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ABSTRACT

The purpose of this study is to examine the features of the conversational patterns presented
on the fashion in the early 2000's and analyze it from cultural view.

The expression of the patterns is a result of a creative aesthetic activity, mental activity, and
the reflection of the common cognition. And the fashion is a part of the life environment. So the
patterns presented on the fashion provides a clue to figure out the common unconscious sense
for explaining the culture. The patterns have been expressed with different methods belonging to
each culture such as weaving and prints. And those of the each cultural group have been
communicating each other. The silk came to the Europe in the 6th century. The textile industry
which flourished since 15th century. And they shows the chinoiserie or indian prints, not only
the eurcpean culture. We can observe that the exchange of the techniques and cultures between
cultural groups like the east and the west, and the presentation of the patterns is a way to
express their own desires.

The patterns presented after 2,000 can be classified by the form and the contents. But, more
specifically, the patterns classified by the contents, which is Conversational design, can be
categorized as followed according to the origin; reflecting cultural identity, Popular culture, Lohas
lifestyle, and art movements. Which can be summarized as that the people have more interest on
the different cultural group, diversity, retrospectiveness, and exoticism, which the patterns
originally belonged to than on the form itself.

Key words: pattern(£%), conversational design(th 3% t]z}<l), retrospectiveness(& L3 9]),
exoticism(®] =3 )
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