendency, objective, and
the existence of universal knowledge has been drastically doubted and criticized
thereafter. A internal ideological system which had leaded the modern art was
exhausted. Postmodernism revolved to the dramatic openness leaning against the
deoedipalizational confession. According to the dissipation of the vitality of modern
art postmodern art has been evolved and then various phenomena which follow the
trends has been emerged. The avant—garde and resisteive attribute of modern art
was diluted fast due to the influx of popular culture. As time goes it can be
attracted by spectacle taste than metaphysical peculiarity.

It has to inevitably justified the drift of light and quick themes, contents, and
images. Such as these phenomena realistically shows fact that postmodern art had
been failed to open a new chapter of consilience which intermediates beauty and
usual communication to overcome the solipsism of modernism. A trial to pursuit the
opened esthetics conceived more  ‘heroic’ ‘Star—Subject’  than before by
dismantling the modern ‘Hero—Subject’ .

Postmodernism has been recorded as a regression of art, which is the
technology of profound spirit that mitigates antagonism and confrontation and
mediates mutual encountering of human being. Prevailing of postmodern freedom had
been accompanied by popularity, osetentation consumption, marketing, gambling level
exitement, mixtures of desires with price fluctuations. @ We  witness

‘self-confinement’ and ‘lasting absence of exit’ phenomena in postmodernism
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ideology and practice. We have to deal postmodernism as an ‘ideology which closes
the discussion for the future’ in the context of ‘absence of way at this point.

We are going to investigate how postmodern ideology and practice takes part

in the prospection beyond thereafter through discussion. We also pay attention to the

‘absence of prospection’ as a internal problem in itself nevertheless mention the

three merge points such as tradition or memory, earthy thought, the self who

confrontation others as the clue of prospecting thought which is allowing coming over

postmodern absence.
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