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ABSTRACT

About the phenomenon of being imaged of everything,
the scholars of the humaniies who hed studied on th

simple reason struclure in a text have been in a big
agony how accept it. Especially, semiologists have
studied about this for a long time and the points at issues
of Saussure, Peirce as wel as Umbeto Eco are more
utstanding. Being based upon his philosophic interesting
from medieval esthelics to modern semiotics, Eco was
very concerned about the field of general esthetics and
popular arts like television and cartoons, He connected
the mutual open-relations between ‘signifier’ and
‘signified  debated in Semictics with the open and vague
modern arts and regarding it as a deviation from the
custom, intensively studied the film—media,

Saussure is a representative figure of semiotics and
explained Sign and the character of semiotics as the
division into two parts such as signifier/ signified, form/
substance, langue/ parole, synchrony/ diachrony.

The triadic semiotics (the theory that Sign is composed of
the triadic structure like sign, referent and interpretant) of
Peirce put the new item— interpretant in sign and
referent to connect them and open the possibility to
introduce time in 1o the Sign.

In this paper, | Iry to analyze a cartoon fim in the semiotic
structure with the systemic, reasonable and logical
approach and analysis as as possible. While the images
shown through a fim were depended on the romantic
and impressional judge in the past, due to semiotics, if s
quite possible to correlate the procedure of symboalization
to social coherence so that we analyze the incredible
power of images to suck audiences wih the systemetic
Sign. 1 accept all of fim—images including a cartoon film

as not the simple esthelic arts but a social custom and
system, want 10 serve as a aid to properly understand
world and humanbeings and prevent the fim-image from
being mystic.

A cartoon and a cartoon film which were begun with the
link of a text and an iluglration give shape to all of
images such as materidls, places and even thoughts with
a carloon icon existed in only a cartoon, A cartoon and a
cartoon film simply and exquistely conceptualize the
complex and vague atiribute of an organic creature and
extend them infinetly beyond language. However, it can
be exploted as a mysticism to temptate the general
public and a faking material, In addiion to that, it can
distort our world—knowledge engaging a political power
and the massive power of mass media,

In this paper, being based on semictics 1o approach a
cartoon fiim in a scientific and organic system, | conclude
that a non—finguistic cartoon expression is enfangled with
the manifold signs and implies the supplementary
meanings just like a regular linguistic expression. it
remarks that the iconic images of a cartoon fim are
compased of the social codes and can be analyzed on

grounds of a linguistic system,
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