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H. P. Berlage's Modernity in The Amsterdam Exchange
~ The Amsterdam Exchange and H. P. Berlage's Villa Project between 1892 and 1896 -
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Abstract

As a proto-modernist work the Amsterdam Exchange has been regarded as a specimen of Structural Rationalist’s
architecture. Because of its major steel structure, use of geometry, and reminiscence of Gothic the designer of the building was
labeled by Kenneth Frampton as one of the apostles of Viollet le Duc. The architect was Hendrick Petrus Berlage. Contrary to
above Nicolaus Pevsner claimed that Berlage's architectural discourse was 'Anti-Rational’ because of its anachronistic formal
language, Expressionism. In terms of structure Berlage's idea is rational, whilst formally 'Anti-Rational’. These polarised view
points were due to the legacies of Modern Architecture that was controled by hegemonic figures in terms not only of practical
field but of historiography. The hegemonic figures wanted to see Berlage as what they wanted to see. With this idea, this
paper is one of endeavours to collect fragmented history in the early modern architecture. The Amsterdam Exchange has a

long term story until the opening. Without understanding the story we have to withhold an evaluation of Berlage's architecture.

FI9E  WERY, 22, FAANL, AL, 724 FEFd, T2, 9
Keywords : Berlage, Amsterdam, Exchange, Structural Rationalism, Villa

A5 Adte] 24 vgue A A% FA L dE
g ol2%xn AZF o] 4 H(Anti-Rationa)Q A%< W
EFA I @27t Ha ehD
AATLEA AN Role wEH A g ol
HQ Aoy EE 1EY AFYATY ZAFHA FALE
g Ad 7]l A E & FFHYU odFEE
g9 AFol2Y FAAAE 1A oz, dA F2H2HY
2 A%9 dd Ao a2
AdrE 2AZ FHIAT 7
= = T A G4, vghHl
BHAA vpetE FEe] APF AAolden 12 QF Hr
£ 1 grke gAY & i §idd2 ol d Hute WE

1. M2 | 4

[

1.1, 3o wfd & =X
ddaze 27 2o A%7 #E#3 (Hendrick Petrus ;
Berlage, 1856-1900)7t W @(R. Banham)® ZHZEK N
Frampion)3} 2& 20l AME28H 723 FaFo4z o ]
FE dds 19 FFofu AAAE daHED Adart
A AT I AdLE A A A gE Ads
Az, = 7133’\, AE ARL) T 4F Ad2d 2
d dEsA =24 ofF Efast 74 glo] =l
A, 2 HAE T 3}% o AT HAg, 28z 718s
sy sk 277t 54%‘14.
= Hg7bolak AR AU (Sir
N. Pevsner)& $9tE AMRL th2 AjZoz WEad e 1538
B7tgt v E ABAdE WESe e AfidA Hole
Z2A e # A e HAY AAE A4 AT

=
s
i)

1)Richards, J. M. and Pevsner, N, The ANTI-RATIONALISTS and

= The RATIONALISTS. London, Architectural Press., 1973
+ introduction

4 2018 2L &9 giEAY Aoz $Y& JYLE E + ¢ 7Y
&& 19 A ‘Space, Time, and Architecture, 1941’94 WEa 89
Ad2E NestdA GAE AL gl FFaA & s 9l

YO HMalel, HEstuAl . 2e WEYE 18853 9ol 158 F#AAG Joy o 22

g Aoty WEeso ¢ 35S FA3H . (Guido Hoogewoud,

& H16= 35 EA66S 2006 68

IN
for
H
iz
=
a
>
1o
o
}_0_1
HD



gelg 24 27 29 A7l F2H EFd 25 A
g A SdAY AA HouA Rt A871H Eed

wolt 7] 2o A%AE ZolAA e F%) Ak
23t WS %9 A4 Bl AoINst 2L T
2 A48T Yadzg AdLst WEAde AFeA oy
gu)E ztom 1 o of9A FAo HAEA MEE AZ
2 AN B8, o Ade uEd A%E A A3tE |
o 448 83 ATH £ AT,
W 2 el

R
ra
-
rir 0=

2 d7e TN dYAA §E 28 =2 THR
she BRRA o9 Wiz FIdAn. & 479 EHe
U AF HARol wEAE Y DS M2 A A
Algtel Tt AR o1& AE2E AlZelElEve I A
A8 A vASS wEad 24 Atz Ast v
ol Q2ueEs wA 92 AAFE Aol dok &
Aolth wetA AE9 @.3?140] H/Hy_qc au}zq AAE &

o
)
}1[
i
™
i
o
~
(i
lo

U _>~4
N
C R
=
‘:
_o,d
=
=
t
.{
lo
=

1
1
i

o &9 AutzlZ E7]918ke] 18927 18961 Afol ] Hﬂﬁa}
of A543 grd s 4y & A& ALsn 2 Aol F
Aoy AAHNY et e o dEgEdA 2o d54
A BZE0] AgadA DA YehteAd daf 43 & A
ojth, 442 WEHHY AFE T o F4 FA}e H2A
§t2] 9} (Structural Rationalism)’o] ©ig Zzpe] wl#a Alz
S BY AHojn AZog nRYPSE & Aot}

= ol gtaE =g A#4 MA o

AU AFuHItolA HAF Z-RZEYS 119 AA
"™odern Architecture: A Critical History, (1980)ellA ®l&¢}
& (Hendrick Petrus Berlage)® T &% 399 %7 29 A%
HEA F2AL FEFdee oJERE Yol FUrh =4

"De Amsterdamse Beursprijsvraag van 1884”", in AA. V.V. 1975, H.
P. Berlage 1856-1934: Een bouwmeester en zijn tijd, pp.355-356) &
3 7l wEdEst 413 CIAM ZAE §93 FAY 457
3 AL Az CIAMAA HEGss 2 A AFe] Ag A
Z4& BYZE 7188 e, 7dee dEdHst o 713 E ofF 9
o GA AAEE AR Waln it 2y HERHE 29 A
Ztap FA CIAMSY AZbel &S Qe o3 A4S A &
323y ol AAME vgddz=d AFsA dEE YTk
(Berlage, H.P. Hendrick Petrus Berlage: though on style, 1886-1909.
trans. Whyte, I. B. and De Wit, W., Santa Monica, CA, Getty for
the History of Art and the Humanitie, 1996, pp.71-73)
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