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ABSTRACT

Since its birth, "Little black dress” that has been prospering and reviving continually for 80
years, is always favored as classical fashion item. This study focuses on how the "Little black
dress”, regarded as the beginning of the modern fashion, could become an eternal item over a
century by analyzing the aesthetical characteristics of it. Thus, we can better understand the
modern women and aesthetic value of modern fashion. The precedented studies and literatures
are reviewed for recognizing the development of "Little black dress,"and the scope of this study is
limited only after the year 2000. Also, fashion work collections and various domestic and
international fashion magazines are analyzed demonstratively.

After the Little Black Dress was born with the bullish black color in the year 2000, the
aesthetic charactenistics of the newly spotlighted Little Black Dress in the modern fashion are as
the following. First is modernism. Modern style of black dress is appeared through simple and
moderate expressions such as pursuit of simple line, minimization of decoration and exclusion of
accessories. Second is sensuality that emphasizes flashiness of black by gloss or see-through fabric
and exposing one's body parts or dress that exposes body's curves not only express women's
physical attraction but also show off woman's social status or roles. Third is feminism. Ruffle,
ribbon, flowing-like fabric, and rhythmical details express charms of sophisticated and trendy
women as well as romantic image of girlish sensibility. Fourth is hybridism. Experimental and
creative thinking like designers' unique re-interpretation of "little black dress," fresh view to
sexuality, breaking up of the existing principle of clothing compositions give wholly new aesthetic
value.

Key words: modernity(8th4), sensualism(#35A), feminity(e] 4 43), hybridity(E434)
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