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Music Therapy in Hospice Care

Ji Young Moon

Seoul Metropolitan Eunpyeong Hospital

To make ones life meaningful is one of human’s most valuable goal. Nevertheless, for cancer patients who are
in the last phase of their lives obtaining this goal may be threatened by physical, psychological, and social difficulties.
Music therapy can be utilized to effectively fill in these physical, psychological, and social needs. In the form of
a creative art, music therapy can be effective in easing the pain and tension as well as assisting the patient to
discover meanings of life through psychological comfort. Further, music is itself a verbal/non-verbal communication
tool and thus connects the patients with their families with understanding and sympathy. This study aims to
examine the need and role of music therapy in hospice. (Korean J Hosp Palliat Care 2007;10:67-73)
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