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A Study on the Revealing of the Corporality in Mies's Works
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Abstract

The purpose of this study is to explore the revealing corporality in Mies' architecture. The character of such technical

materials refuses or weakens the physical reality of the wall by the thoughts concerning the unlimited space or continuous

space in Modern architecture, The wall or facade revealed visually is substituted to substance without materiality or just

disappeared. This causes a problem of perception of architectural form itself in Modern architecture. Leonardo suggested that all

kinds of human perception happens within the visibility and touchability. Likewise, the corporality as a visual reality can be

perceived as an important and fundamental value, which can measure the real being. In this respect, This study reviews his

architectural meaning by tracing the visual reality in his works. Namely, the emphasis of architectural elements through the

relief effect, the expression of massiveness through the reflection of the glass wall and the emphasis of the color through the

contrast are interpreted in the intention of Mies to emphasize the visual corporality of the building. This study is fo reevaluate

the meaning of Mies's architecture through understanding of his thought about the architectural corporality, which has been

forgotten by the transparency concept of Modern architecture.
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