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A Consideration on the development of Interactive Art in 20th
Century

Hee-Young Kim*, Wang-Joo Lee**
Abstract

It was a special phenomenon in the art of 20th century that the earnest engagement of spectators
came up to the surface in the area of artwork-creation and art-experience which had been one-sided
processes for a long time. Such a genre of Optical art or Kinetic art, had pulled out active
engagements of audiences in enjoying diverse works, played the role of locomotive in the Interactive
Art. Of course, many kind of art made an appearance on the channels of diverse media from that
times. For example, many people came to enjoy taking part in such a genre as Happening formated
the mode of face-to-face communication between the creator and the spectator. The appearance of
the technology of digital media had a decisive influence on the area of the Interactive Art. From
that time on, people have come to accept the reciprocity of the relations between artist and
spectator naturally. This paper makes researches on some trends in the development of Interactive
Arts by way of analyzing some representative Interactive Artworks typing the birth and growth of
Interactive Art.
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