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ABSTRACT

The purpose of this study is to analyze the fetishist characteristics and the aesthetic values of
glamour style based on the premise that fetishism is the theoretical root of glamour style
expressed in fashion throughout history.

The following results are from analysing fetishist characteristics of glamour style.

First, luxury was analysed from an angle of commodity fetishism. Every culture develops
images and stories that portray a world in which its ideals are realized: a paradise, a utopia, a
golden age, etc. Consumer goods often serve as 'bridges to these ideals'. People thus can fantasize
about owning the perfect life. Crucially, however, they must never get everything they picture.
That is why luxuries often take on displaced meaning. Glamour gives the displaced meaning
visual form, making it beautiful and real. Second, the attention on the glamour of luxury goods
as a bridge to ideals is connected to the glamour icon who is simultaneously a consumer of these
luxury goods and a producer of cultural goods. Glamour icons including the courtesan of the
late 19th century, the actress of the 1930s' Hollywood golden age and today's celebrities appear
to efface the traces of production and create fetishist images in culture. Through this artificial
principle, the commodity-cum-glamour icon comes to life as a splendid image of spectacle. Third,
masquerade and seduction were analysed from an angle of sexual fetishism. A magnificent image
of masquerade as sexual fetishism is often equated with femininity, especially in Hollywood
movies, because the artificial seduction of the feminine -namely glamour- can be effected by the
absence or silence of being. That is to say, the aesthetic revelation of femininity coincides with
the fleshing out of artificial signs. Masquerade and the seduction of the feminine are connected
with glamour's artificial sensuality from this point. Fourth, since 1980's when homosexuality as
sexual deviation resurfaced as a hot topic, sexual ambiguity and bisexual image have gained
attention as perverse sexuality. Next came queer theory, which reduced gender itself to a matter
of surface rather than depth. According to queer theory, gender itself can be revealed as a kind
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of drag act. Drag's imitative performance may reveal that womanliness is just about 'dragging up'.

Queerness a; a decadent play makes a connection with the wicked origins of glamour.

From these characteristics, four aesthetic values were deduced: ostentatious luxury and
mysterious ilolatry by commodity fetishism, artificial sensuality and playful queerness by sexual

fetishism.

Key words: glamour style(Z21® 2EtY), commodity fetishism(’FE E4159]),
sexual fetishism(4] 4 &A1), luxury(AFA]), star & spectacle(ZEl9} 2HEHF),

masquerade & seduction(7}73 3}
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