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ABSTRACT

The historicism and romanticism of John Galliano's designs are rivaled only by the spectacular
and theatrical nature of his fashion shows ; romantic silhouette, the complexity of the cut and, of
course, the painstaking attention to historical detail.

Galliano's approach is very much that of a British designer in that he absorbs wildly diverging
historical and cultural elements to invent new hybridizations of the contemporary. Galliano started
his career as part of the wildly uninhibited avant-garde London design scene. His designs were
twisted and artfully torn, weired and also beautiful.

The purpose of this study is to investigate the Comic Expression depicted on John Galliano's
works by borrowing the Comic. The Comic or the Comedy is a kind of art form that signifies
exciting effects, and so, is a means of raising a laugh. The similar concepts of the Comic already
were depicted by means of transformation and distortion of form, satire, fantastic pastiche and
reversion of substances on Cubism, Dada, Surrealism, Pop Art and Postmodernism.

Therefore, John Galliano selected the quixotic expressional methods to seek for having playful
fun. The aesthetics of the Comic is the beauty based on quantitative or qualitative contradiction
between expectations and realizations. That is, the Comic is characterized by getting rid of stress
through laugh with clarifying a subject of contradiction.

This study found that John Galliano's designs are expressed the quixotic comic on Historical
image, Exotic image and Primitive image to make a complaint against the social evils.

Key words: comic expression(8] 34 %), historical image(A14 o} 7)), exotic
image(°] =4 o|u]x]), primitive image(4A1% o]v))

Ae-Ran Jang, E-mail: jemmaran@cheju.ac kr



ki 564 34k

I. M2 playful fun)& #ose o] Aol 33
' o olgg #¥2 & ZTolw(John Galliano) =
FARE ‘gow Ajs ANt EE Tol YFo £ 71384 $2F2Hge oldsed
AUAEL 28 &M WA FEH ARL F $o] @ ¥k opgl, 1990t E BT FA-
TR}, £ FHAH 2EH2E Hide F A ARE FAM FAAL Avi RS Fo
T PHoF 2F3L Yok 252 €A & HE 54 ¥4 W¥e 44dFUADL 2o
E AL 830z, I3 F2 ABUE 34 A% fEead 2dEe A 28 59
ol Ae 2A oA B § BT EAch wa ohel AHAME HEHA wef 2EEH
Tl 2ElAH £83 359 AL vlg o] o Aodleut R =¥ Bde AT PSR oY
AA e thorst QoA AP Ak 78R gatelyge] &4 HAUuth & Zeotn A
2 o] ML GRE FEEpE st 2 £ FIAA ATE 7] A3 FAU Az 2t 9
[e}

: age 4 AAY A9 7S, uE Ao AN 3
de A, At v, A Asges 22 A9 A HFH TEL NS 22N 94
@ Ze ANGT A& el FAol oe] £ OlVelth & okt FAAY AvIE 2] 4

_._11

e,
lo
N
=
ol
ic
o}
o r
)
[
t
o
o
X
X
St
=
i
Ok,
f
N

g9 = A3 3 g E715H A REYHLE NEG Aol /dhE
AT, Baoju} oE A EHAME FrAHEo) 23 A¥d A Atele Rl 2AsE v, F 7
F HulE 53T Utk A7l feeagol# e AfEs Bed d4d FEAS o 2 g9
FE Ao 9o 2go A HToZo 717 2o =AAE soe, FEY T EHP] 3
28e £ e O wh, 3Ee 3F, 39 34 ®2@el 3 FEHUAM f2d 2ot 2
g, Al did NHdE4 &r)dE AAL 53 gotre 204718 dEste AdrzelyzA §
AAZ7E ol BELRE $= R SEOE Ao AHolm FLAA ], 9 Hdeger
H 4 gtk 2 AL GolxE goA HEH B 249 o282 FAHLZ AAHE tiAto|y
Ao Holo] T vz B Y & AL 9E ojch ¥ I 90ddh ofF d¥H 4Hs W =
R, ool gFAA A Hoolthl thA] LA A YA} tEe] AFHY HEIP2ERE F
FHH A & S FFHA fol WY AAS 7 Batch webd 2 Axe 532 Zejotnd #d
2 7ked Qzke) BAol szt 1¥E 3 U= HBAQA A+ olv @ol olFojAL AL,
4 mP UAY T A8y 3HE 833 Al #HoIAM HrhAts ] W% Beg L]
oE gAFoEHN E4% nd ZIE PEI 2 A% FFHQ fARle FAF FEFH AFY o]
A 9718 datEs Aotk Aol wFg otk IyEZ B AFeAE
gebd mgelt P34 AL UF deyy Aokt duiAse ek ¥AE oY FA
oz B 2 gon §IFHT TAL FdeE 9 A UAQes gAateted 258 4o deEAE
o2 Al4"T gold I od AYRgE 282 TR it olE AVIZ WA aol wrEd
doA st FYol B 5 U2EZ, ojH KA Hae HF4Q 2PeE & FEY F US
Yo A3} gt} 2@AZ) PolE, TAER nA AdE AREAEE Ax ddAde THE
HuUZ So|A g Wy o2 Tz ey, A3l 99 e Aojz AlHED
e vhd 502 BAHT Uk T o]2EW sk e g B3, 2 AFeME 1AH2
(M. Eastman)?& $2%2889 E4ZHo)3 A 2 717 FF sy £ Adel FoUAE
2R B otelo] F uy = I8 AAY IFI, T Zotzo] EWEIHA ofwrtE
DAY TAZE REo] AT I BRgE & O Z@ gagl 548 A3 23 2E oE4
BHH|T X&H #A = $34 A (having AFolAM 2ZE Zotxe YA EAS wEL

- 130 -



John Galliano 2HgEel &

2 HuA3lY 243 HEe 7de EE 4 3
i_g_ _r]—o-}, 1:];(}.0]0 0’1*‘7“ «]%@gi E%ﬁ}'q
o5

£ AohA ARAEAE T AP ol2A
3302 ndE AFE Hxd §FH v
AuEozn d¢d 252 BHILI A% E
g71¥o] ol NE2E 2¥4 Z@WEA 24
A wke daFe IS EHSH grE AN
F ow Eg gozd 4E4d yAdY ¥
= g5 9 &g stestse 20

B A3 402 d33(ZY, the comic, das
Kosmische, le comique)¢]@& <17} ZH e A
BAY gAY EA € fE& 288 & e @
o|t} o] FF3F ]i‘r—‘E fol= AT, ZAY
E g2 oy, ‘frAagy 3L w3y 5
o2 Al A& E ghot

oA 2 °4:|L°ﬂ"1“ o]

z3x UdE £, ;‘?:%%
AE FEse 7H"‘4 L9 'FAFH 2 Iy
olgte 4olZ 7|£3/R T o)d) e ¢
A e BE AL FgFFeh, ¢ "%
oA e EE
f=grh

33 % (Komisch) o1& 154 7] ‘8o &3t 9
mE A ZFAe] ‘T (comique) A F&HUTH
o] T ojdFo T FHlele] "Hn|FA(comicus) ol
A FARARL, B-ole IWFie djold
‘T x2(komikos) A FEIERLT o A ‘g
FVo| &3te'olte Aoty

w3 vlE 31 (Michail Bachtin)®& ‘3133’ o)2}
= T ZEAHQY AL Esiet BHEsy ”"35}
Aok & FALAS s AdY AU FA4

A FA) W &) Lelole] '5FH 0]
2 2o o9 FdeiA oakm #Bde] gt
Rolth, swre FAHA A dE g A A
W&ol Aot 71E9] AFAMNEZRE FT Tt

2

_V}i
(o
L
et
, W
et
f
fn =

%‘71/‘} lEZY

‘= ]a}‘— %01‘_ 1774719 1 7H“‘°] g
Hom, g APl 53] SddMe g
oulel Fooiz AMHI gtk THA = H
g, 'EAL olFgE o fox ‘o] FofR e,
AN, VR, AixFolgE YuBME ‘FF
A'olgkE wo] AMEH I Yt

‘Z 9 (die Komik/comic)o]@ T 19479 ‘g
FHe A& BAEE d¢€ ogte guE ALY
Agol FTHHARL, ‘FAFH(Rhetorik) ol ‘m g
(Asthetik)'s} fAVEEoE2 AMREAT & ‘2L
dE9 degoy, cedds YWFHLE “g=F
Hol3 TAE ER ke orE AMSEI Utk 9
o} 2 EEYI NgeE Hol gFHQ el
Mgt 28EZ 3 35HA Rolde T2
Hed mgads FAQRE Adozs dA4EQ
oje] ARG Al HatA HAL, =g H ?‘;
A ME ofF WIHEA FaA =HAh o7l
B=2HY AL nEgEFed YA £IE £A
s g el F 33 AL drHeE v
Eo1d FE I3, $U7 AgET dE 98 4
Eo)A HzR9FoR vepd FE Qi IHEER
‘B FA ol P LAk Fol 'HFAA A A
T o)FA ubE WEsL

5o 2 AFHA AH 2EFY #AE AHR
W, rA3te] oA}ALA (Historisches Worterbuch der
Philosophiey 4@V M E £=(das Lachen)3 3]
339 A(das Komische)o] TLT FAAE &
1R Ytk ol & IAFHA AY sde] A
T A UE dndt § 25 43 d
A, Yozt 254 AYAQ whge] FFHA R

FYEe usng, 5o %;o] 3249 Ao
T EFHA Ao AHAE o] fEdniE U
e 2ol 23 fle FSHY A2 dHE &
flee gugn og 22 f‘}?}% YFE ZH
1} (Helmuth Plessner)7} 19 Q15F82< #H)A

E =2 225 €8 (Lachen und Weinen) , 89
A “EBde dueA A de= Aol FFHA A

- 131 -



Fiéf 38564 3%

gt slo] S0l e
S wal3 9k meby
g0 g9 Al A9 drE )

Atk AR, WAL rlz 47 QE VL
Wasts F2ol ol2/7X 9 9y v

2 2golg B wA £& We) age) ZE
qe AAHR Folgh B (F)E

g & o BA, olEF £89 o

A, ‘289 74 (laugnter

emotion)’o] W2 $-27} ‘g0l FE= A9 B
ZAFolojo} o} wWalrd "EE FIFH Aol £
T Yo @' $E "RE FIHA AL ¢
2o WA shte S fEsly, o] AL
Aoz 2A sT A¥E I AA o) 2k gl
4rghe Aot I¥ERE ’

ol 2FAE & Aok A, 25 Hx
o] Stk £ WX WAE I3
g0, o] A2

AEYA FEAR AL B,

=l
259 F718S V1R 457 o

ko

°

fd
Ho T & Yo g
ot S w
£ 5 =
R

do i > o fr iy o

L) 2 B
o, RS = et
rlo

ﬂ12 Olﬂ
&

P R - ST

do K
c e
o 3
o o
dlo

e b
4

R
o
o)
]
o
F
)
X
lo 4 M

. Mo

2
£

o
e
2
8
Ko

o
o
my -

2

rir

i)

to rir

Ao

=B

o

2
ES

e
i ob
)
s oy e
YL
K
L=

O

m

olg

>

o

-

)

i)

ol

k)

i

flo re g
Ho

o =

i 5

H E

M

@ Y

=

N
=3

ARAHOE &AM F432A st BFH
A3 A9 A Aol ¥ T A
A

e

H Zeo 2A%E vlojth thAl BaA HFL o
o) BEe WU AN TasE 2§ &
; A 4oz @9 EIHoe §3F

R

% AAHA FANA T FAE PorE 9l

Uy

3 a8 of Mg £&ol ¥al

H, o] F97] WellA A7ty EAou Yo &
o] & EfF, oEdE, 3 = A4 2g
BA8lY v)3 32 EHI 10

webx] BAdAMe FFHA AL IR
(grotesque) & EAF & 7z, 9 I
=3 9n, A3 9dvE Fdsriz
upx] o] Hoelel B Ao} A3
AaA Zae A@A-=dF §371 Bote
ArM9 FE Bty SHAHLE dUEH S
31 ABE EFxEE S FAHoE A
W, 8339 B4vjE ANFYE FAE B
AA E3 JBE 04 WFEA, A)EY,
od Af, ZE Aol o wek A
egHoR BARD. od 2 EE
ol A 258 doy F Qe 3
g43 gals
(satire) &} 7+

SECI

o=

lo

sg 297 &
4

do

I
I

= 8 e

o
~
ch
S
g
ol 2 o o 4y 1y

ok
Ok o

W o
M,
N

2 o o
fitl
2L de L

)
o
gk

2
T
i)
kd
32
=
£
21" l-'O ﬂl[ﬂl 30_1‘
ity
2
E{_A‘

b 2
B
TSk oo ol Ao

£
by o odo
(O
fe Fo b o

N
X
>,

2
RZ, WY, B R2H FOR HE odA 9
A &g

Aol Al 8t

2. John GallianoQ| C|X}ol EA4

E Zeotlls o Ry A5 AHF
ol F|A < LELE sjMe B EAE d
2telS wf AjEeich WEFOZH 204 7] BEE
Ao EFAQ gatolyz AR Qi)
Al T A G EE AT e ZUEAES
Heolz 2d83 Aot AA AHES M@

fe 4y @

- 132 -



John Galliano 2HEel T8E 232 g

Yokt A4 o83 to=y 4T
YA 1de] 1289 298¢ AR 2ol
Aa0) o802 ANE AANL WAL T A
A dAe] F% o|FE 9@ 19979 Aelad
Hes9 505y /@ A% A

504E HezZe) A4EE AWHLE AdHT UA

I
)
e
o
r
=
2

Z e

o M o
iz
fd
o
P
St
uu
i)
o
e«
&
<A
o
o
X,
o
)
>
H

ox
2
2 o
oyl
offt

Y

"0,

®
1:3
o
]
W

9] gAdel= 4uA Al (Colonial
(Belle Epoque) Althe] Q& E3ho} tjE7te] §3
So] g&5Hol Ut wd AL FTolstE o}

e
:3

L7t AR AGAE AL o)FFH 2
(exotic style)< 1990t TS dixsyd A=F
g, MUEHo| 2 HAF A B3} QRE o|F

Ak

I 9oz Zelolke A4le] &73E Made-
leine Vionnet TzIQIelA] f2HE wvlojol s Ahg
AdsAt v E Zdgolng vgo) AANAE I
g AdAZSE B3 (transformation) & AT 19
FFo& St. Martin's College of Art Aol dd
1980 ¥9l olrt2E FR9 gge] Hrh I
gy HARJ d= E3he BAdEE HARE)
98l V&A, National Art Library®t 7ol #Agio]
AE e EARS oo, T3 A Ed o
& J7E 98] G=ZH(British clubs) 5 Ty
stah Avistd = F¥9 FQelA opr)E o
Ux gt AEE FAE RAelghA] ZelololA A
3 Fas uAI 8l7) gEelth g&el J=He ~
EYE F8l(street culture)7} w$- FHE Folm

rd

3

20 RINE 972 9T W19 1 2, 1990
%

e AU A2 BYERE F2s) g9 9a

2 S99 24F B8 FFUAIERT

o4 o] Zold AE BEHL GAF of
e e

=
>
o
4

N
©
L
sy
N,
e
>,
X
L
=)
R
il

KR .
o
o

[=3
3
2
io

By b

e oo o
o od
q o
SO
i
jped
o
B
o,

to
il
do
e
=
oyl
>
rr 4

gl

5
WA= s, Wt uiAdsd 28
Zeg A AG AAAIY & 2
AANTIE Aotk g o]F Al s
g Agzste tEo dolx, BHE FYF,
g ase 3z, ogaA EdUs 3%

2,
b
rizﬂ

2 g

1

N

o o
do ¢ o

< Axste Aot o9 o] ZgoliE ojulx
wek ol Fej®: WE, By, dAARNE B
35 ZEEE #¥S AAY & JE U] 17
T 2FH JHE AT £ de FFel Ao

Zdetr e = e S AL 434
71PN g &E dAgste ot v AdAng
MALA Elvet S 2™EZE 4335 Y
o 718& T3 A A, olF sl i tAelvE
< F &E Y8 g MAL Y T2 g1
ZHNE 5L wEojor P, HEYY 2xx 2y
U&E 409E Zeol9 7HENURE 7ME W v
ZAH £2F THEolof ok E Yoly= AAE
AA AMF Fat AE MYsls ZEF of9A
202 WA ol 2AH g X (Gare d Austerlitz) 9)
ZYUELR EAANE F7] 71#) RAES 54



FRAE 58564 39t

7 sjo) OEYdl AT deokusl BH(E)
& zOolE ool@n - ATAAY @ &9
J. %€ 94 55 EE o4 $IAY 42 o
Rol 2okl By Hold HUNYY FUE
g ot & Ut

Richard Martinl® o] 7]&% W4 B Zeof
o thek A BHolg) A=Eh

“HHEE A7 @A 2ARH ] GAFYAR]
Aol HA o BE A et & ols)
sled 2719 Ro 2 wWEY St EY ZFotk
A9 A8 4 (pastiche) & &l B QU A °]
FEd| o] 277K 7)Ao FETh”

olAS AP ZAx & Zeotxme #
AA FALH ojujz], oA o

k)
>
e
>

. John Galliano

=
=\ —
535 #H

L S4AbS o|0|x|e| 5|2E EH

1980 ) 8 Aol o]27|74A] ZAERY
9 EAQ dAFYges E2ZFHoE MEE F
1 o} gidtE Jid skl ditele 93 =¥
A43 29, AF o2 989 vA HAE
g 4 o8 Z K2 gFH £ Fxd) A
ik 98-S sgtct o]¥ AMIE Chrisopher Breward!®)
of 93, 2047 $7 FHES} Ze T2H
A 7HE FREE 54 F iyt A9 54
A Fzsel B 9uel WE&E EAA &
hy Ao A FAFAE FRAA AT
oz I8ue Ay ZIFH] FAolgE 7401]*1
=He & gtk B3 eEY 22 daleju s

o o?L N L

Nl rjeoay

.,’:'L

AALE E2F, 53] £¥9 FgHGL AFHY
o 4e} oA g A#A st A s =29
g3 sjHoE T Ath

& ZEolrr HHEH AAFYREAN HALH
oAe] ZAEINES AYHoE AsdF txte]
ZREAF AEAtelw gt AF
7PEE ‘ﬂé te Aol E A9 Felo] AAH
o] At F7E W oot A ES F
= WO R Al £ A
gl 242 YAl TYsty I3e
2 A3t

(%! 1) Les Incroyables (Fashion Design, 143)

(1¥ 1> 19833 St. Martin 's College of Art
QA FEOR 20059 ZTFAHE Vg
A 47E do] BES ‘Les Incroyables'elth., 2
ofei® Zg2¥w F 1BAZIY 9F BA o
(macaronis)'$} ‘ZgA FAAFE Arje =AY o]
(incroyables) 7} 288 ool Q7S ¥Aom,

93] 1984 dHE $4£2 'New Romantic
ZHAAt F AR TN 25 FES F
2}, 2% (stocks)9) FAA L4288 =Y, 2
ZEY AgE2Fe A, 44 FHY
90 &A1 ¢) £, A48 A5 F9 o
e sfydste oL AFH
Az A

(29 2>F 2000 S/S boho-meets-hobo chic®]
Dior Haute Couture A} 2Folth ol Ze
o}t obwEtt ZAME ZAEA At =&t

o

o dlo o

PN
©
i

o]
é_;x

e

o|v) 2| g

£ ox £ ool oX i
_O‘il‘
2
I
_lX‘.‘,

- 134 -



John Galliano &l T 259 ngt

(8 3 80| 2HHE
5|25 ®3 (Collezioni
(Collezioni No.75, 181) No.81. 220)

(28 2 MElEAE
B 53 B

A= YA T QF‘JO}¢
= =sAd o "”‘”4 v =¥
3 Hh2E o (bustier) & o]WA|E &3] 23]
2 w7 ojZAR A 2AES 27427 oo B
HAE e A JuE FAGOZHN ul2g
o Fel wale & WL vAE BEAC
E3 ukA] fof HoloEd HE #Iad ¥, 223
opA, B, €7be GAAE § ksae YgLES
ZEE PAEHBT MM &E2LE AA FE
Aad AYgEge 2Ee £ &
E&E FAHE mEaATh
(I8 3> 20019 S/S Dior Haute CoutureZ ¥
Aol FAEoiny, ol #HEd AuMe omAZ w
ANZ AN JHMe ZHo2 ZAF Talo
% & HAY 248 =YY AR AL 2
23R, ETEd 4, FEY 287, 2A

2 8

.

Dﬂ"lﬁ?j o=

8 4 JFH7| o2 & (Collezioni
No.96. 69)

(¥ 4>¥ 2003-04 F/W Dior Haute Couture
AP zEol, ol ZE ot AW o

A% REY HEAY AE)Y T & U =
FARN fu2 Ed2 glo] H8@ dolx &
A2 viagel, R 45 dade 44 24
g9 2%, Mude) 22 2§39 2@ FHL
22 AW0ld Bl Ug 4z ¥% ngo
H53 282 249 o= Zd2 oluHge) ¥
R fagsds oA G0 g2 248

AohE 9 3T THo}

(19 5>E 20043 S/S John Galliano Prét-a-
porter BHA Y ZEo|t) o) Wojn] & EPFE
FA 2ehd9 FAYAE HAEHT AOE, 194
7] A== Aty dEECL £27] AL o}
#HysA d&3tde F F4YE 2% uE 92
=5 e ¥, HFES AUY & oY 3

- 135 -



e 58564 3%k

Yag F9 ogEx g 23S Eilo 279
= H1HL BEol IYA HPEY
(1Y 6>2 2004-05 A/W Dior Haute Couture

L& BFEY A8 26y

o}
Elo]Eq olrES FHAEA 2

48 Aol o] zE2 ExF
o7 ‘FERAlTGE HuE Fo2 JEIL ¥
B4 429 23288 folayda: e
A AURA F2AE SwalelzY APzd 2erd
q 27 gd Z4AE AT A oo ¢

E3gexicth
ABHoE ZFotrt ZFF 9AF omAE
A 249 =R AFd o AuPer

(3 5 otol2{Lt Hlols] B AR A ad2e) Adel oid A7E Reust A%
(Collezioni No.98. 226) AEE ZZE vz, dEo Fe Mt g2
Weel A, AL 9H9 wslel 7 24 Waw

Furgol 282 Aokl sgTh 1 doE 22

go) = Lrke) HHEE RAE SEER BY

9 LS FAT 22H/ APIUR, B2

8% 444 QUAZ NS 982 A3

BRI
MATEY BANE oA BEEE FHR4H
9 BA @e ANNE 2 okzyst BHo)A
(I8 & Bapel 5 el (Coteton oS dol BYAIM AMFAY ZRL 2
e dad % FAL LAY Fo] N&How
2oiAA A2 A SolA 2 & Axo) aw4y  WH WA AR Gk F KA 1FA o]
gt 2eohest EAZIAY AWy wEegopy AT el dFAL 4T £ % Gzt
o] olml A olAfor2alA E&ar] s WolZ Aodeluad st 2AYFH AREHC] xH
de ¢S o YT AAEA st = upx AAHQ e FAAN Eostes FH A 9
R2S EHi £ £29 Aoy T4 2 8 7h&E3E AL, ot HA] old] AF AFS
o %2e) Tyt Yo & A3 B Mg TRHAT. I dE, F%e @A AR Fwje

- 136 -



John Galliano &l &

9 229 o

s, = Austy FRIE ez B
Ase €8 st E=€E MAZ Q4Eda
FHA L9 okzYysty MM FIYES S5
Aul28g 2978 A% 9729 94
32 Qltk2) F3 YR g3 AFE Lot
AA dAAL A A GEE FUG2
I Yol MEFEE 54 g2 °}EEW}7‘]‘3-°4
ol A7t ALEHIE 3tk £ feE9)
Aol X olrtel 9] sl gl 435.2{}5 A F&
Fag FHZG HEA RN & F Uk FA
N MR & FEA oty E£og MAsH
gAgle FZols ERYIL Eojgle AAES ¢
A BFHNL ANEL EHIE dFAFT Atk
1984'd Zeotins Ao HHE FAHY B
S 2etdel A% H9d™8S A ‘Afgha-
nistan Repudiates Western Ideals’©]@ Hvl2 A9
AL AFHeARTE2) g 97 S/S9 97-98 A/W
Dior Haute Couture Z@#AMoAM o=y EH7E
AEA FAAZAY 97 S/S ZYAAME Agg
Et& (tassel), 42 ol&std F=3 ouxE
Edstdtt & S4AA Aaet etEA, A4
WO & FAR EEYG To] M7 ‘:31]"911
FEEHo A¥2HSHAMT @4H9 E4VE
ek 97-98 A/WollME AFL /‘}%}iat’: 2
o) ouAE FIFoE BT oAl DA
TUY=AY AA, gy F Bgol U vy
2A 2 YE X2 (chipao) el =g 2o o)
Aol EH7E Brslr] A8 Fakd EA, vl

g 22 52 @7 Zagn A6 JoiE

kd

H‘

O

FFE PARE B A% FAE AR AF
5¢ wol MERoH, SEHA At BRI A
£37)E St

(¥ 7> 2001d F/W Dior Haute Couture 2
g4 FFoltt ol dE AlREolEe] L35G
H o2y dofellM 9ae g2 Bk ZEE, A
gtole] FAE LujalojRe fAIeE FHFO
2N E53I AHZ S 2977 AAZ7} °}14r’4
A e 2328 FED &

&

Gefol oldHA 2AE «1 EHZ

& ololFHYEA HegEgoy B

(O™ DIz BEQ 33X HEH
2001F/W (Extreme body. 48)

(28 8 SMYE0| Hxl= =X
E3# (Collezioni No.76. 378)

(¥ 8> 2000-01 F/W Galliano Prat-a-porter

- 137 -



HRem 564 33

AAHY Bl ok YLFY Bk 28
Beps AGEY 92 8 £28 ALoR A
AN BAL A FAY JPHoE s
QlE 28 Aol @ tixtelolth FHAHI
BRAgY 2 ojuA) EdE A, FFE AH 9
Bos 749 449 AAAA P4 59 HA
2 ENY a0 §9 mus) E@¥AT
Heol Fokel AWz e BA29 volags §
HFgol §AY sloizue) FzelH olFHQ
VA BE F9YE ¢ 4 Ut

{38 9 UAxEE A28
338 E8 (Collezioni
No.92. 330)

(I¥ 9= 20033 S/S Galliano Prét-a-porter
AP AFEZ AHEL A=FY 2404 o

e @2 dAdent & 34E eujatel =] o
A, AUz EFE @ uidHdE, FHrt d3d
Arelsh B &), A9 B, o]gokRd W)
A FHAYE AT BF Tl $2¥2Y

A 2EHYD

(19 10)& 2003 S/S Dior Haute Couture 2B
Mo FAFolrt ol FH WAt FEE
A, HFA 2 FFoh & REYY Sgol=Ay

28 10> Ex5E 485 3=5
E# (Collezioni No.93, 205)

<O 1) EY SFe| B3 B

(Collezioni No.101. 348)

of B &A7F AAFAE @ Fadde g
EFolnh 7)o FFHA AHEL ]

4 ks
g FTHA 94 onAE ARAFLEA FTF
oAnte] 7HAE 239 otgthE g A mEA
Ao=M 8y ALY moke] o3t YutAql
oz BHHATY Y F59 FUSAd 24
HYggd HAAYAY A7 B4/ dolade

- 138 -



John Galliano 2t&o] EHE 229 wg

UE AHES 9718 9 299 &€ F Uk

(29 11>& 2004-05 F/W Galliano Prét-a-por-
ter 449 ZFeltt, ol HYZF Eo o
go] wig BAE, Aw EZF0) #3 JES B

g ZUEY Z(fock), THES oA 24
2 AA928 2AE $o8 THAYD. o] AF
e dgBarF WS BE QA48 9BAE
9 ABNYOEA BhY £2¢ oY EP
BE9 F9Y, e 2299 249 A2 2 7
Z 33 9234 Fol TAA AE 499S ¢
% g,

AeAow FYolxt T2 WATAY 2]
g A8 BESIA SHEL FEAY oFH

el g A FURTE F2 FFHA A4
9 Fgoz BASRYY ol WA Aol
e EANA e Au2e e EIRAY Hug
SAE LR oI ARG S 25k
ol opgrtzEd olnAE e gaaoa e
& A2 A&EINAY, 287 4e AADHE
2% 4t gHelE ANEe 1AL £ 5
e TR AANE AY Adol BFe A8
O FEHRET U & AT

A= ojn[xl2| 33 E

A4 g FHE TG PSR AL
BYE E2ANE GNFIE 42 5 4 Ao =
Fo9 BRs AHd £33 ATl B 3
Z9 Aol “AAHY A9 BHolth I o)F g
28 Aol “AdAze HAE BEIE QA
H o) $94E A Aol Aol AT
Ag delat ® "FYHoE ¥ weHL 2y

2 AAZ BAFE ARE © veaiAn, o
A gear] MEd §e AW F28 A
U SH T Wiliam Rubine otz gl7tsk QA of
Yool #% nlgFolN REERE Qo] Fza:
A%E AFIRI 3T A IABE 204
7 & dgo] $5B 9NFYT AdelR) B,

=
=
o]

5

9% e £ARTR 79 5437 2,
4Ug FHe AnolA 1 AfERaA

PN
T

2]

ol

JU o my
24 o rlo

=

=

A A (jrrational) £Fo)g F & Y= =
=
—

ANAQ & o] BEHoE YA o4AQ
[e]

Y44¢ W,

©

gehy QAHY ool @ frEAE

-

(o]

0y
M

e s N =

fo gt fo

AE RN AHIE gAlET oH D
HYE o4 FH AFAA W)

o,

s
i

HE 4ol H
™

oo fo

> o
o
)
ko
B>

r\ll ﬂJIm
(22
[
mg‘_l'
&
b
|o
2
9,
o,
N
o, ©
poi)

(32 12) RO el (™13 EXE CRpele|
523 #3§ 5|23 E§
(Collezioni No.76) (Collezioni No.80)

(29 13)& 2001d S/S Galliano Prét-a-porter

AN AFoltt ol 2HUHA )R % Bo}
EZFQ olulA7} EXE AL SHA7] AEo)

=

1_

Wade) AHE A Aufeln &
oy ee] 2dAH onAE EEHUG. 1
3

e
L
2l

- 139 -

gor=7 ojnlxe YHE AAL AAY 2
2990 99 FresaA waRRG,

1
1T ARy

PAEFY YIARA INE Fol MR
Ead] 2844 oA g Fo] &



fRfi 28564 3%

gHo] o]FF uig FAE & TS EAE
ANAE A 54 BEE 94HHA A4 F
o F Fe FFE 7hedtA vk =Y v Hd
T FAdAY 2249 vEdd dANE ZHE, #
olEFS YAle A IddE ¥ AEEFE
£ 38T AA de 28LAA EAE0] FLEh

(3 14) OfgtH {22! 15) Sylvia ensemble

ALY 3138 &3
(Collezioni No.84)

(Emtreme Body, 103)

(1% 14>F 2001-02 F/W Dior Haute Couture
A 2Fo|t} o= vlol7 e YA F oL ot
Al AALY oHAE FAHLE TAT Aotk
Z kg Aatg Y2 A" A5 FHS A
Z7te ME Ad 29 AXHI, HF5oE HE 4
Aol B, Eye Adayd HIT, GELEI
Ao R FagH F2%2yE EAL0 ZTEH
Rew, BEFA Bos} e o gyR ¥e 2§
ES Zgolnwe EE3 g3 2dUdL ¢
T Atk

(138 15> 20008 F/W “Sylvia ensemble”,
Dior Haute Couture®] #ZEolt} o= Fdd7HA ol
Al Al gAY g 4 42 =%
19 YE7 Bk & olZF AEE AE
o olEAHd 24FY uige x3 JAMY B
o] FR% AEE v 53 MEYe] ¥ Y

YA E&ES HaliFUch o1dAA AES A
2 F¥

ich

ok °
G
Rk 714, 9AF9 E4e 34 =H

S¢ 43, AW gt vew o

4, A7 Adde) $3h8 2RF ES

U= Rl 5ol

A2doz BAohd A4 oA YR

AUE FA40) Aol 21 AEIAA EH
7

2

HE 2PAF0L FOEHY EN7E BHHY
o 53] FolEH ojuA e tFiH|Z3tdl A%H4
T AT folree AHoR wEY v} a
2l

2 Q73 Adel §oY S £2HA =
Fo AN oA A 4R v %w

SH71= Fih
s ¥ £ ZA & Zeotk FAF de
¢ 3 2ES 2% e (E DI 2
V. ZE

2 Zeot 349 dze 23, 447 4
9 AR, WA AN ANEG FA B
o 334 BAS AFA £ZAA HRldeln
Zeohert 8434 HACE F37 AN 27)
gal A9 PEe /UE AR 2ew Aol
FORS W 1 994 R LANE Eohe, @
g7 59 Bzl H34 w@ osl FEH
2golth by B ATAE mF
2ol YA A BEe nEE) A9
AYohice) HaFolT FBAA Trle) BA}
AzeA §34 BHe) Ba) APFOEA
Avsias) EAs 4o @ 534 myom
22 $ET & Y= WA THE AR 9
golith 1 A%, Zeohr] AEEAL A o
AA olu)A, olFH o]ulx), ANF o|mAZ by
44 4 slom, 7 on Ay 534 EAL Lote
W othes g
Z Zejelnsl BT A olmAL G
229 T¢3 A3 98 ANFOE 5 Iy
29 AQol okl A7d BRI 2% AR
328 s, Hgd Fuusel B g
Y, 3& A9 W) o8 24 WIE Fug
25€ AohiA sgch 1 ANE $H9 9
27t AAEE 948 $3EFH 29SS 3

fr 2



John Galliano zH&o| 28H 259 H8

FEEREREEECEE] “otere o4 xa4el A, SN A%
AQ/H 22 Be% X -4 229 =3t DFol AT AP
~ETEY B840 §3 WA sans amaa wae s
Hes BoAA A AzelA AsA s
s oo e an A2,
o T LEX . A= A,
FAHQ dlzo x5 -23t7ke §% = = otel &Y
g He Ao 7HA3 SEEEA Y gy 2 F2 Ay ‘_fr:o 308
Fepn Al AN o o |ohzastd asme 2o &
& 7% 2 |-sA% WE(EEdd AT 3:\5}%_10”:9;“ )
o A | A BaHYs 29 AN
T 0 -AEE AR A& /“ o
> . R DEL A e IR
cherd zerdel E4 2 PN Sl
2 T NE
B4 = “golEH olulAs 2AAH omAN EA| 7 | |wse
geje) A 2 A7 ° .
: g oAl w940 g
A 249 =4
ol “AAH A8 2 o oo | | HdEs
g2 / A “RAH & Sol BEHOE WAY ol gldE e
gael wa 2
4 $494 £
SEEREREE A ans was g a7
o o e Al g AR 27} obg
iy se E£He Za #4908 2=
s ] -AHAEA AQEY HPAA o) o F 2
Rz /8% / FE 2 om)
rde 59 uAgYs o amad e olad
gobr/ R EaT Fazsde el
dol 2, elS e iz
ANES FA3 2F37] 4Pz, YAE &8 AAA olujA = R FHE Fa fufolA
3 44A QEAE AL QRS AP %I AREWSA THsEE 2RYFln Fob
zgee ETE AVE S E4q $9712 ZANUY. 58 FoleA oy
% ouAE F2 NATAA EUANE A8 & UZANEH ALY 2R AAKT foix
A E2STA FAYL FEAY dAder 5 A W¥ez mAAUY T8I A7 Ado)
FH Qash ofmezA MM FAES B5s §38 HEF ESHY TS 9 ANF oln]
I AujAfE BY71E A% 97y gHe® ¥ Aol ek A 9nE ¢alsr|E Foh
459d. & dugAda QAg ML ZHYA i ¥ AFdAe ddatge 2ed HEE
de Auze SN Pud YHES Tas  oPA UAALE EASY EAH £ Ao}
A ohum ANNS Gue] Bgolt opitz W@ & JEAE FESAL. 024 AU 2E
g omAg e Bdsel AEE FEE b A2 AAE 99 98 TUS AYUTOEA
&3NS I83 949 dAFAE B2 F taele] MEE FEE V&SP 8 NELR
A= Yol AM2e LAE F 4 UE 5UF 234 295 324 $4E BaFe 2oz
Q A AW Ao EFY Aol FEAR  AWR OAAY BS AT Asaady 2o
ge ¢+ ot

- 141 -



Rl 28564 3%

1

~—

3)

4)
5)

6)

7)

8

=

9)

) ANA (2004). BA0E 2ol 1,

11)

12)

IEH

WA E ZZ2AA, olsig o9 (1975). I2HL 0|8
FEEI AdtolgiStS 2 M| D[&- HE: <A} pp.
168-169.

Eastman, Max (1936). Enjoyment of Laughter. New
York @ Simon & Schuster. 3

g3 (die Komodie)olgte %-& @igol9 ‘Iojtjo}
(comoedia)” & Igj20l9 "ZEtjo}(komodia) ol A
A H A, 2RV EE B FAGHM) o)A Tt
(ZE)Y A g 2yi~(Dionysos) S Hsl AvtaA

z}s]ﬁ,_} MY EE onjgle FRE2A(komos)dl 1 29
] sleh
FEF (2005). 232| 08, A& FEA43F, p, 16,

"eladl 9k 19 A A (Rablais und sein Welt, (1987).
p. 58.
A" T §

FAE Yuidts A, & 25E
A s Aol 1 A 9 ejrjoltt, 1%
s 2 B 2L e gy °V“3FX?
% A AasA ste B3] FFH oY B T
HA 9njejr},

Wolfgang Preisenedanz (1976). "Komische (das)., Lachen
(das)” In: Historisches Worferbuch der Phisolophie.
Bd. 4, Hrsg. von Joachim Ritter u, Karlfried Griinder,
Basel/Stuttgart 1976, s. 889f.

Helmuth Plessner (1941). Lachen und Weinen, Eine
Untersuchung der Grenzen menschlichen Verhaltens.

F%9 (2005). op. cit,, pp. 13-23.

27t FA7t s 22 e I
A= AH 27

ol

A& AEAL pp.
215-216.

Y 3¢ 224 SEYL zZgolk, 19609 A
HAA S ofrel gAY otz el X 2#H U
Gibralterol A ejolytom 6Al7kA 1 FZell A} Argkrh

I A Eeb) WA $EYEE Dt A
s Ae A ggen, dve f9@ St

Martin's School of ArtelH % ‘3]7(}°]°i 887
1177}1 = g2ed (A4 2A)S 5"“3}“3} 1983
EHAG AN 200579 7IES ¢ =g 9y
]*1 A7rS do] LT Les Incroyab les’ ZHEES
BrownsAtelA A AlEe 4 fH9A7)70e) A
Al 3t 29 A WA A9 olgE /AT F
FH(19843 108)S sgen AR FRoz ¢
3 1990 e Z o)FFHAE 19953 A Ao A
1996d FE2E Y226 2850 couturest 7|4
E HYHL 9¢ tads g e A"
Qg AAoA FE 92 Fdrheln 1987, 1994,
1995, 199736} ‘232 HE A tAo|d'E MAH
et= 3
Zelotr = 9AME 9 A (historical costume) ) 7H‘§°
A Aetz] A8 MU HGAbs g @A G
2 A= ASE 7HA AR vUE HAAR i
g ek, léﬂ*‘l Wrt A e EREYE L7

13)

14)

15

16

17

18

19

20

21

22

23

- 142 -

fatbd

il

)

=

=

)

~— ~—

o

(<13
hn

4

3

Y
rr
nlo

2 vidg AAe 2ol B @ Yol
A e AFEel S0l Wk g0l A
o o g8 §HFA @t 2IHow
2713 18 A9 A4S BYHE AERY
FHAZA U ANE BFY v Beoht o
L ARACE 0|27 sl ZuE 4T, A
B4, BE 9449 dudd 34E SolE 3
2 YgAEe 8L FHESAT

1960 olF Hojo] o]277kx] 2= Tz o
A2 Thekg otut2= A ojn|A st BYg I HES
< 57“° Uetdch olg7tEE = 71&9 FEXAA
oA ‘3101‘4 M ZEH NEZE uF Jxe 3,
AR 2PAMY B4, 2737 2 TYHL
FAsE HAFo|x FPFo| AR AU
guigict, oy @ HIgL HFFojer TAYAe] #
e ek, HEZ ¢, HEld S T
A" FHE7Y, AR 399 A, B »
&# AR Ede 7HEA, 44, FYAL WG
= /HRIEA BEAY ol oW A 2Ekdo)
A Zo} oz thdst 2etde] EAHIL
Fote Reg ouAY ZYFAGOE A
etz AEH UAAN PuE AL A
EA4Q oS duF e g 4™} F 19509
823 UoEs 4% YoAY R A 23
ohmg) HNHY 4TS Pue HYNY YA
UHIE ARSARAE G saA dAe] A
FgThe'e s

Amy de la Haye (1997). The cutting edge-50years
of british fashion 1947-1997. The Overlook Pess. pp.
192-200

EAENCUEY F8% v3 AX2 HFH Hr
= ololgd g ¢lg a8, EARUFG 7L fdL
Aetiets TBH AELR ALHNE &,
ol2nlolER Pl FYITF 94 9 zeloldl
A AP AFF A8 AAAFRES.

Curator, The Costume Institute, The Metropolitan
Museum of Art. In Adrew Tucker (1998). The
london fashion book, Thames & Hudson, 43
Breward, Christopher (1995). The culture of fashion.
New York : Menchester. p. 232.

Steel, Valerie (1997). Fifty years of fashion - new
look to now. New Haven & London : Yale Univ.
Press, p. 143.

Ibid, p. 154.

Mendes, Valerie (1999). 20th century fashion. Lon-
don: The Thames & Hudson, p. 254.

Ibid, p. 225.

o o L. KL

lﬂ ol



