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ABSTRACT

Fashion is very superficial. However, it is expressed through the culture that is a cause of
internal change and therefore its contents are defined by the cultural features. In this study, to
study the aesthetic properties of the French fashion, the internal fashion contents are defined
according to the cultural characteristics of France and based on the definition, the external
features are investigated. The cultural characteristic was analyzed based on the reference
literatures on the French culture. Based on the cultural characteristics of France, the aesthetical
properties of the contemporary French fashion can be analyzed as follows:

- Dualism is the internal contents of the French culture with multiple sources, and it implies
that opposing values such as female and male, traditionalism and modernism, simplicity and
decoration are coexisting. Simplicity is pursued but decorative elements are in harmony and
new phase of time is reflected while certain style has lasted for a long period of time to
become a tradition. Furthermore, a rational trend combining masculinity and femininity,
simultaneously exist with a trend that emphasizes feminine image.

- Multiculturism is a mysterious feature that has adapted the oriental or other cultural factors
into the forms, patterns, colors and material of costumes. It has also been reconstructed with
the French and the modern tastes.

- Avant-gardism is pursuing a novel aesthetic value against the former value system. It
recognizes the human body as an object of figurative arts therefore emphasizes the body
with geometric shapes to deny the fixed-idea, or engraft new materials and technologies to
express the futuristic aspects.
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