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ABSTRACT

Fine art and fashion have influences on each other since both of them are the part of a
culture. The similar patterns of fine art and fashion can be found either in the same period or
in the different time. To find out this fact in the forms or content, this study researched into the
fine art and fashion of 1960s and into recent year’s fashion to see the revivals. In 1960s, fine art
and fashion laid emphasis on the materiality of material itself, therefore both fine art and fashion
have the tendency of formlessness and disorder in form. It can be said that the socio-cultural
background of this phenomenon in 1960s was mainly caused by the young generation called
Hippies. They became a large influential social group that has a huge impact on overall culture
in 1960s. As a result, this study firstly found that the fine art and fashion had common formative
features and content in 1960s. Secondly, fashion since 1990 repeats the similar features in form
like the Post-minimal tendency in fine art in 1960s. The similar features can be described as:
artworks have the tendency of the formlessness and disorder in appearances; various materials
were newly used to form a work, which had never been used in traditional artworks; new
methods such as hanging, layering and knotting were applied to show the maximum expression
of the materiality. However, unlike the fashion of 1960s, the Post-minimal tendency in fashion
since 1990s doesn’t symbolized freedom or peace, or opposition to the war anymore. Instead,
only the formative elements were revived and reproduced and the formless tendency became one
of the recent fashion trends.

Key words: hippie(3]#), anti-culture({Z3}), anti-form(¥+3 &), materiality(E 2 4),
formlessness(F- 4 EA), disorder(F2A])
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<33 19> Hussein Chalayan, 2002 Spring/Summer collection, <Medea, AF Sandys>*

{3 20> Hussein Chalayan, 2003 Spring/Summer collection, <Manifest Destiny>*

<2l 21> Preen(by Justin Thornton and Thea Bregazzi) 2003 Spring/Summer collection®®

(3@l 22y ofa Fdig|A (AP, {18l 23> Maurizio
1967, L8t M FO{L], 600X500cm, Galante 2000
=0p, =7AEH Autumn/Winter®”
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