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(Abstract)

Non-verbal communications are important because
they support and replace verbal communication.. Body
language of various non-verbal communications is the
communication using the body. In animation, expression
of body language is very important because characters
play an important role in communicating the scenario.

Animation has a dual communication structure,
different from general communication. One is the
communication between the speaker character and the
hearer character, the other is the image and the
audience, which includes the communication between
the speaker character and the hearer character. In this
study, we divide the body language from the characters
into the discourse-in act and discourse-out act according
to this dual structure and classify it into adaptors,
emblem, illustrator, regulator, affect display by a
functional approach method. Especially, the illustrator is
subdivided into pragmatic speech act.

Finally, this study analyzes the features of body
language in animation and
character's body language for an effective expression of
the communications in animation.
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