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< AN Fy geE FHeE 49 dettie}l HolE e siolHe
tfst AR = Narrative Paris 1960—1972, Centre Georges Pompidou,
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wle], kel A pp.105—10614 #AQ1E

29) JtERL w]of, ¢ko] A pp 81-82.



A (écriture) =2 o 7FA] ¥AE (représentations) & @A e
T s W ol AR, o3l BEXEElS, AX ) A, Fa

= o] AgtA dEE AFE AHE F Udes AT
HEEE zpalo] AtelA A% o] AL tFEdte] dojdsel o
S oldlE27]4 vjdA’ o]z} ‘T dojdel] e Hxo 7|5
A BAAT ok A Ak oA EAIS] 9, AHA
of wHjel vzl £ el o)7], I HYFE VINIOR gk A
o ¢ES "y, A4 A4, 281 3 2dves 71 T
As 878k ZHZ_“J?L nEEo] F4lol vhdo] BReiA o F5-3
© 949 gdYEE 7|5S FeE w1 ol AVES kA
SR P AT 3]s we Lol A£2 on(le sens
de la durée dans le contexte pictural)’ & AME=YIFA Fc}.32)

196590l AMET olsk olF ofdl I A= delA

P%

EA e, EE ke e 1S Fe wish o
el =g Bal drjrl&e NSt B vk Hap] dhet 4
SHE ARE Yok AT EE AEH P ST B 2
HEe 1968 59 HE B el agvEatus nEgAnEe
wel nFY A welsn] Ay o] BHANE B
STk ol5ale <HUNFA>L WEWAAL FAR & <HEy
S % B ol AV ARHAEY o] WAL 197049
<BAT BE> 9 A ATIE] B ol A Fol
o bz,

zaA :ﬁ)d—g]p:}ﬂ- ﬁ-LHOﬂ 208 AL 198207 13 5¥
AgviEpld 99 <TYAATRIRASA <fY9 Arjrls
AT Seiehe

A>e B 19824 B oo o g
of WA PrRE TP2ATRIRE 0F A o S LE
HOE3D AgviEweld A9 AT FAL AT 5 U

30) 2% wl2E, ojgdxugty 7|gsd A &4, A N3, FEA,
1997, p.265.
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1964, Figurative Narrative Paris 1960—1972, pp.73—74° 4% 7}& &
2hee] & Solld AL

33) A, "5 FHvES T8I AR 2 AT dunjsd E U
W, TAZE21,(1982. &), pp.127-166.

et 1980 =AkEleh WITve 29



4
& XA s sk A AQFAT AFE= “Hu
oA 1980t SFutell vebhd #4435k ARs|u|aARl A
I AR dEaEE TES A¥goR Uy, = I Aol
=19 7 991" (New Painting), ©lgd o}l Edioplri2t
(Transavantgardia), 54°] AxdTe JFS FF H2 ®id,
Aubd ol —53] 27|-AFES LA Med e AEE
W ooy "Hed FAUE olFa Y 1 #AFH0 I |

o

2] Ahgel Wsh, WAaMs) S, S it A
oé o

2RE Zudel PAH vEe BN ARF AEE WREy

Atk & B, AL onAE Bussels Haos ALg
o 4L S ks 2R TAbeldA #dolx, nlwmAon »
34) AgmEdels g <ZFA ALAIFA>T K25 FHuE> o)
T F40 e 43 delo] A 557dS Vdste] wxket el
el o] AW HGE oy F550 ey 22 WS Fa& s = 9)
o eREmEdelA SISld I AT, <25 Y7
SA>o]l & oGty 1 A P B’ FHo] Fod w9
AEE zhe, 7™ FAtn Fud (dAdn el T vl

—-19809 )] AZ vES fl8te]s, d3kd, 1985, p.201).

35) Alshdy} vzl AERIEH, e, Aule JAE a3, <E3
8 19>(1999. 7h), dishll&S AlgHde] Jild &5 w@g,
WHE Adlgk 2y, 2003 S=-EdtelER Sl vtz Yl nsd ua
o7 (2003. 11. 21-12. 21) =%, p.105°1A & = o]
ueS 719 o5 2
Al 8l AgnegedA nhl < ZEA

g0 AP ] 58] 9ol
A BT A ¢ 109

FAE. T Aduisol e

o
S ATPABEAT 93 B A ohivin seha
oh AT B> S of| AAR SN
4 A AR, 2 A ojole, A Rl ol 2 A9
Sol oA, AT B, elfere gEd s E o

sele. o] NS el WY AEES ‘ﬂﬂrﬂ %}741 HeAL 1
Ariny Ao vigvjels 4A 3l
443, 20471 v deuds vhe AAss vt dvla,

PR ckulEAReh (A197)), A YmlEAketE], 2003, p.95.
37) <k =, 22 &

36

g

30 mzolEd A AlTE



FAAQ] S W olse] ZHA AIs JF
It}

7o) ohyet gel QlolH TRk Aol At

o Mz FIE
2
o
il

f
A 3o
L

ol

Eal
g WY, Z ojartiold] o) 43E WAL MBHOR nAF
28 270) AW sk oldlgRr1E AnA Yrks FelA AT
BEFSL FhoE Fiol Bk UEauAEY AH onAE
YRR WHOR AT W oA AR FAE Fioltk. of
Wb Es FAFel 2 BHUE oE 3 ol9F Al
WA lES A9 Ao WPSA g B, oA weto]
FIA P PR EAG AFGAY  ZIAATRE
A e o] LS WA APWE YA, 1A AP

% 4 B
= 9v] 3l Zolglgel sttt ey vy gdegel =7
2 AggEIstR e Jde Wekd FEo] BdAete 1 9@
AE Se3rA Al Aol 89 WAz dAste 2
Trles ¥, F EAEe] S GA, A, w3k 2460 ¢
a AgH o vehd veg gigshs ARkEold B AlZolet
g g Uk dEmlse] mEth s A olal A9 AubEole}
& g o AMES dEmles AAveRe dAA deke
7Fe/d& Apdstol A 5= 7] wiolth rRRZRA R 9)e e
FEE AR, AL kel WAl Selld s HSeA ek
A ds] 78, U Yot B o R W A1 v fdEEe]
Ad Qs d=ehs s e g Uk 1980 =Rk Hl
4 gdess e A4, Bk fE AEolE FEEol
= 4 BHoRRE Yoy AANEY 25 Sl 270
ofd Aol AIB=AE ¢lofof & olFI= of7]ef Sl Zlolth

H
F& Whes w7/ A oisiTh AERl sl Selie A7l A=

Fek- 1980 Sk=ALseF WFH|E 31



VI A&

1980 RIgvw=e] g Zeel vjaa dAdFols W
HNAT Wk A ES g2l A
ARSI QIS dhaka] o] AlZbolm| A& T%@P—E’ﬂ 1 &
Azl oldlE=719] S Halaa s Ao ouE
T Atk vl AREA e Sld ole vilAn
o 71A5 v&o 9o Hov x%EyE Utk AR A9
A9} whe)] st gloy 159 B A A 1 AHA
7F okt 43t Far, AR soll AdE dA ] ool Agstar 9l

folvl&271¢] AAE qtEst= 2ol sl = ]
oA YA FoRE BREE XL7P§% 970t 7}*ﬂ'x_ 73 A7

St A wamdeE §ES A AZelwAE FH, A
=], zZstah= 14‘ﬂﬂ’\(ommbus) WAl e shHe] S-S dfAlska
AES B Zo] ofye} o A, 40}7} oln| x| o] #Aol| thaf 4
A wE Ao wHEgIth o] 54 nlwy dAF) )
Ty g A ol ATl AHEshe Fol Bed
Ttk ey 1980 Y] SRS AAH 270l AkgALS
39 Alzhtsle] FEFW e <6.25>(1984), <v|= Tﬂ%
léu‘r>(1988) 5SS 8 o] AHal e A dd AT et
He HlEE ook Alshd A koAb A7 o]F <Al
715>, <+1417l> SOl B 5 R0l A Ao Hie= FAE
ARl oz - F]gte] JFFLh o] A7IE AU ALEA
o 7IAE EYld dede dEgde 1980dd) +HbE vlFn|e®
HEl ot

19809t FWk o] % wiFn|&S] &
glde)Ee S5 HAoar dide] F
gt 2706l st v, uleabd gl

X

f

=
b
E
>
=



A AP Aetslel A4E o] RS WENEE @) 55w
A, A, AE, BaA 2] wheh Ao ekt &

FEIYU: 2008, 7. 19/ AARKEY: 2009. 1. 16/ AKEY: 2009. 2. 11

ZH o (Keywords)

vl=1)< (minjoong Misool (people's art)), 8] &A1) (critical
realism), A% (Nouvelle Figuration), 97 (daily life), tZAH|AF

3] (mass consumption society), AlZFo]m]#] (visual image)

et 1980 Akl "I v]e 33



1743, 12047] vlze dEtds vhr AAE0 SEivkel doiels;, A gEAke (A1197), A%k
n]s=AHEEE], 2003.

A, TeEY FHvEs 789 AIZCE B AT duned] o8 WE, TARE21, (1982,
E)

7 09 sk NG A, TS gste] —day B 109e] AR (F A ) el
2 AxLds)), et AH}, 1990.
MErle Zuys A4 A2e ?ﬂEHE St AF-Ad A v, ke, 1999.
, 1809 mlEewe] A Y 90dd) meEshe] A, FEs s nlen] R e o —90dd
Sl Ay Ay Ulgﬂlﬁoﬂ%@ =, A7l 1994.
11980 w=vlswu|&] Al 452, ThtolE,, 1989, 11/12.
, 11980t mEe-52] AR 90 wswske] A, ReshiE ) visnE e g —90d
o st=mlee] Ay} 2 wsn| g AT G5, AlZeie], 1994
M AT vz 2AA v, T3 (1989, 7).
A17181 9193 A, TAIAFAL (A3A), EAER 3ol 1986.
-*é%?é 0%% A1 Zbat Aojly, d3hd, 1982.
HEEAL (TR, =47, 1994,
A7} kel - 1980LMH MZE vEs flatel;, dshd, 1985.
H9193), Fn|es FFafol- ﬁi*wr el 109 9] WA, Fska AR, 1990.
dHe &7, =X iamma AlZbatRlo], 1987.
, o] Algly, olgteiAttgta 7|84 &7, FiAl, 1997.
w4, TSl Alge] e, dshd, 1988.
FA, A wE T &7, A AP 7] v, st E38, 1989,

HRA 9] &7, TAArEl sl dsld, 1988.

ﬂil

o,
old
[

o
o2
it

b

>~

1ol

n2 2 o?.i ifie4
=

=

|

1

S ol
R e F«

rw

pol el N B
w2

&
e
[\]
=

N

=
N
buad

=3
i
u
wf (m
o

Ir

N
S
(o]
N, o
tJ

Y

£
KD
r
>
o2
o
HJ

Figurative Narrative Paris 1960—1972. Centre Georges Pompidou, catalogue d'exposition,
2008.

McLuhan, Marshall. 7he Medium Is the Massage. A Benthm Book, 1967.

McLuhan, Marshall. Understanding Media: The Extension of Man. Cambridge, Massachusette:
The MIT Press, 1994.

Wagner, Peter. Reading Iconotexts: From Swift to the French Revolution. London: Reaktion
Books, 1995.



Abstract
Korean Society of 1980s and Minjoong Misool
— Visual Images of Mass Consumer Society
and Re—thinking of the Critical Realism

Choi, Tae Man(Kookmin University, Professor)

This paper intends to examine the significance of the  “Minjoong
Misool (People's art)” of the 1980s emerged in Korea in its social, cultural, and art
historical context. This paper also aims to provide an analysis of the meaning and
form of the individual artist's works, which have been overlooked under the dominant
discourse that has emphasized their political role as a collective group. In particular,
this paper scrutinizes the work of “Critical Realists” by examining the way in
which they perceived Korean society in the early 1980s and visualized their
experiences of the period.

The figurative art newly emerged in the early 1980s challenged the formalist
Modernism, which was adopted into Korea and translated into monochrome paintings
and the work of the conversative academicism of the 1970s. The figurative art
encouraged a social communication and moreover it intended to criticize the conflicts
in the political, economical, and social domains in Korea. The targets of its critique
include the unavoidable results of the unprecedented development of economy,
various social phenomena of the post—industrial society, and the growth of the
commercialized Kkitsch culture. Along with Shin, Hak—chul's work that incorporates
collage technique since the 1980s, the work of some members of “Reality and
Utterance” and “Im— sul-nyun” exemplify their critical interests in disclosing the
false dream of wealth and happiness by both referring to and drawing on the utopian
fantasy manipulated and distributed by mass media and commercial advertisements.

This paper pays particular attention to Nouvelle Figuration emerged in France
and Europe during the 1960s, which is comparable to the new figurative art emerged
in Korea during the 1980s. Nouvelle Figuration criticized the autonomy in art isolated
itself from political and social reality after WWII, in particular the indifference of
Informel and abstract art as well as American abstract art. Moreover it became

rather politicized around May of 1968. Given that French Nouvelle Figuration was
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introduced in Korea in 1982 and made a significant contribution to the formation of
figurative art in Korea, it should be noted that the new figurative art emerged in the
1980s in Korea cannot be categorized merely in relation to People's Art. This paper
intends to critically redress the notion that People's art was formed in the particular
political, economical, and cultural context of Korea independent of the contemporary
artistic practices outside Korea. It will provide a critical examination and analysis of
the content and form of the new figurative art, from which People's Art was

germinated, in the global context.



