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ABSTRACT

Considering that star reflects the image of current society, analyzing fashion of celebrity is to
read ideal type and demands of beauty of the era. Especially the rock music-represents youth
culture that last on present day-born in 1960’s, and it is considered to a significant decade in
pop music history. Thus this research will analysis rock star’s fashions in iconological view of E.
Panofsky. The aim of this document is Clarifying how the fashion of pop stars appeared and
what formed its worth.

As a result of analyzing fashions of rock star in 1960's, it is available to find these sameness
and difference.

The Mods borrowed images of the past, and introduce the elite modernism and shows very
urban style. The Folky and the Psychedelic showed post-structuralism propensity against industrial
society, in the case of the Folky it induced styles that symbolize labor class to realize social worth.
And as an aftereffect of war and repulsion of commercial worth, they embody nature-returning
peasant look so that it shows pastoral mood in total. The Psychedelic express somewhat
struggling escapism and it generated illusionary images with quests to superego and glorification
to psychedelic status. The Folky and the Psychedelic are same in the side of introducing
existentialism, this occurred by using ethnic factor. But the Folky showed plain outlook by pop
propensity, on the other hand, the Psychedelic showed magnificent outlook such as optical art,
pop art, and futurism ought to express merrymaking culture. And common feature of these is
introduction of unisex mod which is came after the change of gender role.

Thus each star or group has professed special ideology into their culture and it is reflected to
acts which is including music and dress style. This affair is analyzed like these two things. The
mass of people schemes their identity with inducing special ideology to their culture at the first.
And the purpose to archive cultural hegemony in inter-social class at the next.
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