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(Abstract)

Design securing a dominant position currently in the
global market has shown inherent culture of each country,
id. national disposition. For instancess, there are
Scandinavia emphasizing humanism, America adopting
pragmatism, Germany reflecting the rational principle, Spain
reflecting the daily art, Italian design being rationalism and
impressionism. The members of society shall be under the
control of the already formed social-cultural value and
character. So culture shall restrict the internal manner of
social behaviour and apply pressure to the action of main
body. Also culture shall be under the control of social
environment and each culture shall be materialized as per
the disposition of the members of society.

Now korean design has been attracted lots of interests and
attention from global market because it is excellent in the
aspect of application capability for new technology and also
suggests the image of design produced through them. Now
Korean design shall run side by side the application for
formative element to be recognized by technical design as
well as korean identity. So clear definition for national and
cultural disposition shall be required to korean design
education and design development. These prescribed efforts
shall be a shortcut for globalization of korean design.

(Keyword)
National disposition. Cultural character
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