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ABSTRACT

Actuality of a Digital Animated Film in a Phenomenological

Point of View

An, Se-Ung

This paper was written for the purpose of seeking a radical answer to the reason why we feel an actuality while
watching a digital animated fim. In the world of digital animation, there exist surrealistic subjects and the objects, which
have come been brought into life, play their own role there. Furthermore, objects, which do not exist anywhere in the real
world, appear and are closely connected with each other by means of a time discourse. Their world seems to be
identical to our world or not. This study defined an actuality of a digital animation world as an actuality of imaginary
reality, an actuality of existent object, an actuality of anonymous object and an actuality time discourse, and examined
such actuality. A frame of concept for examining the actuality was borrowed from philosophical statements of
phenomenology that understands the nature of an actuality through 'zu den Sachen selbst’. Philosophical statements cited
for searching an actuality specifically were those already explained by E. Husserl, M. Heidegger, J.-P. Sartre, G.
Bachelard, M. Merleau-Ponty, and P. Ricoeur. Methodologically, this study attempted to understand our existence and
recognition of the world in a phenomenological point of view, apply this principle 1o the world of a digital animation, and
subsequently discuss it with the provision of examples. The purpose for this study is to reconsider the fundamental
meaning of a digital animated film and evaluate its vaiue.

Key Word : digital, animation, film, phenomenoclogy, actuality, imaginary reality, existent object, anonymous object, time
discourse.
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