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A Study on Changes in the Relationship of Spaces with a New Structural Concept of Body
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2FA™ [ Kim, Joo-Yun

Abstract

Proceedings in a new field of sciences and technologies like genetic engineering challenge to conventional concepts. It

demonstrates a certain disappearance in conventional concepts that dominants our perceptions, such as organic, mechanical, and

dichotomic concept of informative materials, and that is to he extended as a potential possibility. Then, what is a new space
where our bodies that feel and cherish in their mind should live in these days as well as it makes senses by itself and should
affect the principle that makes worlds? In addition, this study proposes a frame in the analysis in order to understand a section

of modern designs with the question of "what is the change in the relationship between relative structures in spaces and

objects from a design point of view according to new structural concepts of body?” The major point of this analysis can be

realized based on the assumption of the extension of the characteristics in the change of structural relationship in the aspect of

post structuralism that includes non-structuralized relationship represented in modern philosophy, arts, and architectural works.

Then, it can be accomplished as positive ideas in the foundation of space designs in.future including the understand of "new

structural relationship’ that can’t be expressed as rationality and causal sequence by considering how the experiment conducted

using several topics on body can be projected onto spaces through the process applied in the experiment.

JIAE &, #AY, 724 & TEY

Keywords : Body, Relationship, Structured & Unstructured

1. M2
1.1 eiel 2 @ ofo]

324 FAYNE AR A @ AR e AAg A
43 0] BE F9o) od & & AL Aol A7 £
£ R4 5 ARE A sl o8 3450}, 7]
29 24w BAH0IAL U AAY $29 AZE A
LEERECE M E R ERE PR EIEEE R
& A3 gon, o AAH bsHoz #gHu gl
oo mE Be A AN E AZH g AReE &
A3 ARA AZE 98 AuHd B2 AgEd 180
2229 A7 BEL, 20| ARL BEL e BAA
A JFS = ANY o P L ko FE A
A9 Beol ok A2e Auel Fat ¥Ad? 191
T H, st ole2lofatnt Mzt
T My, gonjEtm o|aofst AgdoiRielEnt B

N2 F9 F2H Add B T3} AE HAAH &
ATzEo] ol|d #AH WMEHE Holu e/l s dE
I @A & dye 84 xEHAE xUAAY & dvs
olafztr|Ag 49 =& Atz I

olgdd #Ao A 24 E A4 dd, £F H}EE 59
g 233 dd dg, 45 FAYdH HelFe L2E 72
FAH dAAA, B F24 #A Wz 543 W 7238
#AE ¥dets Ador IS 7ML, oEdM AAH
T oy 52 FA= @ "é%‘%:ol ol FA4S T o
A Tl TR E7rE w2 G dRdAE 2
HHA g AEE T2 1741* 9 olafgt A T F
gzl 49& A Zrle 3R g M ¢ dna



b

155 AfUAA
Aolt}, od w& A
R R EERELE
T2 @2 ¥ Tz 5 '

=o| FxA Agdast vE A% aga FUYALY
Au 1 2 AR BATEES o

549

ulo
AN
)
W
=t
0,
nls
[&a]
i)
bt
s
N
=L
e,

e

&

il =
Aol A 79 AAYE oldlste B8 =T X =
£ 4oz & 437 A& s o] B A7 5,
olof g AFAS tAH FAE 2047 F8RE FA7A
AR g Ay G2y G dd ded AFYAR
59 AEFEL T4 Yk
2. 209 2R 78 HAY
213

Agsol Bo FnE AL olfE Ao w3 AT

2 FHMRE o), oAY oM om ol 4

dol wzE Agte] SutE A& obd Aotk wol o

o Aol BAsA oo AAYE WEH AAHA A
He

oli, 15 & B8 ANE ¢ don, de A
= [¢]

lel
= ﬂﬂo
a2
lo
o
2:
ok,
ok
\r
R
ot
1o,
to
—
=2,
-z
B
ol
=
o
32
i
[N
fa)

i
e
2

Z, 2AH7) A 2R HE 5o gol B s
o), HapHoz AR 24 Axde] $449
a

22 ok AAH £TRA Susid)

2 32 MM o O

P
)
lo
&8
flo
Ho
fm
1=y
o 7
o
=
oty
WE,
oxl
)
o
_lx_"_,_(
o
Hu
>~

o e

T owx o

BS) e

i o
P 5
TR —Vz‘

eygel Anda 43 B9 4o
= A aRelda ¥ ¢ A Ad
ga/gaA AR B39, oEe 479

2 ok
oy

)
SENOUE. £
2
=

3o Mk

9 7]

lo rir
Ho

ro, rir
o
_L?(_'.
3
lo,
=o{=r
%
oH,
it}
_!
;94
=
=
g
&
o,
_ri.i
=
X~
x

>

3 ¢

Auniae Az Ae Aol ohu, AEd B A7l B A

0,

T e Mo
PO e T U

442 A4 %3, 1AL ANEY § ok 1S AVlsn
& 3= wae AT 3 299 SAAN B Bl A

|

Hojd & Q= F£AQ A M2 Qo AZHCL T
Nasd BH LA $aE B Ao 27 s 4
U A fiabe] ofuizt A9 AN ddd A8 & YT
o Fz2d Y& 2L 5 e ANTH GFAR AHHA A}
olm o)t mrt U4 4714 e A & Aol

9)Elizabeth Diller and Ricardo Scofidio, Prineton Architectural Press,
1994, pp.39-40

e

B
o
~
Moo
o =
.

tt

2
B I
o, (R
N o
M1 1o
% o
oo
oy

> o e

= =

o C)

o ¥

N,

_?L

lr AN

o i 4

,d
L
=
=
{o
il

e
o
onl
>
o

A
He AREAE wo ®oY, aEL AEY F &
Az fAE F4T Aol =)

(Maurice Merleau-Ponty)= “$-2159 Al7le A3 A
o AAZ gl BAD L TARY AT oy AT =9
A Ay opd Aotk ©A & A A ofHE

cAs, o]5o] 2= FUAL ¥ Ao Hsd E=
=2
=

“pE AL Zoln 23 Bo| A&H Fojt o 2 £
= (Gilles Deleuze)9t 7 (Guttari)®) “§dste 7179 20
A s ozt A, NAE B sy &4 & VAR B

LR
[}

ogen oge mF A Ageldn FAAL Ut &
2o uq BV dedd 449 A M2 £HY o
4, BA% oHe AL AR, 18% 2= A T &
B3} mag 4AE 2 Bk oA BE AL A6l §
= 2EHo sG] uFEAH o AdHelgn 4%
g, 2 AAES A% 74 2 Ad% gk Aelth 3
A b 3

r

ulz2 o Rolop w2 £H 2 Tt SAL
= R WA Pl A, VA A
_‘7%

gl
= A7 add R Sdas VAR 8, HEH TR
&) AT, FHorE AYZH ARFIS T

Ao hatel En1E 7HRATH

22. Hyper-reality & Hyper-body

OE, oz AW EZY o EolA thehhE A A
AR B4 94 SR Fo3 Ao P4 AT
Abo) 8 7] 7] L) Z(Cyberfeminism)ol Y} 71A% 7149 w41
Aol 1o BASS Atelw 7k ehptelA HEAHS El

PP A AL, HE S, &A BN, 8% AR, AdF
A, 1996, pp.307-311

prkelE HE AL ARe 9 19 &3, B2 A A3, 2,
2004, p.321

i

SIZAIHCIKICIBEI=28 163 15 S260S 20074 28 49

[



2 AGAEY 488 =y ot B A9 woz
Ashe Mo FEE0. 1AL Hyper-realityol 2= ol &
o2 B AuA dole &30 o3 VY, S BH
A AT Tl oFA HAAT SN Golu P2 24
o2 W3H=x7 TuEdAc 3 A7) vfEdA xub
(Marcos Novak)Z A9l 2%E 98t 47 =3ty 4%

E X235 o83 fAz 1y 5L fAds 15 A
337t okl A ‘Aol AZ(Liquid Architecture)
[e]

% o

e Eao FA4 BTE Y. IRE v KAFHAY
=

[¢]

[o]

s

. 2-8 4 (Hyper-reality
ated A2 FE Ao, AEel sHgria @3t

%293 o2 45+ Hyper-body:= = dgaA 9
W 24040 ANEEEAE AFAZ (Hyper-body =
Hyper-collaborative + Hyper-individualistic)
Hypers 2047 29 o2 % 3ubel 28 2%9)(Surrealism)
9 Surd Mdo|7l® stth. & FAFH A, I3 ARME 2
g3t 52 HolHRRE BojW fEE0] FAELE W
gt A a2zl gAY FH AT oD WeHn o
A¥ e AY7ME dehe Aot

BAY AEY FRY 1%9] 53¢ 4524 (Interactive)
2(Interface) 2 A ®3], 1 &&=
FGAM g3 FFEHAA L A
7S 9% Hyper-bodys o3

e e ?29} e
gy 2 AJiZH‘Jr Hgol2 3 (Mapping)®l F9 /de
9 4

A :err(constructlon) T4 (composition),  FA g}
(ordering), %4 (organization)™ 27 ujE 7AW ALA 3
o2 “2AY AA LA BES| frHoz A% A
S AARL AT o)A FRE BAAAT:

>

o
-

5)el AL, Aol F-7ke] AX & @ ug, dF an Y, HGr&Ale
3], A93) A YH£AEs e XA E, 2004, p72
6ol AZE EARAE 9% e 459 X9 &
T, 71228847, Vol5No.2, 2004, p.263
TYTomas A. Sebeck, Encyclopedic Dictionary of Semiotics, 1986, p.991

oXx

of ¥ A

ol

50 BIEALICIKICIEIS=2E M163& 18 EA60S 20074 28

BAET o WA 7 FALLEE A
o] #AL T3HeT ojyF FHLAEY HAE dHY A
& T oAsgE BEAS /A dvE Be

ojz# AZgoh ‘421% 42@1 4 %fﬁ‘% “&% Ol%% A%
9] o]F AT FelFs HEEY st =7t A7
g8 o9 widwE & ddagteA =
Hthe o %A vzt 22718 A4, o4l A
Wolo] Folg, HAol AAS ARREA oEHE HAA
o Fae Ao A AR ATTe
FoudEgY 848 HdFa 4R dge Hof ohye
Lls Zetdh & o ) AE E5oE AH2
ol bzt oz RH HAYE AkolofM o4
= Ze dh2EY
AENA FAE A
23 o] g ol
A9 EL2E

A ol gA 7luk

A A Aote) W)g
g0 A A 44AE 9

Bl o] AQETkE Aolth meps A3
zHyze 2dd ashl gg WGt 1
5o 22 AFa Aol ohg, 238 AFHelL 343
Q) A7 9T A2e BASI OB BFE AFITRI

g 74013}.10) 7]§ A ”‘éi/ﬂ«] 15}% £ 71setA A
Hyo T2AAE Ao UiA FEste F HA Yu ot
gHBA, & FAMan/38EH £ v FARobot/d 2
gozAe F)o @A, a2 W FA(Machine/7] A1 24 9
2y 9} u) vt FA(Hyper-body/Z2 72249 B9 AAEA
S Bl B2 1 P99 FH FAA Hl 7HA Y dE Ade
2 vege F 9% Aon
So0A7] BB RARCE BTHI AAY EAEFEIAE TR
olFo UFH ‘TAEAEHZAAYS (poststructuahsm)"]ﬂ“ Yol &
ANE LEA TEL FATEFAY BFEFAE AHolgen,

WA oA A4eFen AN quzAE A% A
g AGAAE clop gt ol 8o 245 AL 7R B9 9
99 2 4ese A9RtY B 7|8 A4y ¥ & g0 =9
7zzod 4E v AAD AW FEFS iz 2
olgd 2AE adze Aoldel Fu gout T3 AAFt 5
goz Bt A2 dette A% o83 w4 Fasl A oEd
) gl £PAY, 20y FEFAE by g voldd
W3E 4E 4 b A AWapl e, TAEFAFAE od@
A9 B FHe7 A9 BHA olge e & 4 A5
outolz BE AL, WA 5 19 $7, T2 AR A, 2%,
2004, p.15
04 ohel B2, Bd §4, 247158, TUA, 1994, p3d



E488 7)5eH A2 S04 B el AdA £3
A7) EAAT AHRAS B
2 Bolge 2AAY BHe a

ks °*°1X* 4741?}&*1} OME}

ZHAz EA8

o
o

o 2 Al 3

=2

<)
-
1o,
[N e
jinsid
=

=0
o
=

ol

=

e
il
r
=

0x

3.1. oo v| =N AAY
(1) BlFEy=zlel #AN
dejcte] ‘@A u A%

A (Incoherent relations)

td
P>

_1_4_4
(o o ox md ofN

i_d
I

£oz golMaE

o} ¥ 2}(aporia,

o

mi & oo 8 M ooX

2

L

oju e} Wsle} 7|} 7199 Bt

hsd =

7, Mg, B 4, M 283 g guEe] 4de 23
sti glow, dA#el Aol ohd the HAEFIE AN
o BolAl Hrh1d diets MEEs FEIE FIHAE

A (inter-textuality) = Abel 9] #A(Inter-relational relations)?]
gojty, BrE FudE AYF BYoR A5 wAst
34 Jbed YARAo He Aojth wehd RE H

oW 7 HAEE doE A
al

o] o]:7] 3} 13)

1o,
il
¥
~
rir
-0
r
2l
10,
rJ

g

=
A (Degree—zero relations), & ¥ &
5}7], Aote] kA s, 71&9
A AEE A SEDE o

o A
Y
&
o
=4
L
o
Y
>~
>
K3
1o

rin
2

o
o
X,
o
L

-~z
ozt
ol
-
1_‘\44

2

-+

e
o~

o o

sl
o =
=

rlo

=

T,
o
ol
5
o,
o
{e]
fu

r%;nﬁ

P

o @

Aol

rob ol
oX,
A
o 1
)
Bl
2
)
=
2 o
2
fu
rir

wlo
=)
10
re, &
1
Mmoo
e
>
%2,
[o o
Ryt
=
o
{o
i
iy
[
o
4 o
i

{
2
o

vo 7
Py

o
i
flo
{18

ol -

i)

( r}_{
i)
i)
1o et
=,
Rl
)

o
24
ol
B
rr
BN
o
of
>

=4 2 i
+
=
e

"
elr =

N

—_

of

o

-

N

X og
=

=
_}:l_‘
2,
R
S
BN
o2
O

i)

rlo
o oM AN 2 rir

N7
POURS s
o

=) it
)

N
-4

ir
>,
o,
24
oxl
=
P
o,
ROl
rlr
=,

[J

32. ojgof H|FxH 2AY
(1) REF2ict/ A2l 2o 2a 244

of AEL ARledMolgtn & o Sy EEEYS
(Photoromance)?] &A1& W xTdsfa vt 7] (signified) %

7 Ssignifier) Alolel ALt WolAA Bz Al HALE
el B2l HE §Yol GlolA 7

144 - 43y, F|FEFH *Hrﬂl AZAMY BAGS 72 @

35000 NARH 22l S B AF, BFA
&3] 334 533, 2005, p40

12)Christopher Baldick, The Concise Oxford Dictionary of Literary
Terms, Originally Published by Oxford University Press, 2004

Rmket A g 9 oy 99, deEige F32, 281 F2ER[YE
ZhAber, 1999, pp.20-21

172U 2Y, o)FE o a2E, ATAL 1999,
http://www.gaseum.com 97 <7E>20008 39209 A09%

SIRANCINCIBIS=28 H16A 18 EH605 20074 281 51



o], olyH AfA AxE7}L A4
ofulAl Fol M ZhA= AolE, AiR
o ‘A9 AY'E FAdEA AA
T AAL FARA Aede =
oodE A Ale) Aeeke
SRAA AeHoA e Gt o]

& AL Y Wl e S

4 H]— X z] = Zq?l 7o

EA oA FoRE 97 » <23 2> J. Denida, Al4Q)
olUm &9 7 zA9} o] el Az

o Az Bgrow Azerh 3
Az a2z AR ojopre 2
1 o8%E G450 A £

it
o,
ng
ol
rir
i
ofN
o
3:
m{m
~
>
olr
ME ot

<8 3> Gary Hill, As it is always already taking place, 1990

59 AAM GE Qo F2A ‘RE
27 )5 e BA, 1 HRES SUE 8HA @
AAZA, AYS 3FE T8 BoAAL, Fod, 33 Y
As 4o e 52 AAY Ade &
12 299 FAY HF 549 FA
39tk AFAE Y AEH o
4% 989l A7lg Bee B 1 o
I5&0] soludA $39 &2 24
E5 2 A} obd o272l
g7t AE B(Gary Hi)S HY L
oA 16719 IS 54 L RE 24 9
»}Toa A 2ol o oy 423
oM dojupz F o]

ST (Y
mazil
off pd £
o 42‘:
(o
o M ogo W
e T (g
r%N_%_‘_‘L
f=r)
Eo
4
2L
L)
_O‘L
b

£
i o =
e

e
%
2,
>
o
ng
e
t3
HU

rE
ot
= ol
=X
pacs

Zi‘{

Ang 243

449 2

ro
=
oXt

Q
RN

(@ HFw7t/ 0l& °| HEEAY 2HAY
47 7H(Verushka)®] B # ¥ Abdlol7lie A7) 2}
Aol onjA 2 d7]& gwste &4, AR YAt Ha

% B0 £ ARAD $194 A s}% 3

15)]acques Derrida, AWE 9 Droit de Regards, tEEZ2 2004,
pp.154-155

16)Elizabeth Diller and Ricardo Scofidio, Prineton Architectural Press,
1994, p.26

52

(o

SEALHCIAICIGIS=2& H16xH 15 SA60% 20074 28

4. % A4¥oz YA 1A
eﬂ°h+ S EESECREE

Yrte HoE 4 _,_]ul-oi A& s}
A2 %3 e &9 FAA
FzEgd #Age oL 999
#ARer ddogn. a2y
F4 AES HA o 5 +8

<73 4> Veruschka,

o
& " E%E} dZHQH 474] =
Q Transfiqurations, 1986

oo & 99 ZP‘M oA g FAANIE HAE HAFY)
L
Z77} o)L ofad
2 e 24948 A
o2 273 JA Y 43
HAH A &of st
292 Azda ot B
o dRE FEHEAFY
A%E A7teE7] A8 &

(2

o & ojdztd ehut
E UE #4EAE 2l M, 196
8} = @t H¥dzazt 29 F Arks AgE Holyg
3}7}9} g} ARAR 2ARAE FAS AR EAee
Aol ohd ‘Petts AN A st dAFE e HE

rir

H

2o MER AN

RE *1]%-3— FOERY Agd O9S adnE AL ¥
o Pojoli, AT FFH= 2 A4 FHs a8,
A% 3 g3 Atole g3t FoA A7he Axz AAHE
dxog F3t 4&o] Hojme FIF Fxo AAz EHe
A G oAy 52 F b4 AHdA ddried AEE
wASE AMNEY EAE
FANETG FAer o9
o HYAs $EE @8
=4 W] ARRAlE A&
zstd #A4E AL A
A BE TGE7] Wi

<% 6> Jackson Pollock,
Painting, 1947

QA9 54 e 3

_4_. r’lO
&,

Ol

5, £99 %o BT Mol 223 2] 2n BHE ©
&3 B2 QBARAY FHAY BAHE AL Yo

1M9A9, Sk A AR BE 97, A)Ez
2005, pp.177-178

&L Vol6.Nol,



o T
o sl =
D = = = ou w
o X ® o 8 ﬂ@oﬁ%%%%@drA
& ok = = 4y élmwﬁoﬁlmutmm%%ﬁ
X \ g . E on R Bo BX |
W_MLV%JME 8 o @rwﬁmwﬂi%x.%%oﬁﬂ
® now g U wmoaw = ogp T X "5 F
G TR e % = T oy
NG b pan %o o] MW o Ao R TR
T oo o % 3 s T o g N E T s A
G P ek @Mﬂ.%uﬂﬁgi; 0 8
Em%ﬂ_@ 2 @ﬂLmoﬁL_Lwrxwr]Eﬁo_e%wm = €=
e S =4 ﬂz%ﬂr%d w® w2 - g
TR e & T W ﬁwxm-ryx@%u;nh@u - 2 8
oF o p ™~ i o BT < o B 0 w Ak . R |
- . vi NI I = 2
Euaﬂuo],d] - v i%mﬂxw}owﬂa U ﬂﬂi\%m 5 03
" oo b g 2 7Awuwuﬂxu%w\%ﬂ§nmﬂm_| S
. X i - ! or
QTR o g mjo_pm%drd;%@frﬁ&.xaunoﬂﬂol_
o X ﬂpr. = ﬂﬂa_.zuEwl ﬂtl;]oﬂﬂ.,nuzT " oo M
=T W 3 ﬂiﬂ%%ﬂﬂﬂrﬁ.&%ﬂ@ﬂ?ﬁ
oo R gt g T o G4 m N oot o =
) 17rLu1A 2 ocwrm Wﬂeidn.mrﬂmﬂﬁoogmzoiﬂﬂ =
= o b oo X g TR LT =BT Moo 0 T =
TR T 0 zﬁi%@w]ﬂ i%ﬂdr.ﬁlmm‘_:mﬁ_u 5
X = ﬂEaLolﬁﬂﬂa N G
Hi%mo@ 5 2 Wp T W mﬂﬂpmMEﬁ#o]U 5 8
i e i WI = o ,Ul oV EE ZT fze) 1;1_ o —_— | ,_,IA_I < o4 ESL .
e ) I T e 5
N e 0 zLtﬁwmﬂaﬂﬂl%m‘mﬁﬁbiﬂnmﬁutom B £
T T o T F 2. S T re -
= T
W__oz_;idﬂo#_ﬁTMM ﬂot]whmci &
ZEogLﬂHPolllZﬂmLﬂoim,_s ul a0
Xo;,oa,vla;aﬂro,ﬂﬂﬁﬂoq_n ™
yAO‘oiT!w \

g ‘ . i
10> Vito Accondl, The Board Room, 1976

ol
—
: W&@ﬂ%z}
: i Boae mHe NE ~ 33
.- 2 %i%ﬁgﬂﬂx% S
o s 8 Gralty miw:nnn,% o o g,
Cls 5o maﬂwl%jm_.ﬂﬂﬂﬂ%
= o2 b X R A R
7 o Hmﬂﬂodruaﬁﬂﬂ%ﬁ
3 v ﬁﬁﬁﬁaaﬂ%%ﬂﬁjﬂm%
3 Pixzect
or lo{ﬂ%mo%omj&ﬂ@
g Nﬁzj_/d zo%ﬂ .
M 3 E R R :
o m%Mﬁ%@ﬁﬂE% .
q e~ wIY T W m
¢ EEaEEEEice w
= £ Alo:smﬂﬂnmnim%wuzmﬂ i
5 2 o Mﬁﬂmo1ﬂ¥wﬂ w2 m
e S Mo BT Sk MQd\.mﬂ7 : i
_ 3 mﬁ@,ﬂclﬂ_X7A9ﬂ|L.uo‘NﬂzT, 8 &
= g8 x._wmwomM%Wﬂ%&;oﬂu 3
; RS ES 1 s 3
—_ O o R :
: 28 T RT = d ol Mo o P & 9
y T _ﬁwzw.sﬂLiﬂlu%, 5 e
ofy 1T —~ — X B ) B =
bo Tz Ee Ty o g 3
o aw_ﬂmﬂﬁwﬁ%ﬂﬂ g
&m:%%ﬂw RS .
n = U B oo Wﬂﬂlﬂ.ﬂv :
Mﬂ7L‘.mw_l]q :
R & N 5
QY)

2007 220 B3

=1

]E;)h ip//WWW Se orum ()Ak mal k ea/architec 0, 10 VIEWS
0] C / / 0 / g / /
htm
Sle2E 16 18 EH60



<E 1> H7ZH ZEdol e A EAME

AMHER st eSS 37t
A3 dlzict/ o|d F39| A3 dzlch Apdel Hal
2% A Hl=2lY 28 A2l 2(Gary Hil) ‘As it is always already | 20t2 FolBemard Tschami) ‘La Villette'
‘Ol / 29 2 (Incoherent relations)’ taking place’
H=2]] man | s 2 gE wx ue 7P_<‘>‘I‘+ A -E-EIQFJ?HEi%i?Jél'P A
A =  B& Eo pHEA AT SAA &, x(&
59 | o, 2 EE A= 229 BHY JECRE
TZH | 7129 gelmel WA E Yol R A2 HEHoe|, £ F29 A, T2 MM AL A, MM ZHold oW Hl=2|H
e 22 W= Qlck
se A3 d2ict ) BE Bi2ES| A% HAEN | 2% 7HVerushka) Transfigurations’ | E 0}2Al(Vito Acoonci) ‘The Board Room’

‘Atol9) ZAH(Inter-relational relations)’

0l & ‘szt € =+ e AF 229 AZ 0| 2(Diller+Scofidio}2] BAD PRESS

N3 Bod| EuE R UL, oA, M, 28, 28 T, w2 @O Interactive i
AN sy | 015 224, TS, hybid, BN g2 272t 45 Bk 2
© TS [dase yomrl e S g SEEAS 24T Uzl 57
=
:';HT_: g 7xol cle PEE0 ME £E Ex Wil Aloje] BRSO, SAN FE FE X8 52 HoFTEs WA E ey zAMe Jidolct
g= E% vj2Ee| 9o IMT) H & ZZ(Jackson Pollock) ‘Painting’ T|e] ofo|F PHPeter Eisenman)l ‘Aronoff Center
= ‘FRAS YA M(gree-zero relations)’ A 7t E(Rebecca Hom) ~ ‘Pencil Mask’ =23 2 Hal(Frank O. Gehry), ‘W= EESB[A}
. By Dol @) ) SatolM 20iA 0|94
! sy | T TUE, T, oxtolM 20iM FHOAM TATS, TAS, S
FEAN | F2 | olafo|x2Depaysement, Rl 7|el, 54, Hol
wY | 5¥ | 20 oo 44 Heg #Ad o, DA, IZYE
TEH | 7Z U9 o2 REE £ Mot Mol glo] ofmet 7I87IT X ghe Fol HAR TEO AsiAels fald g TRHQ WANE HoF
7y inip-{{=}
H 35
A2 gtk oholAwe ABTIN e 2ol oofy] 34, HIPEE ANo| mE AIEA E8
B U A B SeldAs RBUID R4 E2qey 28 FH0R @ quany o) A9 BARHE FA)

2 ZEAIE AEHEY AW FAAAN v, o v 2A WA, 2en W FAG W BEAY BAY B
RipS ‘Grundri( vgm ), AuEriB(RR), Skizze(RIDAF B ¢4 BAY 54 iR oM, 2F ¥y BAEHE
TA 98 D4 4 ol AR F Ak A% Fa § 2 999 3 S A9 GE B9
AN IEE R, 274, L 499 wweld, oAe BA% /N B4gE 999 3359 949 AYEL 49 ¢ 4 2
2GSl A, FASE ARUANY, AA% £ £& T ol 9@ Ao AT U o)HE BAS
B FRCIAA G AYe oA A%l TE AA Fe ad sadE dne B3 BYAY old ¥ T23E B
Nz T A@Dﬂsq 249 Fzot B3 TaERd A% A4S TgaW, Aze 309 ¥ E4L oddtd &

AzRE %
&, B4 AQ 283 FF 1Y FAAH A& AAY A
Qe gEFTGL T 5 A

53 A AEL 34T A 9F02 7)€Y 4E
A mEH 728 fdreta FAGEA 2 944 ooy

A il
Lo
-0,
Y

4 $A4e HelFn gom, $94T 5¥ 24
EdS BolFE Fao,

SRHUHOAIRIES=22 M163 15 2605 20074 28

o] 2 Aot} ,

o)y u Fxstd #AAY F5A4Y dedA =EdE 9
MEE #A 82858 534 2.

A, o] H/5 & A(Incoherent relations)= W&t ¥3 5
o ‘BAY HEgdd ZEoRA 7F9 gdHe AJBAES
Hoju} SA R E(Oxymoron), REAA, ¥, WA, FAFEe
E4& HolW &4, Atol9 A (Inter-relational
g, wEEY ‘A4F HAENE BRI Y
hybrid, =&,

[e)
iy

324

.

relations
HEI AFe A5 Hod BARA FGuS
2 o], &4, d2HAZEE HAHTE 94A
P2 A HZEY ‘R IRV MEY FHA
U= Az #AAN & FEAAHE A (Degree-—zero relations)
24 ol =29 (Depaysement), +-H, WA, L&, n] F4to
ZANZE FUH FFE BT Qi



Azte Fol dg Fr|FEFAAE] AEE Bde U4
FAe EEez A gat 2o oo g

Y BAEEFT 2ol Sl
o A shotd & 91} 20

T2ETZEFYY F FEAA YEve FEHY A4
U7l2EY o]QE& ARse A 37 UK e AANELZS
ARz sl gvke Holth Aoz AAsh: A9 o
I 2AA oA B(F3), SYste 7AZM Y B(EHZ
/7)), 59 G883 ARd ANEGA2EAY F(HEg o}
B)E 7189 7199 AHolo) &h, Ao ] A2 o]zt
Argozy iy HALY & AP Ed Fo ® gE
EQEoT &3 dAEY 123 AAZ 5 gy ue
35 A F 9 (anti-logocentrism)= A4 oujg& B3AA
IS

0% EFolWd= okZiHaporia, R v s ¥F
S 988 RelFa Qu, derhe M2Es} FEaE 45
2E (intertextuality) 9] w23z BB A3 o] Wi o

B3 4% 5 2 Ada olop @i sAze
=
=

F H2EY 27 AdL F $HECEAN o[y vlolE
7hobd BOo.8 e A, Fol EAYEE A, Fol gk
Zlo] A3 Aozt F43t}

AR, FLRA o)L 1 FAY WHE B ol HE
ojghe A AA MAE wrdE gt F7HSpacescape) T &
B v Ed g9oly, 1 Fod v)ed Bae A&Hon
Halste §9 724 A S AFA AXHod Aolx,
ARg 71A% Fo 2FE Abolrgh dA//MFFE Aol 9
TAH A FEH Bdd w¢ Fo3 JTL ) €
ZAolt},

A, B8 FAHOR 3 uiazte gun BAd HAENS
Ansle 5d9 FA9 8 FA9 @A, 2wk FH9 n)
WFAY #AE Bed #A 5A4E Aumugon AZ
o)H 3 FASAHE Bt B 2 FY9 T FolA A 7t
A9 t& Feet AZA A EHE 998 g4 a9 Ad
S 9ot & = Nk ol B&d I3 BATFEA ok
g ol #AE T3t = 9nlY 45 B34 of
e v rxsd BASAHS Ly, ARE T B
4% oslghed Rgo) 2 Ao

208%3%, TFEF9 By AYd 94U, 298 A9027, 2004,
pp.271-272

AR, LaEFEEA s NRE B9 $8e
Agultoli} Aojululgad o AAROR AL &
Sli= il FESE BAY AL dlFn U, @ G4NF
oo #HoM FAHORE =HE 59 AAH AE
Nebs A4S GUHOE AoMFHUE £ ARE BT
ol & 4 9lg Aotk
HIEH
1. Christopher Baldick, The Concise Oxford Dictionary of Literary

Terms, Originally Published by Oxford University Press, 2004
2. Elizabeth Diller and Ricardo Scofidio, Prineton Architectural Press,

1994
3. Neil Leach, Rethinking Architecture, Routledge, 1997
4. Tomas A. Sebeck, Encyclopedic Dictionary of Semiotics, 1986
5. w2 SE A&, AL 9 19 &7, IR ALY A3, 4R,

2004
6. vhet Abe 9, 9l AHY, dgds F3, 282 T2EEZHYE 4

THAL, 1999
7. 2B E A AL oldE &4, &A9 BaAl 18 §AEE ddE

#AL, 199
8 2k g, AHE 9 Droit de Regards, oFER 2, 2004
9. 2UA A, ojFd G, W2E AT}, 199
10, 247 - 93, 37 FEFAA AFAARAY BAR V123 @

WAEgRe v A4 T2 S @ A-F, FANTA

s3] 837, 533, 2005
11 wad, grtel AA Aol 2 A, 7122EFAT, Vol6Nol,

2005
12 ol A&, Afolmgzkel AT e, AF 2 Ay, HYv)EALe

3], A93) MuvEAtsty de JEAE 2004
13. 0|24, Mg ZABAE A3 /HHE 71359 19 54 4 4

T, 71 2E2F AT, Vol5No2, 2004
14 9% 342599 B 499 Y471, L83 AR2H, 2004

5. http://www.seoulforum.co.kr/main/korea/architect/n_go/10/views.html

<H4 1 2006, 12. 31>

SIRAIHCIXICIESSI=2 M163 15 £M60S 20074 228 55



