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Abstract

During the modern age, various fields have fundamentally changed from the preconceived ideas of the past. The concept of

time-space relationship changed also. E. J. Marey was almost the first one to visualize the movement of animals and people

through scientific methods. Frank B. Gilbreth used more precise photographic equipments to develop more accurate and specific

body movement diagrams. The emergence of visualization of body movement is not the only product from the scientific field.

The new concept of time-space can be easily noticed in modern art, music and dance. In space design, Futurism attempted to

represent the dynamism and speed in a sculptural form. On the other hand, there were examples to further investigate the

specific analysis of body movements such as ‘Scientific Management. Body movement diagrams are widely used in various

projects in contemporary space design. The difference is that now the design process is more integrated with the analysis. The

representation of speed and the container of movements are interwoven in a complex manner in which fluid relationship

between body and space is possible. Three types can now be considered: Object, Container and Interactivity. This study

attempts to analyze brief history of body movement studies and their application for contemporary space design.
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