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A Study on 'The Influence of the Theory of Cusanus on the Leonardo’s Theory of the Centralized plan’
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‘ Abstract

The purpose of this study is to analyze the influence of theory of Cusanus on the Leonardo's theory of the centralized
plan. In Renaissance, Neo—Platonism was so popular that is wat influenced nearly every architecture, literature, painting,
sculpture and so on. Theory of Neo—Platonism was so various that every Neo—Platonist had his own theory. Among them,
Cusanus focused his theory on rationality, mathematics rather than the medieval symbolism and studied the relationship
between the God and men. In the same age, Leonardo da Vinci studied the planning system influenced on many
architects works, including Bramante s. His planning system came not from symbolic appearance but from his scientific and
rational researches as the theory of Cusanus.

This study is to compare Cusanus Neo—Platonism theory and artistie view shown in Leonardo da Vinci's
memorandum and drawing and to ascertain the influential relationship, abstracting the common things, and to substitute
the characteristics that are seen in his centralized space sketch, abstracting the key words.

The study on Cusanus will take advantage of the issued books and will requote Cusanus's copied ones.
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8)Duhem, Etude sur Léonardo de Vinci, ceux cu'll a lus et ceux
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REFLECTIONS DE LEONARD DE VINCI TOUCHANT LA
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9) ‘They say that any knowledge is mecharnical if it is the product
of experiment, that it is scientific if it beins and ends in the
mind, and that it is semi—mechanical if it spring from pure
knowledge and ends in a manual activity. But it seems to me
that those science are vain and full of error which do not
spring from experiment, the source of all certainty, and which
do not lead to experimental truth, of which, that is to say,
neither the beinning, the middle nor the end is dependent on
one of the five senses. And if we doubt the certainty of
everything which comes to us through the senses, how much
more should we doubt those things which cannot be tested by
the senses, such as the nature of God and of the soul and such
things.' Principe Trivulzio in Milano, Milan, 1891. ¢] AME LS H
LudwigZl Z0¢ dgevdes ohixe F5& 7z &
(Anthony Bluntm, Artistic Theory in Italy 1450-1660, Oxford
University Press, 1985, p.25 A¢4)
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gea olgoltt. A#A A, ATHEFTYY AL, AFAL 2002,
p.200

13)Idota, Liber I de sapientia, (fol.137)Orator : Quomodo doctus
essepotes ad scientiam ignorantiac tuac, cum sis Idiota? Idiota
* Non Extuis, sed ex Dei Libris, Orator : Qui Sunt illi? Idiota :
Quos suo digito scripsit, Orator : Ubi reperiuntur? Idiota : Ubique
.. (A&, E.Cassirerd &, p.80)

14)"Never imitate the manner of another painterm or you will be
called a grandson and not a son of nature in your art,"
Principe Trivulzio in Milano, Milan, 1891.(fol. 81) (M4,
E.Cassirerq &, p.33)

15) "Man can be well proportioned if he is thick and short, or tall
and thin, or medium ; and whoever does not observe this
variety will always make his figures on a single model, so that
they will all look like bothers, which is greatly to be
condemncd", Principe Trivulzio in Milano, Milan, 1891.(fol.. 78)
(M4, E.Cassirerd #, p.32)

16)<la natura ¢ Picna d'infinitc ragioni che non furono mai in
isperienza>, Les Manuscrite de L. de Vinci, Charles Ravaisson #
7, Paris 1881 ©|3}. Fol (A4, E.Cassirere® &, p.87.)



42 E Rolth, FAFEA7E De Ludo globi(1463) <A 3%

& 2 A8 Afst 244 A9 BN & A
19 JAE Fxse AFE HTe 19 AA v
o RE & AT A4S ¢
F A% & BE MERASAN <29
& fFEs AE Fa Sedd.

FAFAY ASTHEFE A7to] A7) 22EF AAE
47 ABAYIE 98 FYolt YAS quiach 2} 2
Z}TMﬂ?ﬂ QAolA At Q1 Atole] 18} e BAE e

FE470 98 A5k Aol ohith R ALHY 5
-2— AAE &t 1 £ < Z4AA P34 79 Alg 29
2 58 99 WIE AAE B0 2 o714 AR AU

o gE8) Hid, woolop B2 A Afu O3
of e APA AR A% FE1 FY8 4 Rolth19
FAPFAS Aol G AZAEFIAEY S TR

| Aed-238y 1 A Ade FAY AMEF Fd9]
e Aol uid-171E A>E 7ZAxPuE FHoltl,
3 17 AHA M9 492 dof dAY BXE ke F
o2, gAreswel ol Faoleh wddte Sdd
FARR2OlA Slof Al e AR AL HEA a4 Y
of 71xg Afgolojol i ofFA FopAT H2A Ap|Fe
Al Ao e AFRS AN % 9 Reltha

Jeuzs 3 A¥Y 38 Jt2e 4L uiE Fol
g B9kom22)22), ojg3t <FIHAH AlnHtAL govEn
9 de dF AW Awste Aol Atk 53] 1& 3
€ ske e Y F A EEE AAsged, sie

0

-0 S e

17)Zwijnenberg, The Qritings and Drawings of Leonardo da vinci,
Cambridge : Cambridge University Press, 1999, p.75
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23)A. Blunt9 3, p.26.

24)W. 19084 (W A e FH ZAT v =F2724 1935
dol getaAel g8 FedAUT) Ad4. A 3l o5 2A
g YeuzEk o wxY } E MFHFH. 1998. pp.24—-25.

25) ‘AR JFYE ] JAHe £84 459 A& s
HAAokd Bt} Trattato della pittura, Ludwig B4, Lpz. 1882,
1,33. nessuna investigazione si po'dimandare vera scienza,
s'essanon passa per le mathenatiche dimostrazioni, (A%, 99 &,
p.234)
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