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ABSTRACT

The mutual relationship between fashion and architecture and the similarities in their form
and structure have been continuously debated over the decades, considering that both spheres
are objects used in human life. Both spheres bring about the creation of three-dimensional space
structures that are completed by the human body and material, based on a design targeted for
people.

The similarities between fashion and architecture in terms of form and structure have been
debated by western architecture scholars focusing on the support that holds the garment's shape,
the tailoring of a men's suit and also the material. The debate originates from the discussion of
F. Th. Vischer, Kritische Gnge, and Gottfried Semper during the nineteenth century on the
similarities between crinoline and the form of architecture and also the similarities between
sewing and architecture. However, architects always regarded fashion as the inferior creative
process that follows architecture in viewing the relationship between fashion and architecture.
During the mid to end of the twentieth century, contrary to previous decades, the sense of
fashion in architecture stood out, as an issue and a different approach was taken in discussing
architecture that incorporates fashion. Accordingly, in the mid 1990's, architecture scholars such as
Deborah Fausch and Mark Wigley began to conduct close observation of the mutual relationship
between fashion and architecture from a more equal point of view. Notwithstanding, their point
of view was still biased towards architectural standards. Commencing the Millennium, fashion has
become the primary work of creation which leads style in all spheres, and under these
circumstances this point of view has transferred from architecture to fashion when thinking about
relationships between these spheres.

The discussion on fashion and architecture from fashion's point of view is currently
concentrated on the post 1990's phenomenon and illustrates the environment that is related to
architecture. In general, the discussion is limited to determining a work of an individual designer
as 'being architectural' when explaining the sculptural form of fashion. Therefore, this research
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aims to renew the discussion on twentieth century fashion design, which was neglected in any
studies on observing architecture and fashion. The aim of this research is to classify the
architectural paradigm of twentieth century fashion design and to observe the architectural
forms of the respective eras. It is necessary to have a close observation of the architectural
paradigm in twentieth century fashion design where support tools such as the crinoline was
avoided and the form and functionality of the garment itself was emphasized. 1 will conduct
this research by considering the architectural form shown in fashion as a practical three-
dimensional creation that exists in space.

Key words: the twentieth century fashion design(204] 7] A1) 2}9]), architectural paradigm
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