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ABSTRACT

This study intends to discuss the efficdent stage costume design that uses costume-rentals and
production method as a realistic alternative for production of stage costume of low budget
performance. Directly participating in the costume design and production of the performance
<Lee-fin>, this researcher applied the methodology of corroborative study on the basis of
production process and results by referring to the papers and literature published by academic
society for the theory necessary for study. Centering around the western costume in the stage
costumes of <Lee-Jin>, the scope of study was the costume of Paris, France prevalent at the end
of the 19th century which is epochal background of performance. In spite of its merit of reducing
production charge and production in the low budget performance, costume-rentals is subject to
the lack of considering unity with other visual factors and limit in reflecting the creativity of
costume designer. The following actions shall be taken to solve such problem. First, it is essential
to set production direction and plan that meets budget and work concept. Second, it is required
to highlight the characteristic factor of the age which is the background of work so as to grant
the sense of age and to produce the visual unity of costume by supplementing the costume
composition. Third, it is necessary to make large effect with low cost by using costume articles that
can express the characteristics of the age. Fourth, it is required to efficiently reflect the
transformation of design by minimizing the damage of costume through research on the sewing
method and materials as well as creative idea. In this way, the efficient stage costume could be
realized in the performance with low budget by approaching costume-rentals in the viewpoint of
costume design, transforming it in accordance with work concept and adding the visual factors.
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