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Chardin's Genre Paintings of Child Education: The Enlightenment Views on
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Children of the French Bourgeois Class in the 18th Century
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Younger)©] & 7|2 7]15E3ith vlE]o|EQ] &2 Pierre Rosenbergand
Renaud Temperini, Chardin(New York: Prestel, 1999), pp.168—169,
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10) Rolf Toman ed., Baroque and Rococo. Berlin: Feierabend, 2003, pp.144—145.

11) Thomas Crow, Painters and Public Life in Eighteenth—Century
Paris New Haven: Yale University Press, 1985), pp.5—18.
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13) Thomas W. Gaehtgens, “Genre Painting in Eighteenth—Century
Collections.” and Colin B. Baily, “Surveying Genre in Eighteenth
—Century French Painting,” in 7he Age of Watteau, Chardin, and
Fragonard: Masterpieces of French Genre Painting(New Haven:
Yale  University Press, 2003), pp.80—82, pp.4—5; Ella
Snoep—Reitsma, %9 =, pp.148—149.

14) Katie Scott, “Child's Play,” 7The Age of Watteau, Chardin, and
Fragonard: Masterpieces of French Genre Painting(lNew Haven:
Yale University Press, 2003), pp.90—97.
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15) Wayne Franits, ‘Review: The Child in Seventeenth—Century Dutch
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p.699; Ella Snoep—Reitsma, 2+ 2, p.192.
16) Madeleine Delpierre, Dress in France in the Ejghteenth

Century(New Haven: Yale University Press, 1997), pp.23—24,
29-30.
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Z W9y} Dorothy Johnson, %2 &, pp.48—49; Colin Heywood,
A History of Childhood: Children and Childhood in the West from
Medieval to Modern Times(Cambridge: Polity Press, 2001), p.23.

20) & =23, JAAAY o, & 239 vdE A% Aqugs, A4,
1993, pp.47—-49, 50-59, 79-89, 176—177.

21) Francois Fénelon. Instructions for The Education of a
Daughter(trans George Hickes, Bristol: Thoemmes Press, 1994),
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27) Daniel Roche, The Culture of Clothing: Dress and Fashion in the
ancien régime, (Cambridge: Cambridge University Press, 1994),
p.380; Elfrieda T. Dubois, “The Education of Women in
Seventeenth—Century France” , French Studies 32(Oxford: Oxford
University Press, 1978), pp.12—13.
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Abstract

Chardin's Genre Paintings of Child Education
— The Enlightenment Views on Children of the French Bourgeois
Class in the 18th Century

Ko, Yu—Kyoung(M.A,, Hongik University)

This paper examines four genre paintings on the subject of child education by
Jean—Baptiste—Siméon Chardin(1699—1779). The Governess, The Diligent Mother,
Saying Grace, and The Morning Toilette garnered critical attention after they were
exhibited in the Salon from 1739 to 1741. After the exhibition, the paintings were
made into prints and frequently sold to members of the bourgeois class in Paris.

The iconographical details of Chardin’ s genre paintings have, thus far, been
compared to Dutch genre pictures of the seventeenth century. Further, most studies
conducted on Chardin’ s paintings focus on formal analysis rather than the historical
and social contexts. Through attempting social—contextual readings of Chardin’ s
educational series, this paper argues that the significance of Chardin’ s painting
series of child education lies in his representation of the ideal French bourgeois
family and the standard of early childhood education in the eighteenth—century
French Enlightenment period.

In each of the four child education paintings, Chardin depicted a mother with
children in a domestic space. Even though this theme derives from traditional Dutch
genre paintings in the seventeenth century, the visual motifs, the pictorial
atmosphere and the painting techniques of Chardin all project the social culture of
eighteenth century France. Each painting in the child education series exemplifies
respectively the attire of a French gentlemen, the social view on womanhood and the
education of girls, newly established table manners, and the dressing up culture in a

‘toilette’ in eighteenth century France.

Distinct from other educational scenes in previous genre paintings, Chardin
accentuated the naive and innocent characteristics of a child and exemplified the
mother’ s warmth toward that child in her tender facial expressions and gesturing.
These kinds of expressions illustrate the newly structured standard of education in

the French Enlightenment period. Whereas medieval people viewed children as
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immature and useless, people in the eighteenth century began to recognize children
for their more positive features. They compared children to a blank piece of paper
(tabula rasa), which signified children’ s innocence, and suggested that children
possess neither good nor bad virtues. This positive perspective on children slowly
transformed the pedagogical methods. Teaching manuals instructed governesses and
mothers to respect each child’” s personality rather than be strict and harsh to them.
Children were also allotted more playtimes, which explains the display of various
toys in the backgrounds of Chardin’ s series of four paintings.

Concurrently, the interior, where this exemplary education was executed,
alludes to the virtue of the bourgeois’ s moderate and thrifty daily life in eighteenth
century France. While other contemporary painters preferred to depict the
extravagant living space of a French bourgeoisie, Chardin portrayed a rather modest
and cozy home interior. In contrast to the highly decorated living space of
aristocrats, he presented the realistic, humble domestic space of a bourgeois, filled
with modern household objects. In addition, the mother is exceptionally clad in
working clothes instead of fashionable dresses of the moment. Fit to take care of
household affairs and children, the mother represents the ideal virtues of a bourgeois
family.

It can be concluded that the four genre paintings of child education by Chardin
articulate the new standards of juvenile education in eighteenth century France as
well as the highly recognized social virtues between French bourgeois families. Thus,
Chardin's series of child education would have functioned as a demonstration of the
ideal living standards of the bourgeois class and their emphasis on early childhood

education in the French Enlightenment period.



