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ABSTRACT

Contemporary fashion is experiencing a rise in design that combines heterogeneous things, or
goes beyond the roles, boundaries, and meanings of existing things. This can be described as a
'heterogeneous fusion' that is different in character from the mixed use of heterogeneous
materials, borrowed designs, and exaggeration of the silhouette that have been practices in
fashion design, or the non-structure, deconstruction, and recombination that have existed since
the age when post-structuralism was a central philosophy.

This ‘fusion’ causes a ‘confusion’ of the generally accepted mental principle of ‘one sense
reacting to one stimulus', and breaks the boundary between the various senses, causing confusion
in the senses of the individual, and leading him or her to experience unfamiliar feelings.

In this process, all information received from external sources is not perceived as it is seen,
but rather is perceived through a fusion of the individual's motivations, the environment in
which it is perceived, the resulting change in emotion, and the individual’s past memories. The
combination of these heterogeneous elements visually accepted, or such a non-territorial
combination acts as a ‘fusion of senses' in the individual’s perception, which causes confusion in
the homeostasis of perception, and a change in emotion, and serves as a factor that causes the
information to be stored in the memory for a long time.

In parallel with deconstruction or non-structure, the ‘heterogeneous fusion' found in modern
fashion is taking root as a representative creative trend, and is represented in various forms such
as the mixed use of subjects and materials, non-territorial borrowing, fusion with animal forms,
fusion with non-physical geometry, and fusion with heterogeneous hair decoration.

Key words: duplex perception(¢]%3 22}, heterogeneous fusion(°]22 %), confusional
intuition(EF ¥ 3 &), mobile sympathy(F&¢ 37
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