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ABSTRACT

Analyzing the Mise en Scéne of Animation

Lee, Tae-GU', Lee, Hwa-Sei

This paper show that we analyze the mise en scéne of animation based on the theory of mise en scéne in film. The
mise en scene of animation has a large range of utilization in contrast to film. This affects the development of fim
synthesized with an actuality film. The theory of mise en scéne of early realistic film director is extended by the animation
technigues. And the theory of mise en scéne in digital film is raised newly. The mise en scéne in animation has the
property that all elements is represented in one frame. And then this has a success in different aesthetics. The problems
of in—country animation — the absence of production in the present condition — is to be achieved by the production using

mise en scene

Key Word : mise-en—scene, animation, production
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