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ABSTRACT

The purpose of this study is to find out the origin of perpetuity in the fashion design of
Sonia Delaunay, who was recognized as a unique designer in the 20th century. Her charac-
teristics of fashion design appeared as dynamism in the incline of op-art using geometric pattern
designed on the basis of abstract painting, color contrast between strong original colors, and
repeated geometric patterns. The modern image can be explained as modernity in modern
fashion and is continued in these days. The origins of modernity analyzed as follows.

First, Sonia Delaunay developed textile design, considering the use of clothing on the basis of
scientific idea. Furthermore, she evolved traditional textile design and making process into a practical
and rational way through developing new needlework technique. Second, she tried a new style
through a straight silhouette in contrast to Art Nouveau style and the test and mixture of different
genres. Third, she expressed the simultaneity of Orphism through the parallel structure of various
colors. In particular, she used the contrast of strong and dear original colors to express a rhythm of
dynamism and give visual interest through color. Finally, Sonia Delaunay attempted to approach the
public using clothing, furniture, and curtains with the focus on textiles. It may represent her
intention to remove a gap between art and life by understanding the public and their life.

As examined above, it can be sad that Sonia Delaunay's scientific idea with the flow of
industrialization, an open attitude not bound by a rule as an artist, an idea of Avant-garde, the
comprehension of various colors and the understanding of the public. These factors lie at the
bottom of her fashion design.
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