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ABSTRACT

The purpose of this study is to acquire clear understanding of classic Pop art, and fur-
thermore, how it evolved within the art and fashion industries in relations until present days.
Throughout the studies, it was inevitable to find that there needs to be additional traits to
Richard Hamilton’s famous quote regarding the definition; “Pop Art is: Popular, transient,
expendable, low cost, mass produced, young, witty, sexy, gimmicky, glamorous, big business.”
Distinctively, though Pop art is continually evolving, sustaining, costly, authentic, and, adaptable
for all ages. Pop art's varying influence continued, and Neo-pop, Japanese Neo-pop, les
Nouveaux pop, Post-pop art appeared with progression. These transformed Pop arts share similar
contexts with the Classic Pop art; and yet, it is inevitably more narrative, and has diversity in
sources and expressions. If the Classic Pop art’s been mostly flourished in the United States, new
Pop arts are well established in various countries with individualities.

Indeed, Pop art influenced the fashion world with attempted young and sexy looks with
pastiche characters. In the 1960's, “Mods”, “Teddy Boys”, and “Hippie” styles became popular,
and fashion trend started trickling up. Various usages of fabrics and uncommon materials were
popularized due to the advanced technology and Pop art. Recently: 1) classic Pop art's been
directly applied to fashion, 2) it's been reflected in more various motives and techniques 3)
Neo-pop artists and designers were involved with collaborative efforts. Undoubtedly, Pop art still
remains popular for those who seek for fun; and so-called “Kidult” and “Peter-Pan syndrome”
are closely correlated to the fundamentals of Pop art.

Key words: popular art(#o}+E), neo-pop art(¥] 2-Fo}E), les nouveaux pop(FE ), post-pop
art(ZAERE FolE), kitchy(F1A)), pastiche(EA] 24
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s Il 7HE wAAZLE avHAME e A
A F4E 243 LY (Philippe Huart)9 (I¥ 5)
o} 7Zr2 FFo] AAHAY. AEYL © =
Elglye] o} e] W (Audrey Hapburn)el oj7el
o7t gt EEE AE4 3’*5}7]“‘ ojmA 2
Edstd 3t & JdES AAE AU 2N
AHES M9 24" HAR Fo B2 AF
A7 olE IFY AEFN AMEZFL o] o

[e]

2

[S:J

o ko 2 o r\o )

—

ON

e
n

Y

ofl o m{u Pe 2 C oot gt ox X dd (o mp orn ol

o

i e

Z3 NAFEY FopAE AAB 3 F24 Y
o7 ixﬂ 3 979 (William Sweetlove) 8] ZEo)
A At

M. mjMof| Lett EOIE

9

HALE dE Az EFF 7+ Ajfe wste ©
flay Hatsigit fze o
S T2 A dAeldEel FHEFS o
&3 g4E AEglt 53 #etErt dF
s 11%‘%‘1@% 2 2toll A 3H*4° ol dedol W
FEANA LA 3}7}73 =5 3= vihA 7}
H71% ¥ WolEe UF —35}91 WAH Hgo®
1950 thell AJztE o] 53] =3t vl=e] AJthAA
& rgste R v FAolTh ATl Al
3 o FA, i Fave] ¥ HolEs dF
3o} EH %°}E4 HEEE 7HEsE Al

o)
fr w2 rlo 3.9

O
Sl

32

Aol A ] %}0}‘5“4 EHE drHoz EARY
(Pastiche)sD 2.2 M@ Eojzic TARWE fHo|
AR A E FAske BT =49 23S
o <Folth TRl 28I AZlE 1960¢H
€ 71HeR ARE FIALFY AEAM Z3H4
Wgo g TRERTYEFY Aj7]o|H, ofd ofolf]
o} 540 FHg wu JEHAY EHe 54
£ Ao & HAde Yehd HolE H 24 9 o
A HolE Edo] FAE wAY 27se 4}
3 234 Frge At Ao @ dsIds o

4

BANO] RESI] ARG AH sl o] W
e Uehg @4l tge AR FPsE T2
ERGUZe 98¢ Bt

ek o] 22 19507 o] i df-ef 8] AsE
Z dusle o]22Z Simmeldl 23] 19043 A9
ot BEA(Veblen) 2 AEE9 o8& ALE A
H AYE HA e SRR AMggtE A &
A F (leisure class) ] #A1H 48]/ (conspicuous
consumption)oll sl Ak ZE AlFe] okl A
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20009 T s Mol vehd gotE] B4 A7

5 EAe 9 AZFY BE TR
e AYeZETE %l_x_ Aok Aotk 195030 ol
= Fol EAsol s 2ol F5E
Agoly] Muslyl sgdsgelEL dFAd £ o
= Aate] AY olF &Fo] dojth 7 (King) 9
&9 A gho] E(trickle-across, 1963)< FH=A7t
ER Az Ade Rel o} o7 AF o
3 o] 73t AlgolA FFgdE ”"CEP‘
A 7ol o3t sFdn Qs M2 Y

B ol off

o AREe WA AA9T ABAIYAT IF 3
22 AN ZEUS BRHEE 9A B 7Y
277 ohd A A9 T2 9@ RolAT v

o EF A% AR
ujxe] Aol H§H
<]

(Collective Behavior) ]

frArE A8 ol &
22 o|Fofxie HAAH
2o g =97} Stk 3
o HERE B3 dFol B2E o) opd vy A
gats HeAu 24 T B FEHOE AY AP
of weh AP dEE o ot T 1960
Aol BANOE AvtY JBFFol TEHAL

o ge Zo) st 4uARE olFA =AUtk o
AU @0l Aol a9 kol AEAAL §
AR 2EIYE Mol HPRHY 2252 T

Apoluzh A shel 43 sh(bubble-up) 7] A%
o Solg AL ol AZE gAY Ae}‘y_%
57} ohd RAZAN Az 1 o F

o SHE oA B 8ok 1 olfE %ﬁl%3 e's}
FAS3 FUaTE 2Ed B ARALE AR
Azze] 78S dEdoz 3¢ Bayel Ul

otk ddHgEE 3 2udS Fgo] &4
WA 038 7tHo] AsstE Eold FAS e
W, 12 olfE dFAFAM AlFE 2eds
ZAFe 7HHm A AAE7] W Zolths) sty &

st 24 Adstd dAdd X2 o ol Hot
ES 54 F AV diFHclge Ad%e A
3131 IEE HAew Ape) vhAE dut
2837 "7iE PRI o8&
§}°l F HEdME FLaA oo
AE M o AAdME EAde 84

,..
rO
—«.‘O‘_,

1. 1960HALH EHOIE TN

) 9&] A AE F

# olEl2EEe] fA A9 dxrz ok
19503 Fuk 91 &o] FUF dertE olFol ¥d
FE 2 AHGES 94 AL TRAE F4g
vebd o, =g 1930t ko] €el(Salvador Dali)
oA «EH Fx L& HAY MAH FEA(Jasper
Johns) 9} 292 J.(Robert Rauchenberg)S’—]- 72
HEH wereEe datged Tg9sy tiadyol
28199 & 2 2OEATES JEL "4‘5“‘3]37}
23 2e oy 713E AY HZ HES AR
o= § @YY B A He FARS AY:
w8 #a7H5 ave/ 577D Q1 ol RS Fal & 4
AR FE ANEL vledHe HE At olHA
71E FTKIE 6. Y& 19639 /I Zd A
(fragile Dress)"$t 1964 “HYm w2 TgA
(Brillo Box Dress)"& THESch 1d # 19 A
2z A "S & A EH 2WIZ(S & A Green
Stamps)"7} A% M7 YHF 19669 =
“USA si=Zy! A&SAIAMe WHY(USA Happening!
Tomorrow at A&S)elAM H&o] Y Y3 (Nico) 7}
YL Fo] 2o IHE I¥e A& HHge
377} Abraham & Straus F& wjFel ZAFchsH
o] #AtolA AE 3 WH7HGerard Malanga)e Y
7t Fo] ZH2E Y2 AE "FAFRAGILE)”
olgty ZHE FKIF 7). & Edzele 9F
9] FA(factory)oIM AZH-ZHE g AW 27]
9] wht 28e] §-3 Fof ldrh

(212! 6> Bonwit Teller, 1961. Francis &
Foster (2005), p. 85.
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3@ 7> Tomorrow at A&S, Monem
(2007), p. 169.

22 HA Yol EL PolE BT olo]R
729 (jconographic) 3 olt]Xe] A9 “HEF =
(Warhol look)"0l8t2 A AHE §& A1 9
3 o] Qe ofrtEE & HA dxlelddl
WAl Z¢(Betsy Johnson)< 1965¢ w&¢ gty
ga@o} FE A (Paraphernalia Boutique) oA o}E] 2~
EEo] FA7 He FEE 47% Aok o 4klA
£ g Zgxy, ugy, Folg d myZdHx
% F omA7t 42 239 @ FE/ JERAATH
Zagro JAZFLE FJolEE HHMEIe A9 o]
mAg AFERs ARy, "Fe TAE
(Halston)2 9& (flower series, 19729 & o]u|x]|
g 3A ZIEF gAYE W 4o

2) #o] 9% e 93

FF9 EHAEA Ad2 H M (James Laver) &
19509t AnAHA ¥ FAME FATE O
(Christian Dior) 2] “New Look”¢] A&EE $-o}me]
SAGeY 19608t = AS7EH deol HAE
“Young Look”9] AHZE HAEJUTHY HThD o
X 609 AR S AFS}AT FolE] o
FE oyt F ot YF¥oE ¥R (Mods)56) LE}
do] FaE T Ak 19509 27l 9= &
5 =eAAS HA2dd ved N e FHOR
HAon gz AetdS FU d €] Bol
(Teddy Boys)2819& A&k 1 Fd 7& ¥
HGstelA AR olefg] A mtofol ~etd-g et
71E Aok viFdMe 23 (modernist) 2 AHA
3 Zolalolol KA TE 25 F R G
o du)A(Elvis), BIEZ(Beetles), EPAEZ(Rolling

Stones)¥l Aol PIE wokth wiyo} AERYY
F A vo](pork-pie) EA}, Elvis®] ut&l ¥ 2~E (hipster)
2etd3} AnlA|, M, GiErt 52 WER 29
5 5ol EH Zepdelt), HolEY EAMY B
24y 39 (Hippie)s 22 3923 FJd2 Hetn
Fgegs Frsidt 152 #4A4 249 ArtE &
FALe &712 EY2E(wist)Fo 3. Fol
AL FotEzt 9F, FIHFEel, d&ey Se
NEE veds Zdte Zlo] okl HESE g2ef
Z2H ulg, 289 AY E(Flower child cult:
A, olETHE, Wt AACE FE Fo AAe
go2sh) 9 mefe] B&-"sYEat et dulaEE
Trel 27 3d-¢ L3ty 2ok ol s
o] TH"0] Farge] wet 2 F AbojolA W
ool $& AFES A AHAdY FHY gF ¥
AXNAH 53 HA4oA Bk AT FEIA
H 284599 tooelEy wWeEg ol 714
Ade e F&& AR 25 AbElg AA,
A, AAG AQ L AR A H3e Al
THH 2 F49% 1 AHIE L GRAY
3492 S 4 29 Sdolz 4 dE 7 £ Ao
Aot Aol Z(cape) & AL3tE FAAY Alo]7|d Y
25 T o 28 oL ERAY IAFE
Zo|9} &5 Wes BT 39 3T EFH9
AA F 2ol &3 o] Zd FY(tunic), F
2B (robe) 28t vpA] 5 o 248 EFAA
FE371T ot ole dEARY F olEQ EAo
U bl AFHOR 283 Aol obd fAF AE
ogRE EAHOE wAE FA sEst A
7ty & & YAk

3 60 dd % e R

HAZEZAM Y F2oEL BFAHA AFAF
RS vUEAE, HuA], SFRZE A7) AlFH
gow A &S AJAHA golEelr] AR
Aot =y g=d FHF(André Courreges) St %
9 vz #FEE 196090 tU2AEE BFA
HEAHY dzalejeltt fEE ERHA 22 A
3 B3l e B9 =3, A& o

oM P Y
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20009e) ¥ ehd Folss] 54 o7

o A A3y 71E9] Aujd FYvlE A3
A e A NEE AEE B8 B ¥ & o]F
Aot Feyez goldd uhela® vy (micro
mini) ¥ AHEF £ FARZ: FRIAYAT AF
A Al gdoz wolEoAE ok 3
o|HA AFol ol FASA FUHEE FHE

2 22 4 Q& WEF ololdA BF(blue
jans)°] 9% BAHAL BAL ol HE FH
e o4l

Azg o4& 9 Hdy FEE 2Y
HAE FHACE F3E e a3 A4 ARE
ol Wigolu EAo] 5o FAg 3 g 549
galA g2 fud s Aol vebgth 7
olEZQ M Algol oA X
| R4EAL FotEe] P AL 4
Hol AHLEHUTE FoIEANAHTD HF
U ZE, AdE 2A4E AU d&E EA o
W E2F 7S AR dARle] Jelgth 34
k& o] 7 o RoeE wHA §
T HWolES 4AAad UL dd E49 H
2t OAglY QAL 22X 2EE 9T S90S
Ei=g
iAol AgoR FAAHA7E dHEHey &
ol 2HZ, YdE TL LAY AR ¢¥-F
(slim-cut)®] Zetge] 7Hesidct, dH4dd ¥
22 2<l9(all-in-one) Y}UE HWE EZ(pantyhose)
7F s GAoA 71E Aepg oy 7HE (garter)
Br; A2 £398 A MG dMEd Mg
2Egolx FH¢ ZHo)E(plaid)}t T& =
oy 2 g%d nAgs 7teA do 433
#4E ugeF 3 =28 LB AlAF(see-
through) &3 22 N ZEAFEHS dlzlgle] vebgt
o, YazFe A HAE B2 223 (Ossie
Clark) 9] o}F g2 HE Zd2E AL 3L 74
F AE A= F2 ojdET o FHo] HE d
A7t AL WAZ ¥ IE(meshlike netting) 84
olv} Fwgl dido} F4& fg L F5E 4
T AMEEC st@EgtE geolEe] oy #udl
ol Ao AMEAY Fepay Al vld(chain
mail: A} ZHR), &FvEolv vid, 249 58 A

o

>

oft Im rlo

ox i Wy

o4 YzaIPoKIH 8. 1964dd= F
glolFo] & gr]He 29 EZZA(topless)
o] HEHL I Yot T ujdE UE
o] =-B2Hno brasier)}gol} uir] ujo)
(body make-up:3FLE EE AAse)0&
g wiois ol =¥ A(1968)7F ABAFTH ojg 2
TEHEE IABIES guEe AT AdA

SAE JUE dolsoldgE MEL AlkolH,
~MZE AEE @ M FolES AL ol
T} 6D)

e 4y X ok
T i
>

2 S of i rot

iy

(3% 8> Rabanne,
Baxter-Wright (2006).
Vintage Fashion,
n. 142.

Az o ZRolzgls MY Alde] gFgor &
ZF Al & A (space-age clothes)o] WEEHE o)
AFE S HAz2R e $Hz Zde TV A5t
HE% i AH7ES 34AGN E€F3L TV
Z2I¥L A AFY vl AU HEoE
AR HAG. AA2A(Cardin) F 2712 (Ungaro) &+ F
A ol Alde] LA FF7Rot vl
YAJgEHE A FelFel 19649 &-8lolE & 2
Z 8 4 (all-white Moon Girl collection)2] &4 &=
£ "9ER £4AY JIESE AHSE Aol s Fe
HEEE WG I selR Hojx AT 71553



fRén #08% 84%

Beloz Ady B2FES Bol} e ZEH}
zged vy =d2 &7099 £ A, @
o9, @ A @ RED O $F2 284 ooy
Sl qlgith

{38 9> Sprouse2
&=~ Buxbaum
(1999), p. 96.

PolE w&e] YEAHY FA/NE vt #HA
dei2E o] ¢EY(Antonio)o & AR-H ST
=3 n|EAle ZEEe fAE NHeERE Hix9AE
(patch work)\ ZEE B8 HAEFH7L TLE7E
ok diFviiAe] owl|es} I E(Graffito: HA17]
) wlo]Z(Bates), HAI(Boshier), 3.3 (Hockney),
71EH(Kita))63) Fol EA4 A& 3 ste] FH7 Mol
o YAy 2& 58 AMEste 2E9EE 1960Ed
T-MZYU 9o 7z xgo] gAF, o|F tixje]
YUEL 1980dth 139 & 31l 7128 ] FE o
uAE 2o LAt JNE FHE AR A
A trtelvZE AUld(Elizabeth De Senneville),
2H @ Azaks gh2duizlg, ANE dd, £ 2R
(John Ribbe)7t Aet. I E AL F2 33t
HAXE AgEty BH0H, WA, dFE, 7ol
EE 5& FAR Be ARE @AY (O8 P
S} zbo] 19803) )&, 1960} AW HEH
o] FHLolE AFEZ & A d& FolEY HAH
v oA 5AET Hbl RE]JE(Biba Motif), =
A-22 2 8 (Graffitic Motif), &3 XE)XE(Shock
Motif), BT} 2. RE|HE (Video Motif) S22 32015
oA #5605 wh

2. 20004 0|=2| EOIE T

1960t A3 0 FolEr tRto||Edd A
e AR 92E ATHET 19909l #
ole] FHHIT FHAT K47 YRUE 93
Tl #4E A Fnh 2Zaies 19983 HE9
ZFE o2 E AL3 “F1R Z2kA] (camouflage)ts) Al
g 2" “Andy Walho"=dAE #HEFT vyt
H(Vivienne Tam)< vtAF(Mao Zedong)®l Wt
£ olu|x7t ZHE H ZeHd ZHAE Fhidnt
ATE A AEAZ Z4F oA FHE 5
AE 2 TV %3 AgYH 5& &3 AE
BEAAT. W2 (Gianni Versace) = 9&9 2
Zo|n|NE A£3 “Marlyn Monroe =8 2(1991)7
o} 3lElFerde] FE oJuAE AHEE “Whaam!
=t et 1996) E'H HolE ] 71X Ho)A FAA

& EHHTH
A AFAL2 e
HH%;‘T% HolEV} Mddte

& Qlth gelEw diFal
A ot 5 de XJ;S% AYT deoy

ot
o,
of

ol
tlo
%
rlo
o
zi

o

ok
(R ry
4B
)
A
B

2
gesdn & 2 w_ 2000
o3 %}0}57} S sasls) A Al 2a

1o
4]
f)
H
P>
2

GEE 4oHAZ AT

1) # A 58] A3iz] A a7

Ao Ae] FotE ojuA = fFotEolX A UE
A FF3=d 19843 vl A21gA g2l (Dan
Kiley)ol 23l =®® dH#W AE=F(Peter Pan
Syndrome) ©|\} A130jQl FIF E(Kidult: Kid+Adult)
AT @A) Utk WMeds st A FHF v B2
A owiAlyy abx A SFAE ZE2A AEE g9
A “FAsy 23179 28 ’i]’x‘ix—i"i 7] 3}

9 CeldolEs o2 3E FYTOINT AR
@z gALs vk ok (1) ol29) o]-x—l 3 1
oA g 713% B3FE AR 5 7] HEd
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200090 4ol vhehd gotES] 4 AT

X

1% 53 g2ach (2) ojdele B AF, 1
£ T wY Ao HAD T2ERG AdelE
N 4RE AT(statws)® AAG Bl A
(age)8 Fo] AHAUT F3 ArjArslel By
o H7lg Feds

X
a3
X
s
2{_1‘
rlr
o
Ach
e
or
2
T,
[ i
i
a4
I
g0 oft
o
s
194
rh

to £
rO
o
oz
1,
o
=
il
2
2
)
S
2 do
i)
o,
lo,
=t
o
B

R

£
to = RO rlo m oo fr

=
w ok

do
2
2
o
R
d
X
o o
S
2
i
iy
Jo
2
2
2

O
lo
]
o)
=2
o
i)
9
ol
e
My oy
™
w
s
N
9
>
Hi ol
_);1_4‘

TS Ak 9
& w28 (Miss Molly)”
& 5 o FE7F ZAASETL
m 530 “E-E(Bloom)”, #lF9 "A9dek(Stilla)",
B9 "F3H(Pupa)” §F &4 #A sFEol w
2A 2 2 Aok v=e) by dEFAE 5% 3
AF BlEg o} A28l (Victoria's Secret)2] A =2

8o

T “II(Pink)"E 18~224E BHHLE EAHAUA
v Z Qe dAzizol waket gaeld g3dt) tR
Y AgeE 248 "t2Y 2Eo(Disney Store)”¢]

thoket A e 0lRe Yukd TEoA o
[e]

Yapel A ofe)gol
2 4 200 GRYA TAAEE oS w2

AA S o 53t

it 2
i
£
2
o
o
<
N
rlr
po)
tjo
e
=

2) 2000 eh ol viebd fopE A

o} A o] F2(Marc Jacobs)S AEE A3 X
o MA@l vt (Mare) 9] ¥R/ 4 HES Z
2EF ¢2 % ud 2AE o83 FEE # AU
7ol 2 53U Zelth(Prada) 94 AIZE 2
1 oo (Miu Miu)el € € +5& ZdEsHA
=9tY AR (Chanel)dlM = iz ee] Algo®
sy #A4% daag ARk A2(Guess) 9
AP EG AEFojZTHAZ A6 HE9 29
the] A Eig ~AEY uAAAEY @ AEY
ZTYUE §F UI BAToA FHolEY YJFE w2
ololdl & WAIAT 20013 ©&, FhxduiAa,
o] & (Louis Vuitton)2] ZH M & FE7 A&
Hoith 7t2duzia-e 200193 20022 #EMAA
Zslelfers A Aasge AE onAE UYF £
& AA Zddsted AFAHL BEPHS A
U Qi) ojg Al 29 wiRsdt g4 & Tt
vt (Dolece & Gabbana)® 200333 20043 73
ol 248 A3y ¥Y EZA(Philip Treacy) =
20033 S/S AP HelM & AFouAE &3
of Zatgk dMAME fadd Aok B tAtely
o} FEA el Zele &2 Ao IHHE F9
Z37 vebgod ZA(Guech) A= #El A 7]
] FA e YSLEYOE HiE] EXFAEA
“The Years of Pop'olete HAZE Hde F

o

o o
s i
-

I
0}

o

(& 10> Castelbajac. Collection
V.6 03-04 F/W
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“Motching Chegp & (e

(&l 12> Moschino & Frankie Morello. Colleczioni N.128, 08-09 A/W.

A F EFo] dotE & Utk

2003 S/S BHMHL 60@th A ofo|Zo|Ad
A t) (Jacqueline Kennedy) @A%< ~stds o
ol FelFe] tAle]l AsiA HAh “Jackie
Look"e] REgle JFAL 43 718183 AFds
A-line PIUAHAEY uvlo]32 whls} FE4H A
B, TP FOoT Ag4xge) Az HAo Y
A& §OLE, FulFolu PolEY JFN L e &
owiy 9 ¥FQE Je] FE oAtk 9 17
rﬂEM $e3 dBsty A ZeHg Mo ALg
2004 A7tA] olojxom I o]FEE A&HOF
Ak w3 e E 8% I3y 94 AFy
lolell #Es F&H™ AnAX HAHo|y Y
of d& F FHJl omAE 4A L F Ut A
dulzig = 2003-04 F/W SYA6M g9 e
Ho Yol AAE AL AFXEGAE AEAT
29 100. A & 7Mhde 97jeieie &de

do, oln rlo

g EMZE 2004 A7) A B x
A%, DSQUARED*: 8219} 72 uhstael 749
B} g2 79 HMERE AHA ou A
S0z 1} AYHE F2 REBE HE ofo|2

¥ 1(Iceberg) ¢ 7haduiAaE EYE Hi} HA
Y E 7 24 SRAHE g=9] F 2e2(Paul
Smith) £ #AZ&9] ZFolut &0l AF &R o}
23"y 80 §& dAd &2 AL,
Y EfAE HEY dZE ol&d Eag ¥E
HEATD S AAYReY BEET AR
AAHA &7t EE]E}(Frlda Kahlo) ¢ ZEFEZ A
o dAd ZdHT A& 2 T FHL2E A
A% FFES AEE § BAES YT N
Bol & & Avjae 20089 S/S P
449 Hutg §F el 2E, 5349 FES 43
At 234 B2 Ze BAdy), w3
A 5

ddel] WA

>.\I

)- rlr

Aedd 2Eo|zo] 231 § I3felA RHEH
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200095 H4e) Uehd BotEel B4 A7

(a8 13> CiFtAl 22

t7tote] Louis VuittonE] Aot

{72! 14> R. Prince®] L.V, "Z=38"

Aol AP AL 29 FE HAKIY 1D, F
2 2008/099 % A/W ZHELX 28 (Pret- A-Porter)
oA 27 (Moschino) & B2 Z(Frankie Morello)
7} FolES ZHE 7oy FXF 249 ofdlA
o By BE IN7t ol tAJQES HEY
o2 A&ZHQA T UESY HolEd i
EEICIYE 12).

HolEE g tAQl & ol dAAMIY F
Elo= ggs ujyoh Z4Ee A9y Ay 8
28 7 Abol7idE st F Hol o|n|AE A

o &

ol B & it Y& WE fHs daxz
A AGR oluAE o} 4& g AU FE vtHEY”
o EAHUL IZAdY H%EJ =R 1 Madma)
et e HolA 7lgg of ‘:1 AAE, EDH7L
upthol w9l 2¥e] wF ¥ ERAE %Ei e,
HH 5& AlEvpct vy MHo LT’_ ATk EE £
719 @ olEZQ Zee} REHE ol&3 I 3t
B 3489 g ZHE ofold Fol ok g &
ofs} F3} oM HolEE HFEI AEHSE Ad

A dFdA & AEE 2H2E o8y U

LI AR &, 2008, 3. 26.

3) vied Ao Fr2eH

AAtH o2 vl WM ofFe AAE R U
. ¥ ulevtEE dMo] d& ngy shxe &
ol cky AZ4stn HAe AdEed dFAe AR
2 2 A HaelyEgL vérte 8y Erisd
IR NG qFo o] ddrE AR 19308 o
Apoj ~71¢ud 2] (Elsa Schiaparelli) 7} 28 4F
37} AotzH 2 Alberto Giacomelli) 9+ €2 (Salvador
Dalf) ¢+ &% 2% (Collaboration) & 3k,
1960 1€ 22 H olEl2EEo] HAMdA A
AZ 22 FYaQL 1 o1F Fd HAH v&
#el st 73 Alole] 7
HAZA AN E vg 2
AME daely #E geiste F of
A-g olENM NE FES7A ©

200008 3k Folu|EL H4Fe]
& A F BE
Hg TAERY OHXEEMA HASY A2
A4 gAAE oA Fevivle] HE Hy B
3% #Fgo] ARAHUKIH 13>, Fsteie
sHoly FAEF olvAe TF2PYY AZHY
Helo] LB Yo-FolEHY Q4E vt &

Eg
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v Sl A FE3 AZEE HARIER E dhite
Aol AFol HUE Folulg e oy olELES
o FF AYLEE T Y T2ERY o}
E 27}l 2= = A (Richard Prince) 9} 71 Al
\’47‘7} Rlﬁ} ZAxE Fﬂ%‘Eﬂi’J olo]ZE AAE

AL A7 2L ua mgold o3 FYE AT
o)A &L F2A|7h| HFY FETh™ 19 ZHIA
AlFZE dF 55 249 AYE Y32 ZAHE
ARSI Zidj Ao ZYPE & HAEE A A 3
st23 5 J9 JHEE AFsEA AAEy A
SEA FEA e EeFd olHAE xE3Y F
o) 23] YL E3) “Paris After Dark”, “London
After Dark”, “New York After Dark”, “Nurse

painting” AlFZ 59 FAES TE|EZE ALE3 “Joke
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