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German Expressionist Architecture Reassessed
- Works of Hans Scharoun and Hugo Haring -
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Abstract

The artistic features of German Expressionism in the early twentieth century are often recognized for its abstract and
emotional representation ‘in art and architecture. Expressionism departed from the paintings, notably the works of Der Blaue
Reiter and the Brick, but the architectural works with curve and organic features were also taken as expressive. German
architects Hans Scharoun (1893-1972) and Hugo Hiring (1882-1958), in this regard, have long been regarded as Expressionist
architects, but recent studies suggest that their architectural designs include a profound idea of modern functional building.
Scharoun and Hiring held a socialist utopian vision as other modernists have also had, but their inherent view upon modern
architecture was function which was mistakenly viewed as Expressionism in earlier documents. This paper intends to exemplify
how Expressionism is inappropriate to represent the expressive presentations of Scharoun and Hiring. Despite the fact that
their designs possess certain expressionist elements, their works can also be constructed as an advanced functionalism. Many
young architects in Germany were not given chances to build due to economic hardship after the First World War, and they
were naturaily led to imagery sketch designs for future architecture. Abstract idea was freely exposed in its preliminary visual

form, and it is also uneasy to draw a borderline between expressive presentation and the Expressionism itself.
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5o AZs} s AEE(Hans Sch 18931977 % 5ol % 9%¥< nAH 4F& Egd A7) Wit
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2 3= (Hugo Haring, 1882-1958) I &9 AL Y3 Te A @ A28 A2 Bat gok 2 gahld 20
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pETAT A Ae T T T e A e ¥ EEe vz 283 A7](1919-39) 2R 2 A
Ao} #Ae e AgEd met 28 At 22k + 3
o AW, 2o 8 F A%7E mEFe A3 T
71539 A&yl FASY SAUY U2 A5 Hiz 1)Cruickshank, C., et al. Sir Banister Fletcher's History ofArchitecture.

Architectural Press, London, 1996; P. Blundell-Jones, Hans Scharoun,
Phaidon, London, 1995; S. Kremer, Hugo Haring, Karl Krimer
Verlag, Stuttgart, 1984

12 S=ANOKOIBSI=2E H152 55 SA585 20064 108



i o
Kel
o2
oX,

i = SR
i of
e -
i
[ _b’ o

of¥ AN mo e zQ o ocoh f

)
o J
30,
N
o
2
QL
r
L
I Lo
o0

o,
=2
1

U
>

> o & o
o R
igom
g =
to =
=21

fuope o®

rol ok
PO > U ol S

ro
.
b
N
X
olr
ol
o

g o= 2

o,
2
o
o
ok
o o
N
L ow
<1
bac

o,
et
2 i e
N
H
N
Ao v
_QJ_,
oy =
o,

AN e

Lo H

nir do £
N VR <

2 o

T la——

lo

Y

I

ar

L,

&2

i o N
L
Y
‘ D{ﬁ
°
£

rle w
>
>,
rlo

L)
e N
L N
2

k1

b
S

e

4>
P
o)

=L

ol

e =

[% IS

o

de o H

i =

we [

b i)

g a

ﬁ\l_‘ O

ot =
>
3
fru
Mo
®
o
=
o
ol
(o]
)
S
o

>
i
>, ol
=)
re o
re R
S N -
Rk
ost,
p‘L
pe4
=
i
N
2
lo
fou
v
=
-

o dvz 548 BEFIG FRAEA A%
2 AN dehte
AR A B A

99 Ay 43 o1

o
(RT3
& o My of

i)

w2
s

o

2

e
i)

rr

)

_TE

=

2:0
2
2
obo
i
N
>
Yy
rok
>,
)
il
i
34‘
l o
)
l‘i
e o
)
e

A% B2 47} @330
A EdF9 A% Wil dF Qishe WAsL

ﬁ“—“i

=24 ZHF29 Y

N
=2
>

b

859 AZ(Expressionist Architecture)o]dts @7t o
AFH AHEE AJQAE WA AR, £33 neAze
sl BdF2EH fHHNGE AL 44 I4E + A

E 859 (Expressionismus)E 190525 1920

219339 449 FEHI AAE FL ofF 2 HETJ‘} Fa s
£33 2YAstE dREEL FSUAFEY o d g ddne of
2 AAAA g¢s oA Ao 4 SEAE *}e‘ﬂ% Hp- 32
(Bauhaus)2 YA AA 5% & 7 o A4z A=A oF
89929 nAE HEE B ZuAZ}E0] Ux9 BS 13
Aoz o]Fg AL FA 9 Aot

FYIH 2 wFe doRW ez 3

o A
4E AYtE golth A% YojNE ohzru o F FHF
dee $o7h SRR AR AARA FAE FEH

Z AREHAT 191188 Afstd =99 o Ag ALE
" REFYT WELAA EFed e Y (Paul
Cassirer, 1871-1926)9] ZA$ol= &3 (Edvard Munch,
1863-1944)9) #AFAA =3ue #AY 23& At %
3 S7bE e AEHY Aol =iy HEH o] &8 A&
on d&A7t Bego] (Wilhelm Worringer, 1881-1965)= 1L
T AR rtE2¢ 2 Qs AVtEY ded 54E ]
Aste 42 BHFYE AHE7|E Pohd SYojdA B
(ausdruck)® 14Haufdruck)e FZojuh Gojo) Mg da A
3 A U R AR EHIIE doe HAA ST 8§09 7H
Aol ArgE EEFYE QAFIY ARE EBE Yo
7I71& @t &, @Fge &l viedA 77 gEde
7t g2 Al Artey FEES BT FEde A Ve
£ 7R 9o

85d 1T IS dude 549 ofgriEE §
} 24 #7)A¢ (Der Blaue Reiter)® ©}2]3} (Die Briicke)
19149 H3ZE (Paul Fechter, 1830-1958)7} £#a& AA
R85, (Expressionismus)E & A7l 4 <A
Hrhd 19059 = 2dlol A 499 AFTTEo] FHo] Hof
4% gt £8 EPFY A9 F4E Hste A
02 olg|sn, Al AANAe] FAH 1 1920473 01231
of dA7t defjHHA BHFY ®3 1 v ¥ Ao
ol 54D fegoe ofF e YO M 34 ’§
NAIEE P 27] (Wassily Kandinsky)$ o223 (Franz
Marc)& FAHoZ 59 A upd(Schwabing)ol X F2
g5 Ates AAdT. Adxde BE AVEER s9F
9 5-A o] ZtATdFE AR} A7t WHY AAS &3
o gt FAH

s AJo2RE 109de] 52 § 19149 A1 AA

N
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dao] Wy Ao EAFAYE F2E B3 dgd
CRIERE 299 94

FHOR G it cBdz 3
9 gt @9, 5379 A% 49 9

A% 5oz 957 W47 2w T B4
¢ oot 9o A AANAE AR F olale Al

3)W. Worringer, Abstraction and Empathy: a contribution to- the
psychology of style. International Universities Press, New York, 1963

4)P. Fechtner, Der Expressionismus. R. Piper & Co., Miinchen, 1914.

5)Fritz Bleyl (1880-1960), Ernst Ludwig Kirchner (1880-1938), Enrich
Heckel (1883-1970) & & Karl Schmidt-Rottluff (1884-1976)9] 49
o2 T4E dveEge YA dMAQL #Ee JdFe TUTG W.
Norbert, Expressionism. Taschen, New York, 2004, D. Elger,
Expressionism. Taschen, New York, 1998
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o dg &7 ddd deiAg 53 AA
? ol AAAWA AFL o8y
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471 e WY FHEHE Ege HAYE ¥ S9
FREA P2 AHske BA9 +54 A o £¥4 A
A& w?ﬂlﬂi’i—t— e Ake g ovxg A7
U =94 g2dske d4< T8 dehdd. (28 D

<ag 1> Yz ge g,
Der rote Turm in Halle Emst
Ludwig Kirchner (191541)

ojRL <A 9o EAAAY AR AANAAE 443
A ¢ glon thEste o AAE o

BzolA 7]ddc} 2 Ao A HIAGE A3 gHx
7% 19113 2EF AN Td&d ol AAHA A, (Uber
das Geistige in der Kunst, 1912)& %3] 343 44592
SasA 908 FAFYs AW FAH £49 utste] AL
AAYA ol 54 ANZFEA (die neue Sachlichkeit)e] 7l
gL 19239 93k maw B0 dd dEFST (G F
Hartlaub)7t 34 39 AFE 719dA 87 d8 AL
2 *}%' A 71t} A 19 JgEE Ro] HHH &
495 7‘]’3"5& AojA ot gt Al *Hi%’o é%*é&i o] &

OW. d27] (1912) dledse AAHA Ao djgto. A& 43
(2000) B9 o4 Bz

o= T

T)F. Schmalenbach (1940) The Term Neue Sachlichkeit. In Art Bulletin
22, pp.161-165
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ARG BAAAG 99 BAH AAS ABAARE
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20aF0RAY 9A7 a8 WA Bk HAW, 047 23
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(1880-1938), = # ¥ (Hugo Haring, 1882-1953) 28
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AL AADA (1914-1918)0] ¢ F 39 3d 5944
AFA 53 AFHoloA F& AZNEAE W g3
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59 20d3752 4300, GBS 2ol BE W
dE3 B2~9d (H Finsterlin, 1887-1973), 33 2ZE ¥4

(Hans Luckhardt. 1890-1954, Wassili Luckhardt, 1889-1972),
agla 229 SA% Wk o]27|71A] AY HE AZ7ME]
$44 e Y& ARFE) L BUTEY 53], 19199 BT
= BB o 1zt~ A2 (Gliserne Kette)d 34& 2
A7l 59 A%7MEY oAFE duste d4dos &+ 9
o 19149 EY3AAEAN G 25 BHSEY FE¥9
(Glass Pavilion)¥} 1et2 AQ 3PEoA Bl HZEY 2
AA ZAEFL o] A7 dEAY FEECIL (29 2, 3) A

8E AvtEE AFd & vAEst W £ ke A9E A¥Y
AER 1904»4 o} &% Z¥F "The Emperor of Utopia, S 53 A&
o ARAQ A& FEaHE e A Jt 4
HEE ofdl7l2E &g 53 o]dHe ZuAsE s 4 gldn
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<38 3> "3}, Watercolour
Hans Scharoun, 1920

<a8 2> Tgaiel &, Glass Paviion
Bruno Taut, 1914
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9)N. Pevsner, Pioneers of Modern Design. Penguin Books, London,
1960, p.217

10)S. Giedion, Space, Time and Architecture. Harvard University Press,
Cambridge, MA, 1941, p.394

F8F9 7% (Expressionist Architecture)o2 ZA @
0|59 271AFo] EEFIHIA 245 o] YL Y& A
& AHdolA T 1209 E HolEHA FHEE oY A=
Agg HHaye e AL ot 059 AFL ¥
79 4" 245 AYZle AT 7|24 AF5HLE 754
of ALZHN 2dFe] F7Yd AF AF 2o &
= 017‘% Az71Y AFY EJoE & 7 e EHd
& (FEH ) o3 AACISH AF)7t 82 BolA
%A He 2ZE 7tA 2.

E0g S84 FAFY A FEo] F7E AAFY
124 2A7 e 2dd%9 7154 (functionality) X}Xﬂ
F @A #Fe Edsites FAE AL QAR 2
Auto] 24P 2L A9 JHAE vE J|% ’“01%1‘:}13
old AZoAM HFAA ofEX Wl (Adolf Behne,
1895-1949)= St M2 A% 7154 @ Aoz
B vlxg 229929 FFY A5 J A 2hd5Y &
&2 stotsr| e ﬂﬁ}l“ ALkt
Behrendt, 1884-1945) | A 3¢ Zﬂ
g AZolga Brigon, HELH
$ T4% 4A& Ad A37teR 01311§‘l5¥.15) Hoj# 29
AEG BHZEF (1908-09)F 12329 #52 3% (Fagus
Factory, 1911) 28]z ZA3¢ 8834 (Chemical Plant
1912)% Ad£9 oQlgrEtd] ¥ (Einstein Sturm, 1919)& 2
2 A7) olE F AEHS dRHeR A duste ZEE
o (3¥ 4, 5) I2H$2E o)F 38 ¥ 71'dH (March
Rising Cenotaph)$t AWE= Fe3 22 FHFYHQ A
o ZAEE AR 19239 o] % 4= o 2Y &5
ol Z TN & A% REY tFALL
2 ;e AT
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mlo |
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N&2HE AZAAT GAASA Al TEFY 258 g 4
of 7159 @AY Bue AFEL FF 2§49 Ei"l‘ll 44
Aol dE Fededles 54€ AYr gz sesti I
Fleming, et al, The Penguin Dictionary of Architecture, Penguin,
London, 1991, pp.150-151; J. S. Curl, Ozxford Dictionary of
Architecture, Oxford, Oxford University Press, 1999, pp.234-235

12)S. Anderson (1985) The Fiction of Function. in Putting Modernism
in Place. Texas A&M University, pp.27-32
13)8hd|2 sfy& wmholo] (Hannes Meyer, 1889-1954)7F 3HEo] Wl 34
“2A 2 (building)="15 (function)x 3 A (economy) " | 4 74 FH3A =
gt

14)A. Behne (1926) Der Moderne Zweckbau. Berlin: Drei
-Masken-Verlag

15)W. C Behrendt (1927) Der Sieg Des Neuen Baustil. Stuttgart: Fritz
Wedekind & Co. 28] W. C. Behrendt (1937) Modern Building: Its
Nature, problems, and Forms. New York: Harcourt, Brace and Co. &%
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<2E 4>
TAEG E{HiZ A
Peter Behrens, 1908-09

<dg| 5
Tasi3 %,
Chemical Plant at Luban
Hans Poelzig, 1912

g9 HeEadd ded F ANRYG 27 o Y49
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stz @2 HH, BE AEMES RIAFYAR AAP|=

P}, 3| A2F (1929)= 19209 %7] vl W g2 29
AL Fi FA-$718 (pseudo-organic) ©|Zti 71EF L
o, WdEa oSl etel ElgJo] 24 THEFYHA AHES
Az gz AHE bl Quhle) 3| xZA9 o] AAHL FA
o] Autzel A=A 9 EY7E dgdstn ge Aoz ZgA
% 2709 ditgd AE7tEe] EdFIE HEFE AYx
Aes BAA &1 Fodt Ao}, v H g2 29 W&
Y T3 st AAFAAE(1922)F WEH AL

=

|ZE-2AW 27 7)d8 (Denkmal fiir Karl Liebknecht und
Rosa Luxemburg (zerstort), 1926)& 19 TAF 3 AT
o] FEAE £& Adlolt). (¥ 6, 7)

<32 6> =2lsalert AR AER < 75> Te|musES SHHT 7|dH|,

Friegrichstrasse Office Project
L. Mies van der Rohe, 1922

Denkmal fur Liebknecht und Luxmburg
L Mies van der Rohe, 1926

16)Henry-Russell  Hitchcock  Jr.  (1929) Modern  Architecture:
Romanticism and Reintegration. NY: Payson and Clarke Ltd.
(Reprinted by Hacker Art Books, NY, 1970), p.190
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17)W. DPehnt, Expressionist Architecture. Thames and Hudson,
London, 1973, p.8&; o] A9 £ gAZ AMLE H2L9 24x A
(19200 3 2859 A9 F¥ FIAE BS F4E E8Y
o Ao BTk §2 X389 Bwrgl ~AX (1920) =¥ £EA
2 AEEHAY.

18)A. Colquhoun, Modern Architecture, Oxford University Press, 2002
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7t2E 92 ¥ (Der Ring)d] ZAAo] HloH, o|F :2H
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