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A Study on the idea of the non-representational spatial expression of Laszl6 Moholy-Nagy

O[BHE" / Lee, Ran-Pyo

Abstract

In the face of the new dimension of the developed technology Laszl6 Moholy-Nagy, a master of 'the Bauhaus Akademie’,
made an effort to constitute the integrated life of the intellectual and the emotional by translating the experiences of the new
technology into the emotional language and the cultural realities. As an artist who criticized in the constructivist ethos the
conception of the image as the imitation and brought the image movements into relief Moholy-Nagy groped for a new
expressive idea that can be called as 'the idea of the non-representational spatial expression’ in which the expressive elements
‘interact one another. His idea of the non-representational spatial expression that is made up of the pure forms of the nature,
the direct colors and the spatial elements is oriented to incorporate the modern realities, i.e. the space experiences as the
complicated sensory workings and the new technology as the measure of the human thinking, and further to see where they
will move to.

This study is on the one hand purposed to explicate the fundamental idea of the non-representational spatial expression that
was poorly illuminated in spite of its importance in the respects of the design and art history, on the other to re-actualize the
implications of the space-design which are contained in it.
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7)Pauen, Michael, Die Diskreditierung der Natur, p.375914 A <1&.

8)Malevich, Kasimir, From Cubism and Futurism to Suprematism: The
New Realism in Painting. In: Art in Theory 1900-2000. An
Anthology of Changing Ideas, ed. by Charles Harrison & Paul Wood,
Blackwell Publishing, 2006(2nd ed.), p.173.
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10)Ibid., p.179.
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Voco, V/8-9, Leipzig 1926). In: Moholy-Nagy. An Anthology, ed. by
Richard Kostelanetz, Da Capo Press: New York 1970, p.35.

16)Ibid., p.36.

17bid,, p.34.
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(originally published in American Architect and Architecture, CLI,

December, 1937). In: Moholy-Nagy. An Anthology, ed. by Richard
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