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A Study on the Non-daily Expressions of Shiro Kuramata and Rene Maggritte’ Work

Zol£” | Kim, Mi-Sook

Abstract

This study examined concepts and expressional relations with Rene Maggritte works that had influence upon design
expressions of Shiro Kuramata who brought name of things to the extreme to give new values and functions at the end.

Rene Maggritte who was a representative surrealism painter in Belgium had a lot of influence and inspiration on the art
world including pop art and conceptual art in the middle of the 20th century and so many modern artists. Rene Maggritte
unreasonably placed object of ordinary things that people could know to combine them and to make people’s thought be free
from ideas.

Shiro Kuramata worked at wide areas including the space, lighting, furniture and products to be well known as a designer
who could create concepts. Shiro Kuramata designed indoor space and furniture not by making forms but by being free from
customary names and concepts of things to examine substance and to discover unlimited possibility and to create new visual
functions. And, such a thing made people be free from names and concepts that they cognized for a long time, and it brought
freedom to things.

This study investigated correlations of work concepts and expressions of Rene Maggritte and Shiro Kuramata to bring new
inspiration and expansion to people’s thouéht methods and design methodology regarding concepts of things.
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