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A Study on Theo van Doesburg’s Plastic Experiments with Colored Planes
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Abstract

This research is to find out the characteristics and significance of the plastic experiments with colored planes in Theo van
Doesburg’s works. Based on the analysis, the following results have been obtained.

First, Theo van Doesburg’s plastic experiments with colored planes started from the paintings in 1916-1918. <Still Life>
series and <Dancers> series were made of the abstraction of still life or human motion. These paintings were intended to
make effects of rhythm, acceleration and simultaneity. Second, he colored the outer and inner architectural surface with primary
colors. The expression of visual. rhythm on the color design for De Vonk, Districts Housing Projects VI & IX in Spangen,
Multi-Housing in Qosterstraat, Friesian Housing, Landbouw Winter School, and University Hall in Amsterdam embodied the
concept of painting -in- architecture. Third, the field of these experiments were extended into the architectural space. As a
results, Hotel Particulier and Maison d’Artiste was shown on the Architectural Exhibition in Paris in 1923. The colored planes
were used as a construction material. They generated the dynamic space in architecture. Fourth, through the pictorial works
like Architectural Analysis, Contra-Composition, Simultaneous Composition or Simultaneous Contra-Composition, Tesseract and
Aubette Cinema-Dancing Hall, he created the concepts of simultaneous integration including nature and the environments as

well as space-time in the architecture.
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a) Composition 1V, 1917 a) Composition Female Head, 1917

b) Composition V, 1917 b} Composttion IV, 1917 =l

¢) Color design for a chimney piece | ¢) Rnythm of a Russian Dance,
decoration, 1917 1918, T3}

d Study for Tarantella, 1918,

¢) Tarantella, 1918

f) Rnythm of a Russian Dance, 1918
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b) Compostion Xl in black and white, 1918
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o Composiion, 1918
&) ComposiionXll, 1918
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<7138 2> a) Two frontal sketches of a Flute-playing Krishna, 1916 b} Dancers, 1916
¢} Dance | d) Dancell, c1916
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7)<Composition VI># <Composition with White Head> 3.

8)<Composition with Lines>, <Composition with Color Planes> .

9YTheo van Doesburg, Catalogue, Centraal Museum, Utrecht 2000,
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Schoo)Fol A9 949 MAAYE & F At 1 F 2% #
A FHYAT IH X7Y A4AYe F28 et A8
< Avzg Zol d wEd APt 281 P2 Fae
g 92 49 0 293 FHS5E jE0R FRd A9
S AL Abdos M TFH(the law

}4

olo JE:
l>~ 2 oo rE & &Lz > o

of grouping)& 3}

RByOogE 47408 S8 M & 243493 AANd AFE 24
d 4 .olgA E 9 dus FAdAR ojdtd AEHF 449 A
A9 shjelnk et Ada & EFY AsE ol trolEx 1
29 dgAy dZg ojEYd ""0“—1 A9 A gade JgAd
w2 ¢ 4 th. Baljeu Joost, Theo Van Doesburg, Macmillan
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<228 4> a) Color design draft for the housing blocks VI in the Spangen District
b} Color scheme front Wall, Potgieterstraat, 1921 ¢) A& £4 The housing
blocks Vit in the Spangen District, 1921
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<13 5> Agricultural Winter School, Drachten, Color design for front and side
walls and color scheme analysis, 1921

<Jg 6> a) %“EHHoni AY T _’.E&F 1922 b) Composmon for floors at main hall
main entrance, coridors and annexes, 1923 ¢} & A4H A& T d) Color
design for University hall ¢1923
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16)Evert Van Straaten, Theo van Doesburg: Painter and Architect, SDU
publishers, 1988, p.&0, p.&9.
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of AI719 #EF 5L H$-89-2(Bauhaus), AT
(Suprematism, 1913~1919), +4 ¢ (Constructivism) =121
U R+ (Futurism)¢H9] ao] m& g7 FaAsA gk A
AR, 19209 12€ 2292 (Water Gropius)7} © 2H Y]
BAE BHWEEA W FRHEOE 944 27 HER
ot 229 9 Ad"d 2ZEe U7 (L Moholy-Nagy)® &%
dertede wF7E olFojATt. 19219 49 24 HE ¢ 2
n28A(Le Corbusier)t} HEE d&/tZ2HH 7)1ed AT
9| (technology and machine)o &3 d=Ade, 283 19214
8% w~(Mies van der Rohe)ZHE 71559 Ade H3 A
o7 B, A2, e A (Kazimir Severinovich Malevich)
o) AEE o= E9] <Fight Rectangles>, <Football Player>
5 JaAE o R z7)(El Lissitzky)d <Proun>& E3 2
AddoAe 4494 gdE FaAdTh9 AR 3749 F3
e o B (Vladimir Evgrafovich Tatlin)®) <Mounument
to the Third International>T2E# grjn2 Ad#=7
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form of expression of Life, Art and Technology)' &t 2¢ 7118
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International Congress of Progressive Artists)o] Zgd 4 &
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Baljeu Joost, op.cit., pp.58.-61.
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z3tdAE 2gsE APHA £ FuzA °‘75‘5JE} *Jiiﬂ7
oot 2 WAE AAXNeE HA dord 2¥A &
7149 A #H2 Mg FUoR FoIH HEA 7}’*17—‘1?_1 A7
2 "k 2Ugse dA= AHE AEAA 4349 T4, Az Al
Adl 2318 71 AANE Fzdte Aojn-24de FHE dEE U9
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49 g9 v U] obde HAsgrh Holo WA

T-%& F3lo(Toward Collective Construction)2) A} “$-2] &
AZdqA Ho) AT YAE T gk A=A 740 gle
3ok o o) EAE olf7) fivte A& dAEY g &
dAstget. A V—0+=R4 A5FIHE “$E& F1H
ANztge] #AE 2AEEE AAHE ALEEH, F A9 848 T}
ANHRE FEate HAAA AZE Adel AAYGE A&
DAY A3 Qo AFFAAA Y H I FEH 1
g1 M2E A4 & AEE ZE 954 7d5(Dynamic
Architecture) 7% oA13 Zolm &t 7)%57 9 (Aesthetic
Functionalism) 7§'d20& 13hgk Zoltt

24. H47] : 19244 ~1931d
19239 AEFAA AF2 <AFEY  (Architectural
Analysis)>olgtZ o]F 29 <RIFE>EANEHER o7]q

A& F7+g <Contra-Construction>®3  <Constructions de
l'espace-temps>°lgt o] €9 E4a#el a#Fen, 1925
d rER e A=2Yd <AFEA>H h-3E> B4
agEel oozt 1 i 19243 ~28374A ‘w74
(Contra-Composition)’®] g3t dd IAE agn
19299 ~1930d ‘B4l ;r“é “-‘E FA W74 (Simultaneous
Composition or Simultaneous Contra-Composition)' S 2 23]
gtk EA o <Tesseractic Study> <Color Design for
Flower Room>, <Interior Design for Aubette> I¥]3x <the
House with Studio>°] & &= %t}

AdA4 S @& & o A 7HA A7 #2dn AAE,
AN EF3 7 FHY T 4Dt o|FoAY. £4 1

26)De Stijl, Series X0, 6-7, 1924, pp.89~91

27)Joost Balijeu, Op. cit., p.46.

Wk Ty Eae TG 5L TR A, 743 (composition)
< 37 Wdste A (to put together) 22 F&(construction) S Z g3t
£ Alto combine)ste Aoz Aztstx 9l

Balieu op.cit., p.140.
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a) Maison Particuiiére, Architectural
analysis, c1923-1924
b} Contra -Construction, c1924

a) Contra-Construction, c1925

b} Contra—construction in a cirde,
c1923

¢) Contra-construction drawn a pair,
1924
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a) Tesseractic Study, 1924~25

b) Flower Room

¢) Color Design for Flower Room, 1924~
1924

a) Cortra-Composition 1V, 1924 b)
Study for Contra-Composition 11,
1924 [ 1925

¢) Contra-Composition V1924

d) Contra-Composition V!, 1925

A
24
o7

1 3=
L h

a) Cinema-Dancing Hall
b} Large-Dancing Hall 4™ &4

a) Smuttaneous Contra-Composition,
1929

b} Simuitaneous Composition X X IV

¢ Simuttaneous Composition X X 11

d) Simuttaneous Contra-Composition,
1930
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NE 7 $A4% Hez 5 ANE ysSd T ¥a, F99
Yasid Aue mam A REAAD.
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1926 ‘FAA w-4&  #39(From  Composition
Towards Counter-Composition)30¢] A ] #8|z ¢l%o] ZE
doll AuAAg dAAA, 48 2n FPRE FEANAT
doele] B¥HSA dn AAAAA B S Aol
1928 o 2HYd A SHE £33 7|&303 upe 2o
g d 2PREL T35 74, FUY A2, Adgy 599
5 98 249 539 AL AAA
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30)°21zke] FAlol FE] g o R 7—}21‘ #4438 g FA7 39
Hith a7e dFee e ), AF A, 1474E2Z ZHE &
W5 QJzd Aolth..nlge 3 B9 st 1%, 2
P 39 H2WzY A7LEL QI JE &) A48 Aok
Baljeu, op.cit.,, pp.154.~156.

31)c}u} 94719 24 A8 Y(George Antheil)e] 29 9L @

2 284 A AHde o FAo @A FA-5H TR
A AEE 24 Loz AME AR

R AAE HHoZ AYES ofFEYyE ZHo| oy oA Bozg
e 27 UES A Yoz AAHEE g, 234 g3
o} A% Aolol BA A ZHH (synoptical effect) S BelY o7 ¢
g Aelglth..TEH T4, G A, 9 982 584 #
ZIAZ dAHAAG... 047 FH-ATD 284 FHL ozt
ALE Ad A 39 e Eoe 29 FUE wAd AgeE s
A slEth” De Stijl Aubette Issue, Series X V, 87-9, 1928

33)Van de Ven, TAE 9, AFFLE, 71¥9, 1998, p.251. A9l
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g Rz 209 Ad A8 B 2 EALE g3 go] #
AE3dh

ARE, W F2U2OE A AW APE 2AYsty] Al
a5tk 19169 ~1918 A& 1% <Still Life>Al2z 19
3 #4ol= JAE FAs}etn 71Esetd 1% <Dancers>
NE2E R of 2dEdA 4 g £ Add 44
g we ALY A 2B ZIAE PHE E79
Aot A7) viete] FoF HuH e FE&A 1 A"
oM =AAE A & A&AS EdstuA dgeq,
AA SuEdA Y EH’“ A thAZHA olm A9 A A
AGHe FALE FA%LA 0}9&‘3}

ERE, 9315}011*1—4 N APe AEFE X9 FE e A
Az Foisg. 19189 = %ﬂ FH U - J5Ed Hd

M M

45 AHE3RAR, 19219 238 A FEAT AAfAE x‘
At ARA G Fol AAg HEAAT o vost g2
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. Baljeu, Joost, Theo Van Doesburg, Macmillan Publishing Co. Inc.,

1974
Evert van Straaten, Theo van Doesburg; Constructor of the new life,
Kroller-Muller Museum, Otterlo, 1994

. Evert van Straaten, Theo van Doesburg: Painter and Architect, SDU

publishers, 1988

. Hannah L, Hedrick, Theo van Doesburg, Propagandist and Practitioner

of the Avant-Garde, 1909-1923, UMIResearch Press, 1980

. Doig, Allan, Theo Van Doesburg: Painting into Architecture, Theory

into Practice, Cambridge University Press, 1986

. Mildred Friedman ed, De Stiji:1917-1931; Vision of Utopia, Walker

Art Center, Abbeville Press, 1982

. Jaffé, Hans Ludwig C, Principles of Neo-Plastuc Art, New York

Graphic Society LTD., 1966

. Jaffé, Hans Ludwig C. De Stij}, 1917-1931: the Dutch contribute to

modern art, Belknap Press of Harvard University Press, Cambridge,
1986

. Jaffé, Hans Ludwig C., De Stijl, Harry N. Abrams, INC. publisher,

New York,

Nancy J. Troy, The De Stijl Environment, MIT, Cambridge, 1983
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Routledge, 2002
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M.IT Press, 1958
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2000
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