1. =g

A% o] &7kola WH7Hl E¥ (Forty, A)
= Yal(Nietzche, Feiedrich Wilhelm)d
AV A&s, Y193 gAY Ti(the
erasure of history, and of memory)7} <t

F9 AZ2(modernist architecture)@ <5

1) “it is possible to live almost without memory ..
but it is altogether impossible to live at all without
forgetting”

2) H & o] 294 ‘modernist architecture’#}E Tl
£ At Ed, of dold Ew Yuls 1 9
P& B3 338 BE ‘Modernism in architecture
(ZgFo 4%V 9uige & 5 Uoh

AgAA $Pe 200FS 209 Yegd & gy
o 7A&H Ao du YAAT ST ZHE
< g A 7ERE UHAT ‘modern period
architecture(ZHA 71 A5, o] AL ZdAl7} &, Lk
Hoz 1947] THEEH 2047 29 A7l $384
EE A5PHE Favh 28 2d9 A7 gEA

Bl ‘modem movements in architecture

A (modernity)el]l ok A= Zrj4gel

% AQ7HE a¥ET aRE 48 A g B9
Aed 5L AL wATo=
‘Modemism in architecture(ZFo)A&) = 99 =
HAEEE FolA 2do]Fo] AZAM FdEL A
A A2eFo) o AF AMSE 2047 Fx

¢} #7Hmodernist painter) 223 ZZhol A
d#s A HolE AfolASE TGS
Z 2] ZH{modernist in architecture) & Al A%
S SHIT YUYW 159 e R S
< A8 A oF mE FREOISUT 2
Ay 5do Hga o doFRl(Walter
AALeL 7196l th3 ofF F ]
a9t 18 FEAAY &

Fob Qe BFEH B Gapet 7)o

& s Yk GAe AAY AAY A
38 dAe GFAA AAES Aetes F
TR A EFE AMEET B 79
L A8 s AR dFged 25Tt &
T2 a7 elgE FAH Alcollective)
Aol gA g FAGA Woprle Fgof
st At AtAgL WEE FRAAE

Zo 2285 AuEddt. & 9 A4 YL I8
%, A2$E 281 ZRRE &7
3 FA%edEdI =8, 2004 5 F&

3) Forty, A, Words and Buildings: a vocabulary of
modern architecture, Thames & Hudson, New York,
2000, p. 212

4) &9 &, p 25
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6) Viollet-le-Duc, Lecture on Architecture, Volumn I,

p. 450
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Method and the Meditation, Penguin, London, 1968,

5) Rene Descartes and F. E. Sutcliff, Discourse on
pp. 35-36
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AL 2 gsdos A A T 3A Y
FNE By MBS AFE e E2
A7t AL MHA oA & F AT

g, HEH 2 ol AT o]dHY
A2E 25899 A 52 Ade, o4
Y Txe FTE dAIRY, WA de
2M A% 9XE FH5A77] A7 Ao
o}, 1864434 18724 =AA o Sod

% 7}9)’( Entretiens sur 1’ Architecture)®] A
1723004 vgd 2 522 des olg4

o A,

oxl X,

o

“a ez 2 oo des2
X 20 93

2 SR EE Khol WA H ol
Pato| HAEE g WeichD

E AL =954 @1 B od A4
a4 e Foussd o
22 53 itk A d&9 Wil %3
71 YA ol

(history), #t(life)olgts Al 84 A%

Aol Zhlgojof sk F *%‘48) =, 3}
yo] 2 AAQ A5=
g 7HA7] deiAde 1 A

7) " .. The Arts are, in their origin, natural cravings,
which, to obtain their satisfaction, assume a form
subordinate to certain instincts of the soul, .. ”
Viollet-le-Duc, &9 &, p. 12

»

8) “Building a hut with branches of trees is not Art;
it is merely the supplying of a material want. But
to hollow out a dwelling in a declivity of soft rock;
- to divide the excavation into compartments of
different sizes according to the number and habits
of the occupants; - to leave pillars for the greater
security of the suspended mass above; then
gradually to cover these walls and pillars left in the
solid with gravings and signs intended to
commemorate an event, such as the birth of a child,
the death of a father or of a wife, or a victory
gained over enemy, - That is Art”, &9 & pp.
12-13

Folo| 7|yt vl = o ZAR0l2 25

<228 1> (Philip Webjol A &t

2l =512 A(The Red House: 1859-1860)
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Zd‘%foﬂ A7 ded 949,
(Blundell- Jones, P.)& 9 (Webb, Ph.)ol
33 desTdeEy FLgelza o
= Y= 8$2(Red House)d o7&
Bol= AZASl 2ASHTE 1 o
ok FREF I AHEATE Ffehe
olgtz FAZLIN (17 1) o] 7I9E
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9) H]%Eﬂ 2 =9 olgg AztE 1840d A&
2219 Azt 4gs fARETh gl

2 stoa ”o”#ii‘wj—ﬂ wA}E 5
Al(Poetry) 9t FAZolH o]F AFL %
SAH A& 5*101 715871 el 7t
a&4olat2 #rh.(Ruskin J, The Seven Lamps of
Architecture, Dover Publications, INC., 2nd ed., New
York, 1880, pp. 178-180)

agsle AL gy £ R H, F
A 714, EW watd whg Adife)E A4

t gto] J1BHId A%E gurt A HE A
g duz QF A2 de4e 244 He Aot
10) Blundell-Jones, P. Architecture as mnemonic: The
Accumulation of Memories around Morris's Red

House, Nineteenth Century Context, Vol 21, pp.
20-29, 2000
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11) Viollet-le-Duc, &<} #, pp. 13-29
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A7 2ES] o457
A R ES] o] 4T 1947]2 QWA
AR, A2e 71&d fud BEE Tk A

3] Autel F)sstel AR A7l AL,
Aze 1 EAFAAN g F 1 £ 51 &
LAY 0 E ta Yot HARET} T4
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F3x s v Ld 2 H oA F
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3. b2y =2 Elof & HM 2= : 19
M7lel HE-YHES F
(Lecture X : Architecture in The
Nineteenth Century—-Importance
of Method)
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12) " The first was never to accept anything as true
that I did not know to be evidently so; that is ti
say, carefully to avoid precipitancy and prejudice,
and to include in my judgments nothing more than
what present itself so clear and so distinctly to my
mind that [ might have no occasion to place it in
doubt.

the second, to divide each of the difficulties that I
was examining into as many parts as might be
possible and necessary in order best to solve it.

The third, to conduct my thought in an orderly
way, beginning with the simplest objects and the
easiest to know, in order to climb gradually, as by
degrees, as far as the knowledge of the most
complex, and even supposing some order among
those objects which do not precede each other
naturally.

And the last, everywhere to make such
enumerations and such general reviews that would
be sure to have omitted nothing.” Rene Descartes
and F. E. Sutcliff, Discourse on Method and the
Meditation, Penguin, London, p. 41, 1968
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13) Viollet-le-Duc, &9 3, p. 451

14) "It is true that a great hall, a very long, wide,
and lofty interior, ought to be lighted by windows
larger than those which suffice for an ordinary
room; the contrast is false. It is true that a
column is a support, —not a decoration, like a frieze
or an arabesque; if then you have no occasion for
colurmns, I can not understand why you furnish your
facades with them. - It is true that vaulting ought
to be maintained by buttresses, whatever form you
give them; but it is a falsity to introduce salient
pilasters, engaged columns, and buttresses, if there
are no thrusts to which resistance must be
opposed.”, $¢] A, pp. 458-459

15) “the true expression of the requirements and
necessities of the structure” ¢ &, p. 459
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A WA =29 FYY Yed 253
Tz A& 1¥"S vgo R A F&
et 48y 258 A8 AR HAdd v
4 2 H2 o] 9 M ded T2
AZAMRE HZGE 729 AFd o]27]7}
A AATA A7 AL Fxd. &, 19
29 AZAA FAY 4FAF o2& A
& BATOEN AHE 2dstdA & A
0o A% s 248 2 sA@AE =
% F Atke Aotk 7 AR A&
02 FHE HolAw oJAL &E9 AR,
a2 a2 AR e FEEEA o8 AF
ol AlZto R tfEA B B oAE FA
gt stuhel ezt vk Aolvh ml&d
2 F& o]RAE 7gtgte|gn FA4Yrt1o
&Y 2 E2 q7t2EY A WA 1<
%39l Y& (Rule of Synthesis)S 7H4 4

FXL

g AR AARow, o] BAGN 2% 'H
Y(equilibrium)’ol 2t 848 E&3} 7]&E
o AZA WFg AdeE] YEAA B
& 2 €2 a7 A WX F uAe
TFHAN 229 TS dHES vEoR

F 2vidsel gEe

) 23 ‘24 AF0] aZoly v &
2 5 F A A iR st a4
2 398A SAdF(IY)o] sHALH,
of AFIME 24 A HI'E TA
FI AT A WA FHN 2E2E T
I 3z, F oAA FHAN =E2d Y)eE
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16) 29 A, pp. 451-452

17 29 (Gothic)d F<& 9w gt

18) &) A p. 464

AZAAMAT H15H 45 485 20062 10¥

ofg FAUI?

A, AA AT AR SHL sotsiol

A4, 2, ol frd HF 2H=2d R
T A 34 1es Foso s, o
A7 Pele ojd eH AL M
§lo] E@sjof gt

AR, 1 Feole 3ok TF 47}
Agsolop gt 1 A 4, HEAA
a8z FxAd Q949 gk ‘L} TALee

S84 98 FoF r|E ZE QYHE
(ornament) T}.20)

71 A WA} F HAE AR EA
g gEd olFg ojAs B 2 AR}
Ad 5 e FHE o FE3 AR
E4L # EdT & de HHY FHE B
ol AL ouigd A HAE A HAY
F oA AFT AES TP AR
ApgE . 2y o3 AU (Classic
Architecture)ol A ¢ ™ & (symmetry) o]yt &

A A (uniformity) S 97| A& ¥t H&
g 2 g 149 ozt vHAdEYE

19) 25 128 Az

20) “lst, we must know at the outset the nature of
the materials to be employed; 2ndly, we must give
these materials the function and strength required
for the result, and the forms which most exactly
express that function and strength; 3rdly, we must
adopt a principle of unity and harmony in this
expression- that is, a scale, a system of proportion,
a style of ornamentation related to the destination of
the structure and having a definite signification as
also the variety indicated by the diverse nature of
the requirements to be compiled with.” &9 &, p.
462
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2 748 & 9 Aol

AL vy 2 H2

=1 — M
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Age e 4 3
A =@ A A 5 oA Ade 9T
o9 Ay Fgozn 1 o v 3
At o2 59 oHE Azxd U3 259
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yeh 4wk 9gE #2225 e Wy

A7 A A& 2E F A+
o I 9495 F HINEEY A WA
HAgawa] Fux e dFel 1Yz

2 290 Qojob $¢ FART,

4. Hi7l2ES ‘XAM(mmm) A
(intellectual intuition)’ 2t ‘AH(E
)=t (deduction)’

21) 9] A, pp. 463-468

22) ko) A, p. 468

23) °o] =% Dicourse on the Method of rightly
conducting one’s reason and seeking the truth in the

science and in addition the Optics, the Meteorology
and the Geometry, which are essays in this Method’

2EE A4 =2 A% M S
Atdct o W A WUA AHZR )
2EE $4 ool gAE & gle A3
£ 239k o HARESE of o4l
AU AQ A7) EE MA I M A A
&, 5848 4 Adste dAE Al
=% @ F v FANAGM s o 7
A45g ofgA Age=rt?

a8 R AA AN Bee Aol o
A 1EE AH AEHolRa AN
T A Al AE 24 T8 dHoY
i AAA d7l2EE e A 2R

oA E =AF digel ofA HEES
g AA A(God)'d A= Aol AAH
asith, A9 EA4E 94T A7 gl BF
ol EAZTE AdA dFdte Aol
ot 2} JrlelE ¢dwert SHdT
Z d7t2ER of] A EAE WA AAStE 19
e Eol7te Aeth. BFE A& ¢t %A
AAF ¢ drke DA 2R FEIF oS A
Avte AQE 2 o4 e AGodol FHNA F
olth, Wetd Sl o4 =goR WITR AL
et BEE A9 EAE BA AGod)e) EAE

2 e

1 goh (B o2 S
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o
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o AEo %3
Mol ¢33 W 2E2Y & Ak wdE ¥
FaHe F28 2Ed & 2% ME Feol

did pot o T, R 10 O v Kl
o

Y

g AAstE gA 2 EFHe| £a& AustE A
7} 2 (self-contradiction) 8] &Xbo] dojwdt.
Anthony Kenny(ed.), The Oxford Illustrated History
of Western Philosophy, Oxford University Press,
New York, pp. 124-127, 1997, 3=

%) HIEEY dddBd A4® dold ‘A
(intuition)'®] 19L& =Y intuituso|th. JRE
look upon’, ‘consider’ ¢ ‘contemplate’#E ¥
4R o] dolE ojn I5A7|FH AREE dooju,
grlzes oARE e JguE Rgsaz Yok
1% 2o golgs aAo 93 7#hd T A#
oA AFGE g ARoz vdga dgen o
AR eRE dols 3R 9niE ALHIE 4
39t} o]9 #AEA L] Becke 198741 w3
8 Z(intuition)’ o gH& Bl "R Zgof T A
PHintellectual intuition)’ olete &o& 271& F43}
At} Eao)ME Beckd AHe wEt)
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27) Descartes, R., trans. Cottingham, Stoothoff and
Murdoch, The Philosophycal writings of Descartes,
Vol 1, Cambridge University Press, Cambridge
UK/New York, p. 43, 1985
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28) Beck, L., The method of Descartes; A study of
the Regular, Clarendon Press, Oxford, pp. 84-86,
1952
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Erasure of Memory and Theory of
Modern Architecture

Kang, Tae-Woong
(Ph.D, Part-Time lecturer, School of Architecture, Dan-Kook University)

Abstract

Since he was a leading figure in nineteenth century architecture, Viollet-le-Duc’s
architectural theory is crucial to the foundation of modern architecture. He has been called
a Gothic Revivalist, a Structural Rationalist and a Positivist. The first title was perhaps
due to his vigorous restoration of Gothic works such as Notre Dame, but he did not adore
the Gothic style just for itself.

Rather, he hoped to deduce some principles from the style. So how did he manage this?
In his book "Entretiens sur 1’Architecture (Lectures on Architecture), published between
1864 and 1872, he mentions using Descartes’ four rules for reaching architectural certainty
in contrast with the chaotic situation during that modernising period. Furthermore
Viollet-le-Duc’s theory can be seen as a serious attempt to translates Descartes’
philosophical rules into systems of architectural speculation. Descartes’ four rules of doubt
are anchored in mathematical propositions, and without mathematical distinctions, none of
these rules are valid. In other word, mathematics for Viollet is the yardstick of judgement
between distinctness and indistinctness. Many architectural problems arise from this view.
In this paper, the validities of applying Descartes’ method of doubt to architectural
discourse will be discussed in order to address the question:-Did Viollet-le-Duc clearly

grasp Cartesian method by which memory was erased from the world?

Keywords: Viollet-le-Duc, Descartes, methodological doubt, Rationalism,
four rules, memory
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