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The Popularity depicted on Fashion Make-up in John
Galliano's Collection
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ABSTRACT

Affinity between a creative and experimental fashion design and a Fashion Make-up expressed
in John Galliano's Collection was analysed to examine the harmony between Beauty and Fashion.
This approach may establish the link between the Fashion Make-up analysed in view of Aesthetics
and aesthetic characteristics of a fashion design that a fashion designer pursues. The Fashion
Make-up plays a significant role to express a relevance to a design spirit because it is a visual
text that a audience faces easily in a collection leading the style. Under the proposition that
collection is understood as a popular culture as the fashion is preferential and popular, the
Fashion Make-up can be analysed in the aspect of aesthetics. The characteristics reflecting the
popularity of popular culture, such as the comic, the erotic, the fantastic and the sentimental are
used to analyse and interpret the Fashion Make-up. The fashion design and Fashion Make-up
with one characteristics or combined ones showing uniqueness in the popular culture are
compared and analyzed.

Key words: fashion make-up(=ll v o}34]), popularity(%44]), the comic(Z-&<] 3184]), the
erotic(X] 8] #5A)), the fantastic(F49) #44), the sentimental(F &9 2/34)
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