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1) Jirgen Habermas, Der Philosophische Diskurs der Moderne: Zwif Vorlesungen, Subrkamp, 1985, pp.
26-28.
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2) Greenberg, “Modernist Painting” (1960), O'Brian, John(Editor), Clement Greenberg: Collected Essavs
and Criticism, Modernism with a Vengeance, vol. 4.. Univ. of Chicago Press, 1986, p.86 *=

3) 1939 obrta=ed AAD g 2di auie ZoUEH opiviesE BYAsiEA
roprtRE B dAle 1@ wiHle] Agde] FHEsizt FAjolrhrEiar PEgich
(Greenberg, "Towards a Newer Laocoon”(1940), OBrian, John(Editor), Clement Greenberg: Collecred
Essays and Criticism, Perception and Judgment, vol. I1.: Univ. of Chicago Press, 1986, p. 23).
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4) Greenberg, “Modemist Painting”, p.87.

5) 3dWIE o= Adlelhy £5F dgo] v, 1747 489 FEF dee Fitola, o
of me} vlee #ite] ARE duxl gon, syh} 2zlEe WAL WA ERE o} £
33 FAlo] gEgtka 253k a6 oabd, 1747 f8e FEA ke Eibololy, nls
< 3% 2A7EEC o v Fdn e Roz HaHAuin AT o)A Y Fste] FH
s oM rEe I AHY 5A4E YolwPn FL dee] Ang ZWgosy J=
7t EES vk AGS)(Greenberg, “Towards a Newer Laocoon”, pp.24-25 3.
oJEg 742 1955l 2 American Type-Painting’oll A A& Qlow, 7o 1= £33
Feol &L v Arkso] FYrlEs Adslal vl AAE Folhe HPL HaAY
HYolA 713l UH(Greenberg, Collected Essays and Criticism, Modernism with a Vengeance,
vol. 3. pp217-235 =)

7) Greenberg, “Modemist Painting”, p.90 %
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8) AMd R ?4 147PJ olzglet Mg ohgsiel A7t glo] FAo] IS AEES AXSHA
b1l °7~t— FARBFTY vige] gl e ofolrizalth Frth G Bl E 4 dokE
a5 4 Aol A1zl SEHE 74 g1 AROI0. o Ul huber D} T
drele Wale) A8)A ool WERN A o] WP dl&A sl glol 23 A
Aol ofs) AN FEAS m}%ﬂ 27 +797] 98l EARE E B 28 Heoln,
Arthur C Danto, After The End of Art: Contemporary Art and the Pale of History, Princeton, New
Jersey: PrincetonUniversity Press, i997. pp. 103-04 Z3).

9) Greenberg, “After Abstract Expressionismy”, O'Brian, John(Editor). Clement Greenberg: Collected Essays
and Criticism, Modernism with a Vengeance, vol. 4. Univ. of Chicago Press, 1986, p. 132.

10) ©}2igt F42 Paul Crowther2] 198532) =8 "Greenberg's Kant and the Problem of Modemnist
Painting,”(British Journal of Aesthetics. vol. 25, no. 4, Autumn)-& 328 721 2890 28w
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11) Clark, T. J. "Clement Greenberg’s Theory of Art” Critical Inquiry Vol. 9, September, 1982. Francis
Frascina(ed.), Pollock and After: The Critical Debate, London and New York: Routledge, 2000, p.81
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12) 919] 3, p86, 411 F=

13) ©o] 2L w=AT 19 1967390 2 19] {ET BIFEQ “Ant and Objecthood’el] 2 =21} 3]
t}. (Minimal Art: A Critical Anthology, ed. Gregory Battcock, London: University of California Press,
(1968) 1995, pp.125-127 =),

14) 919] A, p.144 F=x
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3 o] 8% glefln 29H o' He Aotk “Hulwlgy o34 Tt
X, Fefu), ¥iemlE 273hs Aojw, ofn] FrERHRE F7RE AFske Ao
o e ofF Ak ohd Zo] 7158} Be FFel o8 W, F ¥ (neant)”} 7%
AAL] g 7hed vk o a5 ] Fagh ARzdeltt 20

oZE HlE mlg Fe Ardhde] 43 AlREAE Aol o)A
UZESo] o}FA] 13 vl AsAolr, 2Ald d
ARonAE B& AHuE sHHsles A)Bekas Heke ARy °§’B‘9~i 7
A WAE B e FAERY e Fadt A HES do B
oji At} ofs ERFOY] £ olF IAEWTS Fyshe AIEAA A %
=g Hgkoe F4Em gk

olefdt ‘AEEEE HrP e 9FHe “dofe A s FHIA o i
Aole} Al Ehs 2420 WAE whaEt sle Ao, AR i Tt
The Zo] & A7IAAER] $94¢ Rgoky &g8 & ¢l otk & o3l

Qg

il

;i

ol

17) Baudrillard, I. La Soci@é de Consommation: ses mythes ses structures, Paris: Ditions Deno 1, 1970.
( T2H9) AR, o)dE o, Mg ZAZTAL 1991, p. 164014 721-8)

18) $)] ), pp.165-166 =

19) 919 =, p.169.

20) Baudrillard, Tol&e} S=; , widD AR, A& =4S e, 2000, p.1lL
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ol wAlE TUF7] S8l M= Td(Henr Bergson)9] ©|W}A| oS thEe A
< Ui oPiglE Agie] B Aoltk 119 e Wiolet & 4 Sle o
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A Al AlERiEEe] SR SRl Waage] Wk ofw|X|9t wig- it
Aotk ESRES] ofdlol2 S ISkl AR EA L] AlETIEE oS iR
EE20] gojo] H21e] o]n]A] o]@dlA Edle A% o] WEelth

21l ofahd, olm|Rle thde] HAIE AAERE AT oRaL vhE<e]
E opd FH fxlell e Aoltk ol tiEA AMe} & 4 e <227 7P
X 23 tolmiAr} ejmishe: Zie WHEAYL Wafolela B8 A o] &4,
TAr AAEATE ARl F8 ARthe 98 EA|, & Al W Al F
T Zoll AAIFE Aol 2k otk ojgk ofrjx|e] HAle Iie] FUF

21 WETE, e Ve, Y o, A& oy, 2005, p22.
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Zoltk A AEAR AE R Ue Aol o} ‘AZ-F 5 (pouvoir

sensori-moteur) £ YL E k)] G AHolrk2d)

2) WETE, TREY A8, 59 9, A& ol 2005, pdds.

23) WEde WA BHAA olulA} vlEAHe] F el glv) e Aol tE & w2
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el Moz AdAe e wake JolmE ok B uielE 2 Relrh glon
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25) o) e MlEEe] TBAD )Y, MY EPS AT oFAE AHel Asgos 1
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Aol Azt A, ARAPY WREEE ARAL F24 18 AN U Ue 95 &
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@ 2 Al Plge 34959 AAE 22498 B0 ARshe Ao AesT, 19
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a9} BEF) v)ge) oz HHomald peAls BT ugy, o Az
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Bl Abstract

Toward Image: The politics of ’Non-representation’ in contemporary

art criticism

The politics penetrating through the contemporary art since modemism to
postmodernism is to accomplish the 'Non-representation” in the artworks. This study
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argues that postmodemism did not put an end to the formalistic feature of modemism
but intended to accomplish it.

Modemist art aimed at purity, ie. self-referential and self-definition art advocated
by Clement Greenberg, and it came to the end by accomplishing flatess and
materiality. It was an ‘evasion to the matter’ which allocated the object from visuality
of outer object to the psychic image of the subject. It failed being
"non-representational” as what it really achieved was transition of object.

Jean Baudrillard’s theory tried to overcome the representational quality by ‘being
simulacre’. In the representative artworks of the past, the meaning of artworks was
reverted under the outer context or object. The meaning again failed being
‘Non-representational” as it was restored to the psychic image of the subject in
modernist artworks where the definite illusion was demolished. Meanwhile, artwork
advocating simulacre acquired Non-representational quality by liberating from both
models. It did not deconstruct the self-referential tendency of modemism but
maximized the Non-representational modemistic principle.

After creating 'Non-representation’ through simulacre, the existential status and
function of an artwork is the inclination and moral of contemporary art as
"Non-representation’. The image theory of Henri Bergson sets the existential status of
‘image’ as it does mnot belong to either subject nor object. Tt provides significant
foundation for arguing the existential status of simulacre. Moreover, though an
artwork as a fragment forming a movement image in the world cannot represent the
object, it can however sustain certain kind of fractal resemblance with the world by
letting the two parties communicate. The theory of sense by Gilles Deleuze is of
profound significance as it specifically indicated way how the stage of absorption
through the unity of subject and object is realized in forms of artworks, and
configured the latent and invisible energy.



