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ABSTRACT

The purpose of this study is to understand the importance of exterior influential factors and
kunstwollen(artistic will) of fashion designer. In order to investigate the differences which based
on periodic backgrounds, social influences, cultural actualities and kunstwollen, Vivienne
Westwood, Issey Miyake and Hussein Chalayan who have different social and cultural contexts
are selected. Also through this research, people would understand the clothes has the values as
the art works which have philosophy of creator and recognize the importance of fashion as an
intermediation for comprehension of history, society and culture.

Vivienne Westwood presents her honor to British history and culture in the way of her
unique interpretation. Also she expresses the authority and the pride of woman who lives in the
present age. Issey Miyake accomplishes the harmony of human body and soul. He attains the
most perfect beauty through incomplete beauty of cloth. Hussein Chalayan produces his fashion
works as a form of concept which is keep asking question about existence of human being.

Fashion is the work of art which is based on the relatonship between clothes, human body
and spirit. The fashion designer makes human life has value through his or her creations and
tries to communicate with the world.

Key words: kunstwollen(al % 2} A1), historicism(% A}32]), national identity(Z7} A A 4),
multiculturalism(th2 3+ 1), cultural structuralism(E 372 F¢])
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{22! 9> Hussein Chalayan, 1998 /S {3 10> Hussein {12! 11> Hussein Chalayan, 2000 A/W
Chalayan, 1998 A/W
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