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Art Deco Style in Postmodern Furniture Design

Z Mol / Kim, Seong-Ah

Abstract

Postmodern designers freely used historical motifs as symbolic expressions or ornamentations. Historical references often

became a key to express their ideal against modern standardization. Among the historical references, Art Deco style was

frequently appreciated by postmodern furniture designers from the 1960s throughout postmodern era. This study is intended to

explore the way of incorporating Art Deco in postmodern furniture design. Rational Italian designers in Anti-design Movement

began to adapt historical motifs and Pop, and this spread out throughout to other Postmodern designers. The research explored

how Art Deco and postmodern design are related and what the examples of Art Deco revival in the postmodern era are. In

this sense the research mainly covered from the exhibition catalogs from the 1960s to 1990s. As a result of stylistic, symbolic,

methodological analysis, Art Deco revival in postmodern era was an essential method to express anti-modern characteristics of

postmodernism. In postmodern design, Art Deco was one of historical styles that surpass the limitation of modernism, at the

same time decorative style that express the postmodern ideal.
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7% AR7IRD 19609 HF-H 1980 oA ot 2] #
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Années ‘25) AA T ot2H A7} A FEE BI] AFsE A
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1966 Les Années ‘25 Musée des Arts Décoratifs =ala  uja|
Brighton Museurn
Rhode island Sd)gfol of
. Design, Museum of At
1968-1969 Jazz Age New York, Sale Unversiy o=
College, Potsdam At
Museum
1971 The World of At Deco | Mnneapolis Insfituie of At | 0[S}, ofulofEe(A
! - Kunstgewerbe 3=
1973 Die Zwanziger Jahre museUm 24, #els|
1975 Art Deco Exposition Radio Gty Music Hall, =
1975 |at Rado City Music Hal| - Rodkerteler o=, 58
=]
Art Deco aus . melogmeE.
1975 Erankreich Museum fir Kunsthandwerk _%éﬁu_}ajﬁ
- Cinquantenaire de 4 y - .
1976-77 PExposition de 1925 Musée des Ats Décoratifs =gtA o
1979-80 The Thirties Hayward Gallery 43 #d
At Home Manhattan:
1983 Modem Decorative Arts | Yale University At Gallery 0|3, AHU|EH
1925 10 the Depression
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<78 1> Bevis Hillier, At
Deco of the Twenties and
Thirties, London: Studio

<18 2> The World of At Deco
HAl £5 FX|, 1971

Vista, 1968 & Ex|
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2ol A AA of2H I 50F9E 7ldste 19259 w3 505
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Ed of2d2 2etdo] Ao} of2da 2etde] dig of
T4 #AE EA HA o A7lY oln] of2Hze FFo|
AZE g 1969 Hge Wd(Daily Maid® AE7AE &
# o 4 Aok olZEiEE “o7] vFdA FL tRe| g
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£ ol2dia 717 S22k ARE YU xd #3VE
g

N

[
ux
lo
fru
o
L.
r
u
ey
o
<]
=
@
5
)
o
=
to
my
rfo
=]
ot
>
o
[
o

i
Mo o

>

fgaeldse] 7H7t A4 (Reproduction) ¥ 2348 %

<38 3 Jon <T@ 4> The Jewelry Department of the newly opened Biba

McConnell, Biba
Logo. 1968

shop in the old Deny & Toms Building, 1973
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<E 1>F Zo] TAERY MM U ol2Ym 9
o 948 A% A7, TAERY Jhto] YEd of2u a9
EAL ooy 4487 22 ¥d98 9%, 78 73,
FFd 55 5 A A 5A0E ERIHUNE . EE,
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e AL FAHoR BERegt

1)Bevis Hillier and Stephen Escritt, Art Deco Style, Phaidon, London,
1997, p.223

2ulube 19643 A g A" eEst A 2% AAdA % A &
o Wadez YFA AsE FEH

3)Hillier and Escritt, Op. Cit., pp.216-217.

4)Patricia Bayer, Art Deco Interiors: decoration and design classics of
the 1920s and 1930s, Thames and Hudson, New York, 1998, p.195.
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<38 5 of=8| Ruo
2| =, Mexico

<28 7> Archizocm
Associati, Presagio di Rose,
19%7

<38 6> House for a
Collector, 1925
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Hu AZo] it w9l &5 (Anti-design Movement)©]
AANZE =HAok 19669 A4 E o}7)F  oaAl ol El (Archizoom
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o] % 1981l ZAAH 2o o3 ojojAA Hrh oefz e
JJE2 XAA}~(Ettore Sottsass) & FAHLE &1, v+, &
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AP A o}71F9] faele] agxol, of2e 29 He|A

598 1% gu2 43 9k AT £ 4 9t
Fo4 Fel A ol 2FHHY 4
1 AES UG 4L el

<% 8> Mario Belini, Onda <32 9> Michae! <78 10> Ettore
Quadra Shelves, 1981 Graves, Plaza Dressing  Sottsass, Adesso Perro,
Table, 1981 1992
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o) mto]2 27 o] ¥~ (Michael Graves)7t Tzdl@ ’
A <29 O b 4 ol2dm dae] %3E

}\

—
o
N
[}

%1 AT A LHSE B9 AHNT ARAIE B
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228 Aol @ wagoln, Ao WF F+E Ao 9
oo A& WEas) 2FAE A8 AL 5P QDA 9
22 99 Fueldn ¥ 4 otk AEZ AAE o)HE B
EYUEY 492 o4F ATURAL WANLAA A%
A BaFEa gt <29 10>

5)Anne Massey, Interior Design of the 20th Century, A5 % 2047] 9

Hzlo] g, AlEah A&, 1998 pl78.
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2BdR e BHoR EAHY JL47)5S HER DE 4BE
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<28 11> Raymond Lowey, Pennsyivania Railroad,
1936

Zg2gd Adegn 2 4 g AFREH §3
N478 Z2)o] 28 (Fiberglass Reinforced Polyester)7} Al

1960 th =

5471 AAEE & 1960 tiol = ABS, Ejdgdl, Eezedd

5 uoke Zgago] BAHoR ALEHY) AFFYT. o&
‘E%i% Wk et s A g Eehag Yol ofF
oAt olg% Fetad AMEY Fbe %7 EHLEY o
o] E(Bakelite)7} AHE-E ot2d|E Ao &4 43
A ded F7HEAE KA Ao 1960 T o] Foll &
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<38 12> Archizoom
Associati, Dream Bed, 1967

<38 13> Detail of <2l 14> Archizoom Dream

Dream Bed Bed, 1967
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olefE AFS Fo W29 WHdd nmt23 AY(Marco
Zanin)¥ A HAQelE & vent Qu<ad 17> Fea
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<18 15> Ettore Sottsass, Visir,

Poftronova, 1970 i
<38 16> Ettore Softsass, | <=2 17> Marco
Movili Brigi Poltronova Zanini, Roma
Fberglass, 1970 Ammchair, 1986

FAE 7R REL ZetaE ot s
AL oyt who]Z adolHxe) A AWM (Dorsey
Collection)®] 43 tjzQle ofze e AYHA FAHYe &
FHHE F o HF2A FHZ ojZojn Jd<ay 18>,
ol ot2dlze dIEAA Fouuzideldd <3} ‘Our
Dancing Daughter o 533 P‘\: 23te} fALSH

Feolth<ag 19>,

<28 18> Michael Graves, Dorsey
Collection, 1990

<38 19> Set Design for Our
Dancing Daughter, 1928

6)Barbara Radice, Ettore Sottsass: A Critical Biography, London, 1993,
pp.146-147,
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(1) oI5% 7|3

1981 FehmoA A A2 A @A o] AAHYA
2Ego}e] tapo]] &~ <l (Hans Hollein)e] w} & ./n:-‘l}
<29 20>= o¥d W2 (Marilyn Monroe)7} £2E sz
Ae ARE RHEE & oRojtpd o] shioME olzdm
2ol T2ERUUEH 4 dFEIS A &45
o8 FAHAY, oA &2 AAA(Charles Jencks)el ¢zt
H XAERGL JAALEE £o|7] Y3t deE FT(elite
code)?} W% ZE(popular code)? ©]% FE(double codmg)
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JE 3=e vpdY W2ets 934 25} 034 dojm A}
£HAGT & 4 k. AF2e] 9t o)F3=E ololgy,

A=z ol

e

233 89, Be S o83t A HAE 53 dA4Z 9
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<38 20> Hans Hollein “Mariyn” sofa, by & ¥ 0] v]=9 A&

Poltronova. 1981

7t 2HE 932 (Robert
Venturi)® 19 ohd] 23 BHg$(Scott Brown)& W= 7
Ak & AE UMY (Knoll Internationa) & 98 A =9 7}
& OAAT<ad 2>, o] AzE 47 gAE 2ed-
AE, 29, A, obzrn, ckzdm, wgutelo), ¢z, |

ALY 5-9 oBS BYY ATEL T2 Fusld i
A2 (Polychromy) A323d 7|8 ALE3te gAly 2g

d& gud) FHHez F¥stu vk 1 F ojzHa A
<39 2>% H%¥E 7|8y RHER ALY olzdag o
Y REEE G4 ez ARgsta g Wl ¢

7)Charles Jencks, Post-modernism, Rizzoli, New York, 1987, p.340.

8)Charles Jencks, The Lnaguage of Post-Modern Architecture, %4 %
FLERY A5 dof, P EIA}, AL, 1991, 7.

9)Jencks 1987, Op. Cit,, p.340
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o}" Aer QYo
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<a¥ 25> <% 26> Wendell Castle, <% 27> Wendell Castle,
Emile-Jacque Demilune Table, 1981 Lady's Desk with Two Chairs,
Ruhimann, Comer 1981
Cabingt, ¢.1916

Agd el old® Sue 9%l & vent Utk 5

3 A Z Yo Aotz the] Y9 ol EHES FAsy o
g9 Ag wtd Aotz HES AET AEL T 27y

18 22> Robert - N 3.1
;;inZ;nggsg f/emuriandgn ofsrolaty & 4 ok, 195090 5E AFHesyae My iz
Brown, 1984 Kol Brown, Art Deco Char, Aol A3e gAY Ase M THA FTAFAE HAF
iemaor o AW E9 HTE A RFshe $49¢ Ay £Y &
o 9ge B AL HHES do7 W Bxd oFE

oz Az7E TES ygAdsrE Sy 27

=g @4 AT H4Y g
<21 23> Wendell Castle, Never <2 24> Judie McKie, Bench, 1980s CEG ojot FA ZFx ok2ulFe EAHY 5 F s
Complain, Never Expiain, 1985 ol o]ZHel AT FHUM A o]4F UUE TAER
=Ak3 ) B ) =
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& 23
of m=olA dojuti g ol gARE 10)Kathryn Hiesinger, Landmarks of Twentieth Century, Abbeville
Press, 1993, pp.66-67.
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