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A Study on the Furniture Design of the Early Modernism in

the Original Formative—World'
Byung-Hoon Choi' ? - Young-Choon Lee®

ABSTRACT

This study examined the characteristics of furniture design in the early Modernism that
occurred in the early 20th Century through the relationship with modern arts. The furniture
design of the early Modernism was established in the early 20th Century based on the
simplicity and honesty of the Art and Crafts Movement and Anti-Historicism in Art Nouveau.
During this period, the necessity of mass production became critical due to the radical
industrialization and new social demands. In such periodic stream, the furniture design of the
early modernism pursued simplicity and geometric beauty based on functionalism. The efforts
to discover the fundamental structure of furniture were intensified.

It was not limited to furniture design but was also exercised in the huge periodic
transformation that progressed in every field of art including architecture. The Modernism art
has also been connected to Cubism and spread into an abstract direction. While questioning the
potential essence and progressing the study on genuine characteristics, the Modernism art tried
to return things into their substantial looks and reorganize them conceptually, rather than
reproducing external objects. The furniture that was secondary to a part of architecture and
interior accessory transcended its decorative purpose. It pursued the structure to follow its
fundamental purpose as furniture. Such tendency corresponded to the direction that
Post-Modernism followed. Likewise, both art and design had the revivable and abstract
characteristics based on the identical objective in ideology. For this reason, the formative and
geometric characteristics of the early modernism furniture design have a mutual relationship
with modern arts. Particularly, such tendency intensified and progressed through the Bauhaus
in Germany.

Based on such facts, this study proved that the early Modemnism furniture design in the
20th Century tended to appear in common arts including the art and design according to the
social demand of the huge periodic stream. Furthermore, the ideology that was adopted in art
and design, as well as its formative characteristics, was examined through the mutual
relationship of modern arts and design.

Keywords:Modernism, abstract characteristic, geometric characteristic.
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He §rE Agsged, daae 4
AAFA Ak ATFOAD £F HEE FoF
dola) 7h 2de) HHo Bahe el o
Aele] 3YH7) Aasgle.

1= A8 olF, Aeistst Eol AT A W o) 533 ALE AAEH o)

A4 aAE Beah] AP wae Asen)

UG WHEE o= @ Ade] FHY Aol ohizh, U A AGelH BAH O AHH 5
AARD ol % 7t Bolo] WA FAHoz WG} AHEd YojHE HEHoR
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F/IOAQS wael SHUFARE e A B8 A4 Frske 484 224
% vigd O EFe de dul YERY Aol wiln, muUz Wed O
49 HEABHE B AT FFAUC ¥ 2YA B YHLDA Buk,

;;}

N

o ;1 m m\,J <
)
N
Bl
2
Yo of
AR
o oA ke

A5
AL
T

¢ 27 BHUZ & ’or ARILR A7IRE 2HYE ATOAd
e

A 59 vl$8F$- 2 (Bauhaus) A E7HA f 9

o2t
o
Xooff
}40

Heoz 1947] 2 I=59 wiZIEA Y troAd Ry szl EAle]
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3, QAL o} FE S Yot uz gk Ee o]E FHFORREH oloxE duvge
FEUE E539 dBA4ES FotEomN FAl AUA g oA nled faele] AWd FF
A AFEE w3 gt

ob-gd 7] EEUF 7MY ddvledy A3dade @v] g8 7Ry "”’%
of & %L viHwl ‘vldy Eeld'(Vienna Secessmn) 31 Aot A & o) (Constructivism), WlE
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2. 20417) = @divjEeolde] 41

| mHUZgdel AYsAH 2047 A¥r1E AE, Fa¥og @ (modern)En o
WHow FRE 5 glov o oF 7 PoplNE BUshA Hgdnh sl wgs A

mgd G4 vl AA FAY WS AAFD o) Avlel BlEelH E
GuAe 580 tehtAl Hed), 13 54 Aone el t gydoz
2 WAY F2AdaE Fgole @ & ok B Al PR o

Hosta, o 24 W AR

A F3A oluAE MEA 5347
= 9oz Jopzte ol Y&
Qo= Fdg Ho]'élii L ERE
wel 7] ZoUs 7oAl e A
g =3 FAWY 33, 27 53
Fig.l. Georges Braque, House at L’estaque(1908)(Left). ATARRE zZetdn B 5 duth
Fig.2. Pablo Picasso, Les Demoiselles d’ Avignon(1907)(Right). E3 2EUZ 7R arle] A4
1 53 FuEozRE Azstd
d 2" 2§, v$atss, Aol FAFY Fo F4H ¥R 2 %"5173: Zo] &gt
A ZH(Paul Cézanne, 1836-1909)0] ZE & ¥, 48, 471% A FAAstH T Al
53w AFe 47HS vgn 93 FudA deld AFE ] A Az gdE st
23t ez FASHE AlE2ZHEH 9 7kA&(Pablo  Picasso,
1881-1973)-2 2+ A (Georges Braque, 1882-1963) 52 #Fu|& < A
stk
olZal7l YA 2Zte] JFS WolE RS FF] REY I
12 9] ‘o}H] %9 HYE'(Les Demoiselles d’Avignon)(Fig. 1)3& B
glze] ‘o 2B} 9] FA’(House at L'estaque’(Fig. 2)-& #el A2t
AL 8 gAe st ag s FHIT SN LA
o) FEZL AYHFE FHFY 78egy EAS diEsta e o

n lO [O{A
r*°*'

, Ede AESOT EL FAH0R @ FuFY AYse s
. o . & AMAHY 947 FHduA s A2 A=e B AFHE
Fig.3. Kazimir Malevich, R - - N
Morning in the village after 58 By HE 58 T Az 2oy ue 42 A
snowstorm(1912). Ae AT AT

3 FuFe AR dde Adae

1 9goen WAS FAFHoT tEozN FEI E/?-;l:ll, [AEd TE
1992) ola& @ FH|Z9 wHE o)F o nEAxd Ao JFE rzon, A FAsH=
Agoz vehtA HAh
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AP S-27 BAUZ ool 298 2947

dae g er vhira Bl g e oE REE tdd
Hog AAANTE o3 JR& WHEL Ao} FAF Hanix
{Kazimir Malevich, 1878-1935)= AzZt8 & 313t Hoidel FAL4LE
B3, 7 ded duE e F0e 248 g9sax d9.ov(Fig.
3, Adde Ay FAE dyrt WA Fxojn, ojyF FHES o}
FAZ ofd 'Y FAe obF A% obd I Fol'o] wiE EAjgE A
&

el nat v ojed ZelwAe ‘AoiFe’s AR A7IHA

ke 3 A &l ulg ogel AZATHA 1999) BAoF T4

Figd, Piet Modran, 3 AHe o2& AxyoldE 714, §, T5& e oleteo}
Composition A(1920). viefse] ‘A ‘Aoz Uy AU d#AAAE AR @
At

ol9} tjEof vddL ulad 2Fo Ex=g¢H(Piet Mondrian, 1872-1944)& 343} F x4
e AbEEt T A9 A4AQ waR g Hor FAHY dFHoUME ZIE oFE
HAAH AAE Zax stfdch(Fig. 4) olHYE EojUF wge 552 UF Edd g &S
AASAN e 540 d BFE A7 WFor Ll-o}am 2152 WEE gEol A
g BouEel olgd BFEL vg B olyd, AZY xS xgds EE deRolkd
A BrHez 484¢ Az gidh

3. 27 RYyE fxele] A7l

194171 % A& Fo Boko] glo] ‘wl&Fo-EE (Arts & Crafts Movement)# ‘o}&3
B'(Art Nouveaw?t 20471 2 RouUFuxile] Ad ojdel §3 2 NGl Aujxed A&
o2 et nEFdE e of2FEE H£d A7l Agste s o3 e
AMEEA eFvedA TEvER N2 7MsAE GAEA HeEH ok oF JEhA
2 7] BRUYFE YA Jx ddeld g AFsA "o 27 2dyE 4dE 7Y JdeEy
T e A dlFAc2E A48 O du2 Q% JIAEEHY ¥gE B 5 A 7]
ol AgEHAA AAd e ZFHol Brisstdd F3x Hee Aol siEEA HIm o
g B8 AEAEY AAF wEolst MU A5t AdAE @A HAh 2 429 284
FeEo] Avlda 2848 2E txiede 87ste AU A 2gFol xhyE 717
Ao A A2AG 2 Fag e AT FEEA o]FAXA HAUATH £33 AAWA o]F BFI B
g FATEEE A%t A& FA AagH BxFFe] AFHEA ZAYE g Agle
Ao BEE A2E BFEA L 2 s o) R s A It

2
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237EWE 9] wi7iEA](Charles Rennie Mackintosh, 1868-1928)9) 29 AT EL A
Alzbsied, 7 fAdelut AU AR ofve gEulgy et g 9 A
& AT 19 271EF AFE o2 H FAg AUAHA FAld 7)Egged RoyE

F4e wivh WAEANE 49 AF Fejol U BHY olaE o) A=W FARL ¥
1 ged YU SPHY FAL VEJG. AR v Y AL AAW

o @A AT ARRHE F2 AMESH A F4e z8E FAch MREAY g

JHOE o o 2
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¢ A o)’ (Chair for Hill House)(Fig. 5)& ©]2i3t A8S 1233

]
Fe WEAQ FEol A9 NG FHHAAN L, FED FAA

SRE d shea AoE 289 27 RUUE /7Y AARS e
2% AFon ZRAL Ytk o)F uwZIEAY A =2itEs &
ALY ek ARF-He A f339Y AEYEF (Japonism)e 9@
& WP loy, FPan WS FAoE FEHPD WAEAE
2~Eg ol ‘Hldly E2 9 (Vienna Secession) HAle] ZAd3EA £
Z4=e] A&7 dadel 43¢ vH oJHE A4S Jeg o o
g YA F44 Feo] REsdd WzEA Y Yagde 27 ®2
HUE 7H oA Age] w3 ez zEsgnh oAy g9 maxd

Fig.5.. Charles Renni‘e oz AFAE "eTdEEL T7)d EolA MAEAE AXHA ANZL
Mackintosh, Chair N .

for Hill House(1902). %Ao29 W3z #37A Hu, d&3 Ao Agolgtes EdA %
) BEHUZ 250 244 988 4 ot 445E B8 AATA) 5Te] Az
AaRoln 244 Fe2 23 BALA 7)5ol FHA FEHAY 27 BHUE gAQe)
AE WAL ¥ & flom, o2 wwez Hax7tas 5o A% 4 voise 453 o
B S dYHA A

4. ddiv=oldd RejyF /g ARle] A3 ARA

4-1 djQdi} Felatel oY E UL

HAL HarFe o] mubEAAZF ool i3k vhdo] A AR EH QY olZFH It FPA A
P T4, Q2EFot s 1897d 71E 9 JAF2RE RBF AEsn AR deAA
THe ZE2 vy 2Y5r AAHEA 2E e LS50 dojdth o Hajute] e o
=3 49 B3HLE 8D EE AFolA FAUS S Fo, g1 Bo] w3l ARl 9
&7 ¥e AEL AgdsgEle Ao
th(ut27bE 2006) APz AN2E o
=& ZEE, oA AT} EYE
F7agd Ay EEde] ¢e o
< F3d lojAe F2EEZ FYE
(Gustav Klimt, 1862-1918)s} A= =
7} ) 2F el o] A QA 3 = gH(Josef
Hofmann, 1870-1956)¢] Z4o] ¥t}

Hlevt 2] qF2HA QA F
YE& '7]2'(The Kiss)(Fig. 6), ‘o}2d 3

Fig.6. Gustav Klimt, The Kiss(1908)(Left). B29 u$9(Adele Bloch -Bauer)
Fig.7. Gustav Klimt, Adele Bloch-Bauer(1907)(Right). (Fig. 7) & 23] o]do] £ 4 99
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Fig 8. Josef Hofmann,
A AFANE 2 FAHES 2AE 5 gloh ol= 19009 ™ E  Sitting Machine(1905).
Zgh wjZEA], %8 ¥ ¥ 2el(Henry Van de Velde, 1863-1957)
Fol FHo] Hol XY Wy B A FUt olF &AL AF FT& FF AUY, 2
Foldd TZUst 8349 dsdelrim dcoh dimAQd AR 1905 AlRE ox Al o
2'(Sitting Machine)(Fig. 8 & 4 Ut} o] 2xle] Swlolsl o] REL Aoz FEHs
Atzbg el HE S el o2 EAA 27 RAYUFE JMFUAdes zFEe HEE Hele
A EA L] AEFEH F Al HAE 5 Utk LI VT EE A EASY v R =
A48 A= 91, 1%‘33} WFASE BEZ EoE HolA ZousE dagdez A4d9
AZ1&Z olfstn e dAE & RddEtn & 4 Ut ohgy z7] FHAanS ol2¥EY
FAE2D (JugendstiD 2] 74 48E W F AP A @ FEelA weiy
grtde] F4H Yo AE HxIA HEA 27 ZuyEY AZE ARdel H A &

|

4-2 o 283 244 F 71+
1917d ‘des S2He2 AMEA e e BRE 39 UEdI=oA b 28 3§

e MY ¥ 2" vle, AF ol Z+ BoldA ‘A ZHF ' (Neo Plasticism)g F734
=, Fale] oM HoE B2og¢rd € v JAHE(Theo van Doesburg, 1883-1931)
Fol 33 9%8& U 53 2= A A&l glojA] wkowsiskel 393

rAMo2 AR, Ao wAAE AAEY AAY FAL FAN 289 nay Ay
4

A7

offi
%

-

22 ¢t H3KFig. 9A vehte F3e] ZEsn JEd Py v g

T FAL d 29 2§59 o dF 2 UAAE FHAE fAsHA =eldh sbrdaie
M 53 2 Aale] dH 2d¥ JW'% ddo7I® 3tgd AYE BEWE(Gerrit Rietveld,

1888 -1964)¢) ZHEE A e =3}

dEHUES EZogigte 28F FAAH4L dEHEY ‘G=/E2F Aol (Red/Blue Chair)(Fig.
1004 53] B8y d=/2F Aol B3 By, =FNE HLe s} A vpx) 2
Z2igte] 358 3der aviR &4 & AAY ARHAG 2047 2rlde g2 5d
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AFHES A 2B+ 9o dE

= c% 28 NREFR o]RS

=
E
gEN AT AR 284 Y2
8
o

2

HE &= a]?‘ﬂ«] Xo}’ilé H)} 7)) 3} 1
Mok 7)) £44E 1 15E FHe
© d&g 2§59 3 gA
Uehte 43 Azto g o]Folxl 7|3t}
A 74 deel 2 78S F1 glen, o
g FAA wAEY Az F2Ue FES Fig.9.“ Piet Mondrian, Composition with Black, Red,
Aok HEWE] o] FxYPL 7Y BA Gray, Yellow, and Blue(1921)(Left).
7 BE3 o) Rgodx MAYE ¥y Figlo Gerrit Rietveld, Red / Blue Chair
ol ZABE 2 Are s sgee (OB,
A gsiste] A% BE FHAT T BANA A2 FRE BEATL FAAAE
Augdds FIME 2 997 Yokn & & Aok
19230l = ‘lE&™ A o'(Berlin Chair)(Fig. 12)8 58 o4 A F+22 JojA » A
4 7o O A9 AU of MY AAE AFAN ol@AA YHH F2E AR
#2 mE We nodYoz FHden, gdd ddoz ANy gAY FYrEY B
Aol x3E FTHA AxPFoe 7L A
Aol YPztated sRFriAtle] e AEE
23434 dg g7E A3t 6E2
ol AEE Fule) BiE Huo| o

3 Wy z}cg% ¥ Hansg = x|
2

BN

g ol

tjo

olaldl oz e] A —rD_‘L;_Q_EJ_I:
Fig. 11. Theo van Doesburg, Counter-Composition 1Eg 9= ]_59,} - 7%432 = A
VI(1925)(Left). UE vl ddses =28 SAde 4
Fig. 12. Gerrit Rietveld, Berlin Chair(1923)(Right). Holu A2 1A A =t

4-3 B Alo} M Fole} 5'-'3‘|'—|E 7t

gAjol FAFE 20471 & HAlote] ALFAMY 3 fEo] BAst. HAL A
MZE RAE FTote Fds 4¥8HAE 242 3la gon, medA 4d uFAL A=
Hz9 &5 F ALt A7) (Wassily Kandinsky, 1866-1944), 2#v x|, EtE A (Viadimir
Evgrafovich Tatlin, 1885-1953)% 22 F4F &L AL Y-AHAZLE-A 58 7]6tstgeln
At 8 e wel Ag (w2t 2006) ©) 7153y FHE JFE ve AE
& TAT Aol 2o AANA Ao Ui 7|AlY AulE FxEr] 94T Aolen 192234
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A MWE Axste], ol ¥ Fu9 7jEoR AU EF THRAE 3ste ddHd 4
S48 AAEer A HA Bdyor AT = e 3 A ExA ds gkt

(Fig. 13).

Bacl FAFY ode 53 U9 mrUz 25 A

9 SRR

G%e vlAY 2PAEHuY WSz olojAn upaear

A e BHoz sgow, 42y AR AsH N5EeE
#

(¢

718tk Aol 44 FElo) tAdE LAA AL
up-3h9-29] 7)Ead PP trAdel Jdojq diEHo=
ul2 4 B 2 o)o}(Marcel Lajos Breuer, 1902-1981))¢} ml & dl @ o
(Ludwig Mies Van Der Rohe, 1886-1969)9] ZEolA & rviebvct B
golol upgahe2 A 13 PN LZ, 7 YAl slejA Fr1H
g A Ag st F5AE AHES AFS I
1928\ BRoloje F&£o2 HAFeA @ 129 FE g3 o)
APt “F& e ddF T3 FRolth IR L g Hely,
A" EAF ¥AE FEen Jdvtn AFAHA @] gEeir), £3 2
Zx43 740 2dF e a3ttt - EE FHE dAY 28 §
P‘ig.lB. Kazimir Male qly walg == Qe FxsE 9459 RRoz FAAG, o F&A
ey, [ Rel ATE od WAA a9 B4A FAd 953 5y
t}.”(Garner 1980) '

BRolole] A”BE ol&d sHFUA
(Fig. 10& 0L 44 efoleieiney
3l T AAAR dHoRE A4l vl
3?%%: B AP A=A A d=
a9 Yzl d¥83d RovEe gzt
oz Qo] By ARHYL A2 ol
2t FH AA HAom, DGt
E Bl flo] 940 He 2" o)F |
ojile M9 omAe RAYAEES] ZE Fig.14. Marcel Breuer, 'Cesca’ Cantilever

AASE PEsts N2 AAQAAZ AS Chair(1928-19291Left).
Fig.15. Mies van der Rohe, Barcelona
Al =3 Chair(1929)(Right).

vl wby Rl ‘7HAT Aol 2

A'less is more)olgt EAAHQ FA HFs TN 7A3E FAAG(FHAZ 2006
vlzdz g 4893 s A3 Agdd wtEdzuy do'(Barcelona Chair)(Fig. 15) AnAF e}
el E5F AT TS BARILH, do4 9 FoA shg o] Ym oErhE o
A2 ZAAE ol o] FEFL AFARIE flE F ool XA A WUE 23 gUth olE ul
o2 AR ZFFOAY A2 A Fgten, AHANE 948 7)8dE Feg oo
Azl e AFE B3t A5 A/ AL #F EHea nAdHA o} EES tlE ure
s bRl digHe g B 5 g,

)
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ol} 22 vheate2 wHe] Ao de FA v & (Gesamtkunstwerk) S 3}, 27} dE F
o ¥ EE V& FoREw ofdet B Aoz Bl 239 #3}, v|&He] AFL o
vlatglth. 2 Ad e v)ee AFL HEHS FAHoE g V5FAS ARG, g
A F84E F7te vheateae AHHA 202 V)5H Ao] o2yt aE J)5Re
olghe] ARGAQ ZIvkg wlAESHAl Hal v)8kehE A4S o) E uheateao MEE oeAAl
& EWdte YA AFHAW AHolth($ 2002) oA npealLa: e 3 =4
B FE REF olde A™ &7|ax sdden, NeFody A THE £ AL S
Tl RoyEed Adg &L 73y

5-1 2xtH ol F4H (Abstract) =8 A
UA AAE doneoe 43 A

A Fopo M E e Aoz yehdd, A 2
! T olZFH oA

AdozE Wolu, gxpde] #4478 ZHoNAE ol FEAZ WIEA
RHUZoE Wk TUAAY ALE 58S BT Uk T2 A7t F avold @
F Qg Aotk vESFANE f3 FHU Swolsk 54 W 8¢~ dH o) (Armchair for
Hill House)(Fig. 16) o218 S49 REae Idve Had 444 247 27 oy

Zo AMH ga9 2ol Hooh o YAt WUEA L o}2ruy 4TS YT Qe

27 BHUZ sA7daele] AFH Reg 3n dokm & & ok WAEAS} of2rn

FAL A 2oz A7 A7 HE 4TS 2

] BEUZY A7HRe 9] g ng Rope}

nEN 2 AQe REHE @ F49F Ay pHoA @)

stol, Aqis7t ARHAYD AlUE 2o 2 sFPrp e 2
el ZHg 9% txdon Mg

WAEAZREY AztE gxiede 248 zyoluxg Y 7}

FE Fo) FPURAe Qo] & wEe doyA Hrk Ea A

of F4Fe A7} WAY 1§ 59 FAY EoUE Frise &

- =

A, 718t8Ha] 2859 vie APETHY ABAHE FHEH A=
+ 2Etde 2ol d g HlFAFIE Euldl 9&& 7)o olEA
got. oA ZEE w2l EAE ¥ 23 27 ROUFE ZAotse =
Figl6.  Chares  Remic F AAdHR I FAH o] FEEo] 77 HY o2y KR MY
Mackintosh, Armchair for 2 ZEIESH GAFe, agn FoluAe] Hojut A7 WA
Hill House(1904). olir BHFH 84Ed W AFE Tl FHH 248 A
3 PYE R e UgoR ANHJLSE & 5 A

5-2 FxF ool o3t 7|55 (Geometric) =& A
WAEAE ENZ Be] ol Az AFdAY S AL WASD AT TR
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o227 REYE Jh Ay 24d 28479

Mg HAxFogr] aevre 28y AHAde Fdsiy] AlE 27 2dUFe] stFoage
Tz £5% HHE yAde s gd@ortte 7155 9 (Functionalism) ©] 23 FHEo] g4
Al AL FelEs AFHoE AF s =

Z7] BoiUE tgaddel oy dE4n dedy F4e Asgez Adguy A
AAH #EE F8, AFES 9% 34 9 7?-?"E5}‘: BE AEEY &Y 2SS Y
7171 g AlHA g3 g Eo] BT Aot BFAHY T2 FAS ARsta, v B
S AFES AT FEHA M HE Pae dF 20 B 11424 TZ2FYZE o]z o]
#3 RriuEe FxFE vigow s vsiety 2849 F4
e Jdd=e] wzde strdzelyrt Ao dade sy
Aol HE A F3 T 9 (Neo-Plasticism) Ao fztsle] =53 A 9
FA4YUE 33U FHTER AL A4 W B F3g
g7 & A7) A8 =gs9o9 olE &AM NEgn

1 s

Sl 2%
g Fxzo Had W A7vF Basdch did FzYed 4z
g 7)stey 2o AALYHA BRIV HAoy, ol & 3=
Fol= FAle FA% ALE Wl MR AYeTd spx| o] HF
vigdE zojgtn & 4 9. AgE fEYEY Rafa Ho(Zig
Zag Chain)(Fig. 1Me S83 #F# 8z deiie =¥ Y

Dovetail) Fxol wAAE Fof #4502k A4 g woe
AT A& ol F2 A=A 2 Aol 449 dele Ba 2Ed e iy, e A
g3 T2H BAE Adsiy Fx3eE Fe ssrety 284

A4 2gd E,O%%J.L k. ”""“34"‘ 0‘1“?9} ?.-Ml il

A AABE FoR B A7 HHUE ATUAAES AFAA B 4 95 SHolAch

AFE T 3}7} =2 6}&1:" 4*31‘21 Aol g
el A2 RS AEE & dE APEL 278 E J1EA
7b HAe AL QAo widistn AEH Advie g AR

t e €3L vedAe Mz 5E A

€ oJEE, 1F 9 Y AAME A2 By
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Table 1. Comparison chart of contemporary art and modernism furniture design
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Table 2. The formative characteristic of early modern furniture design

2 | Charles R.
 {Mackintosh
X
Josef
.. | Hoffmann
i
b
P
Koloman
Moser
2] .
Gerrit
e .
- Rietveld
Mavrcel
n}
o Breuer
E
&
K]
_; Mies van
der Rohe

6. 4 ¥

2047 z AQsrh FAAoZ Ao} FALel dE Baye AN, A2E A
2450 WEAAT. 2T 5Tl 2AG AHHA v 7 AL A W@
g7k s 27 ZOUE At WAH 2] Be A8 AHEA Bz
D5@ 540 WE BFE AHAA A 93, 1 2% Adelee 9% G Adsrin
= ztzte) 2AA Beom 2AAAD AdHeD AFYSEE AR/t Bespl TR
44 o]umé AN o8 FA AR BBH dojg wEoUWuA s
zstq
M&Amu Ao mT bk E ATOA Qo) ol d BEE mAEA
oz so way Fas, MDRE 92" 2F% JAok FAFY, 5 wpgEes

.u

T3
2)
=

\-rJ m‘o

)

A
7] =1

A2

=

339



e

=748 A} 2008.09. Vol. 19(5)

M dEd ez Zold £ otk uiZIEAlE dB] AREY oujE FHPHoF XHEH”‘E?}U%
A2 oA E FHsH e Hea 249 sxuk w4 (Koloman Moser, 1868-1918) 5& &
Mol 71513t ol & stFTiaRle R Yaslste] FA N vz FHsAR ) o}fi.”i‘l Z
A& AAA ATt HEMEE 3947 2g9) 7B e AR, 474, Ao FHE £
ZbrHAQde s xstet BAHA Fo4de F7adch Ed uiestea Ase Jze &
71 g o185t 7|gt Ao HAE A83Q 7T Ade ARyt A&y AW £
°of A9 7t/ BAH EHE oy shat Eao BHo] maE Fxo] g g3 9oy
AFE ZoUF vge] vopzkd Wy dXddm & 5 gtk
olNY FUS o]¥@y EFo ulgt vy e 2T
a o mekA 27 BRoyE ZhFYaede] 7)shaky
A& 7HAEA 53] 599 v~ E F& 0L A3
Uzt =34 284 =3 AU dEHA 2ol 23S o] F
I d3 7)sFoE veog sy, gAY fE4S FFEYY 27 UEJ]L]Z 7]':? el
Azt 72 o T gAde] F44 3 3
o

gT1E
T3 A o3 4¥F 2SS 1 54

a9

oN‘
2

1o & m\m oﬁL

7. FaEs

Philippe Garner. 1980. Twentieth-Century Furniture. Phaidon Press: 98.

ZEstk 1999, 204171 vlwAl ol 120-122,

ghaju] vRavieh G438 o 2006 FEoE ¢l 2047] Uil A[FolE: ¢4, 38-39 , 52, 1%6.

S 2002 veaReas RoUFE SshgA, ddnEedta =53 vol 4 FEdigta @dned i
157.

el £ AR B3 9 20060 99 3418 2040)7] tlRel - 100 Masterpieces from the Vitra
Design Museumn Collection. 22 A Za] A 102,

JEHE= F. Zghol. A3 o, 1992, 7F8]E. vjmAk 38-39.

340



