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(Abstract)

The characters in animations have diverse distinctive
features and personalities.

These personalities and characteristics are composed of
various elements such and feature, motion, conversation,
and walking motion, and so on.

Especially, walking motion is the basic element to express
character action. And it plays a key role for expressing
personalities of characters.

In this paper, we classify characters in animations by
distinctive feature and personality based on the cosmic
dual forces and five elements theory.

The relationships between personalities of characters and
movements are suggested by analyzing motions of the
classified characters.

(Keyword)
the cosmic dual forces and the five elements, animation,
character, walking motion, human walking
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15) Christopher Hart: How to draw Cartoon Animation,
Watson-Guptill publications, 1995
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