Journal of the Korean Society
of Clothing and Textiles
Vol. 33, No. 3 (2009) p.379~390

fr
i

Vivienne Westwood XM= LIEHH
Ol ORI SAI0] MAIM O

g X o
Aetista o ot

A Study on Symbolic Meaning of Woman's Body and Clothes
in Fashion Works of Vivienne Westwood

Jiyoung Yun'

Dept. of Clothing & Textiles, Seoul National University
AL (20089 109 6%), TR} : 20089 124 219, $8Y < 20099 19 289), AA 4 A (20094 24 18%)

Abstract

This Study is a research on symbolic meaning and artist's will of Vivienne Westwood's works which
provide a new vision on woman's body and clothes. For the literary research, this study investigates
theories of human's body which are phenomenal body of Merleau-Ponty's, the relations between power
and body of M. Foucault's, cultural and social body of E. Goffman's and habitus of P. Bourdieu's. For the
case research, Vivienne Westwood's collections are classified into each item which exaggerating and
distorting woman's body such as Mini-Crini, corset, bustle cushion, bum-pad, farthingale and tailoring
suits. Also she puts man's clothes item such as codpiece into woman's body. Through all of these design,
she wants to reinterpret the woman's body and self-identity. Vivienne Westwood dose not leave the past
just as a historic trace but recreates with her way of creation. Westwood has presented the satire which
leads the parody of past in her unique ways of thinking and interpretation which mix the ideology of the
past and the presents. Those make her look back the history and culture and express her esteem for self-
identity of woman. Vivienne Westwood's works express woman's power and freedom in modern society.
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