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A Survey on the Convenient Way of Expression of
‘Sense of Depth’ in Producing Moving Image Contents

Kyung-il Kim*

Abstract

This study carried out researches on the techniques which are applicable to express sense of
depth in the process of producing lofty image contents, and it's verification. Techniques for
expression of sense of depth are how to use highlight and shadow, how to use depth of field and
lenses, and how to use camera motion, zoom and dolly.

For the practical application in all cases, I examine the preference frequency, and most of the
pictures that techniques are adapted are selected. As a result we can verify the way of using lenses
is the most convenient way in the expression of ’sense of depth’.
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