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ABSTRACT

This study focuses on the analysis of Baudelaire’s aesthetic perspective which has established a
theoretical basis on research of the critical reviews' salon exhibitions as written by Baudelaire.

Charles Pierre Baudelaire(1821-1867) having lived during the latter part of Neo-classicism and
the era of Romanticism and Impressionism, Baudelaire displayed opposition to customary realities
such as social ideology or religious authority that suppressed human nature. Also he pioneered a
new genre known as art critiism and wrote much that provided important insights on the
essential elements of artistic work, modernity and trend, as well as art definition and art
categories.

The aesthetic perspective and creative spirit were formed by Baudelaire, during his age were
also reconfirmed in the successive ages of modernism and postmodernism. As such, this study
sheds light on how Baudelaire’s aesthetic perspective was not only temporarily assertion but it is
consistently applied to modern art and fashion area. What is more important that, Baudelaire
admired new artificial beauty that is created by the human soul liberated from natural instincts
or desires. Especially, informed by strangeness and distinctiveness, Baudelaire’s view of fashion
ran along the same vein as his view of art, and these views form the hasis of that creative spirit
which situated western fashion on a center of the world.

In conclusion, the research on Baudelaire’s aesthetic perspective will reaffirm a firm awareness
of the creative spirit essential to globally-oriented creative artists and designers who work within
the circumstance of the 21st century, a time when the paving of new aesthetic paths is necessary.
The research also offers a clear understanding of the aesthetic values demanded by this age.

Key words: modernity(8t]4]), category of beauty(n] 9] ), artificial beauty(S1g 1),
strangeness(7] ©] &), new horizon(A| & 1)
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