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ABSTRACT

The purpose of this study was to investigate how formativeness of shamanism has expressed
and developed in modern fashion. Formative expression of shamanism in modern fashion has
expressed in the way of on style, color, material and pattern as follows; Style has made animal
and human incorporated by expressing abstract animal on the part or whole of costume and it
has reconstructed traditional shaman costume into modern costume. Skin colors of living bodies
which exist in nature, such as black, blown, yellow and grey, were used to symbolize spirit and
low brightness of colors such as blue, white and black were also used to symbolize hyperspace.
Artificial materials which imitate animal figure and genuine materials from animal were used.
Various natural materials used in traditional shaman costume were also used. Animal patterns
and abstract patterns symbolizing the celestial heaven and lower world, and patterns shown on
wall painting and rock painting has appeared

The meaning of shamanism in modern fashion can be identified as interchangeable movement
of time and space, a cosmic outlook on the world and ration. Spiritually designed costume has
made fashion move to hyperspace in spirit trip. Modern fashion with shamanism has expressed
its cosmic outlook on the world or universal wish beyond human's real world by patterns such as
bird figure which means the celestial heaven and lower world. Corporation and transition of
human and animal were symbolized as shaman hypernatural intercourse with designs expressed
in costume using a part of animal or animal's characteristics.

Key words: shamanism(*#%), trance(E & 2), ecstasy(d 2E A]), possession(X A A) soul
dualism(9 & o]£ ), animal ceremonialism(S & <l 2} 2])
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