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Abstract

Patterns have their own shapes and characteristics as a symbol in accordance with in what environment
they are like a language. Especially our ancestor had wished present values as like riches and honors,
longevity and health, love and happiness through all kinds of patterns of animals, plants, the sun, the
moon, cloud, water and mountain, and expressed an aesthetic consciousness. Pattern design is important in
fashion but it is insufficient in terms of the development of modern patterns based on Korean traditional
patterns. Therefore, We need to create new senses and thoughts through the understanding and re-analysis
about Korean traditional costume and a study on optical patterns could give an extreme effect without any
changes of silhouette. Especially, Emilio Pucci and Missoni have been developing a variety of Pattern
designs even though there are different tendencies each other. Consequently it could be a good chance to
show Korean images and originality that develope the various textile patterns with applying to Korean
traditional patterns based on an anaysis of their works.
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