& B ®
(Y7108 + Dt QE olrhn] AAAT Y, AFHubap)

& AN A&H THL @2 AZA9 o
AE sFolth AFEAZ JolH FFY Ao
HEdTY gAREY, 282 AT

3
'S HH}uA HE QA9
_g]

Hﬂ oS X o

‘TAF 2
7} ”Mé— ‘5%]\3 A]7]L+ a% A9 sgm u
Fol 27k, 3 A9 AAYE FAFA7)
At AEE BAFogurz] & $ g dé
2, 19417] ZollA 20417] 2 5Py Al
heEyol Ao HZo] aelstn, Ux 49

A&AH AL ot =gtod Audzd e 2d
Fooll thg BHL o] VAT oy g A}

1 daEd= F“-_'."Z_—-T- Atstsl 2y 10343 Jldez &£ud
‘Tdi‘ﬂ%%'*} T 25 (9, 20038 HAL

) YA 5de KH 1% (Neues Bauen)& %}6}1 Az e
7*?.-%*’“(Gennan or natlonal socialist’ style)& ZA3l7]
oo, AZVEL €52 35 AgsAY A3
(Baup0117e1 ¥ 8 F/]"-‘f°i YEE ot Qg 29 =
do AE3 AX sy = theS WAL Barbara Miller
Lane, FArchitecture and Politics in Germany, 1918-1945; ,
Harvard University Press, 1985.
3) Z#el9 ‘critical regionalism'(1983)e[t} 1999d 7 UIA
oA 9149 ‘glocal (global+local) architecture’d F#& o

o dig 1&e ‘Ao NE ANY FE'S 9
& =gsts ¢ AFFAEAE AR AMY
o HFE Agol 2 Aot

ol EAAZIY vty ANA # =F-& 1900
He AFE 3 gF=dzo o) 2u mEyrl
9]’ (National Romanticism) A}

o A% °V‘L°] As9 SYIJA F8
2 MR ol it itk Roluy, 9% &
e yerh e v 9AE fFAA
Sl A ZrE fFEAZL E3], 19179 A7A
FH G329 FutrY AtoloA 59" 2719 A
AE 47 2PdH EEoy 189 =Y F
+50l $E9 AAY F&Fo|) o] =
°ﬂ"1 %‘Eﬂ uJah:,] B S EGE 7HL§ I
= WES WUFolge & AHE
e 047101] Aft 13501 SEAE
&2 Finno-Ugric family)e] £3t= A
Toj9} &Elo)o]Z(Altaic family)d) = =
ol AR uFd FAE /X1 itd g=

H

0. @ A7l A, wesdE §39 @ Wy
8
e

o n el Ji e N

o 4B b
of ol

# 389 dHE R9F) Kenneth Frampton, "Towards a
Critical Regionalism: Six Points for an Architecture of
Resistance; in Hal Foster (ed), TThe Anti-Aesthetic:
Essays on Post-Modern Culture; , Bay Press, 1983 and
Liangyong Wu, 'Architectutre in the new millennium
"The Journal of Architecturey , vol. 5, Spring 2000, pp.
9-19.

4) & EHof, #HTJojg

EMog Fal= ol &2 AL
(agglutination), RE-&#x3} &

2l
(vowel harmony), A&%3
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o A TE glg Aol &
A, ¢yt dE(Alvar Aalto; 1898-1976)zt= 24
A% A% g8 oj58 Ad=dF A X
Ae, #4E F Qo) & & ZHdA g9
BAS AFAAGS Z, dE(E v FF PA=
oW AE7E)7 Hovdn m&we A7y A
o] AuAFNEL BHE 2AFY, Nordic
Classicism)9t Tl E0] wEHdutsolel Zawsg 4
7] HEeln, YE Aol gHeszle Jatg
HEIDE dHo3E =27 "gFojt (1Y

P2 old FRE IFAY ABE A
A9 BE A% 585 29 ol4F9E 4

FEHCIME FEQGS 2Y vt 2 o

(consonant gradation) §& ¥Fol7} izl Mz Po| o
opgitt.

5) Ranulph Glanville, 'Finnish Vernacular Farmhouses,
YAAQ, , vol. 9, no. 1, 1977, pp. 36-52.

6) YEE FHoZY dgc AL ugdrE doe ?
A7t gk AT 28 Fa ADVE 0Z0) %Zﬂ"}ﬂ"ﬂ &g
Rom ARHoR AJE Axo] ZUAZAY JdE & 4
gD AL FA9 Adeld. @HI= o AU AZvs
(Pallasmaa, Mikkola 5)8] Y Eo] djgt Ao &y d&g
HAlQ. Goran Schildt, TAlvar Aalto, The Mature Years, ,

Rizzoli, 1991

7 g 9 %%“:3: *&%)5}— #E A= ALY T8 4
AT $A9S BREO S0, 49 #98 J9¢
g3& e 1"4—4 ME Zo ygc P YEshe

o137t HYd. 7L %57} 7be Euid ?1%57} )
gt olok7] @} ‘Finland is with Aalto wherever he goes.
It provides him with that inner source of energy which
always flows through his work. It is as Spain is to Picasso
or Ireland to James Joyce.' Sigfried Giedion, fSpace, Time
and Architecturey , Harvard University Press, 1967, p. 620.
2y sy Raxd 98 A 29¢EL 19004
Ao AyAgd o slAvidez gojgon 1914d 2
2920 o2 FFE ofFUAT. ‘.. the new style, the
genuine and legitimate style of our century, was achieved
by 1914. Morris had started the movement by reviving
handicraft as an art worthy of the best men’s efforts, the
pioneers about 1900 had gone further by discovering the
immense, untried possiblilities of machine art. The synthesis,
in creation as well as in theory, is the work of Walter
Gropius.' Nikolaus Pevsner, "Pioneers of Modern Designy ,
Penguin, 1975, p. 38. &3k 29 @4y dARE 709
v A 59 A#T g Fd ALE 98 ZEF )
%ol el Ak EAY A2 APy BEd E29 2
WAZYA MBS BAL. Willam J. R. Curtis, "modern
architecture since 19003 , Phaidon, 1996 (Ist 1982) and Peter
Blundell Jones, "Modern Architecture Through Case Studie
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l2|otd & (Karelianism): 19AM]7] & =z 2t
IEI_.?:?. 1;."/\10"0‘ 7I-._rl.

Z(Finland, Suomi)e #¥9 &
3‘10111 @E«] 3%9 17h3o] &
(Z" D. g gy 5L
_;-{._Ha °F7]5“3} ol we 39 27}
%ol 55,0009 M9 T+ €9 g
of & QAFAEY o
9] agze 2ulg FAo
Eryge gAFgRA o2
I, R FAAA 29%
UIZ]Q = (terra incognita) &2 o A
dEge %wgolgst kA %%*é o]
(the Finns, suomalaiset)o)etE =l
19l g vEsy Fdd Ijr 7}
£ SelA AFF Adoje EAo|tl
H IES BEF 2700ynjoly &
HMEEde g doz &, a3
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sy , Architectural Press, 2002.

9) ‘Only after the development of National Romanticism is
fully understood will it be possible to return to a broader
understanding of the early development of modern
architecture. Barbara Miller Lane, FNational Romanticism
and Modern Architecture in Germany and the Scandinavian
Countries; , Cambridge University Press, 2000, p. 17. 7]}
A e UF(ZU)GUFYure mo] ofsfristn Ut
10) A= FAale] #3 7MY 3 AZAZE GEL BAQ
Fred Singleton, TA Short History of Finlands , Cambridge
University Press, 1998.

11) ‘Finnish is a strange-to-us language.” Glanville,
p. 48.

29 2,



& i Age 2 ‘%0}%@1111\ AT AL
o) ol BFo] fFEFAEE AXH AvY
Aol AAIYE AFH of &3 PuhA
o]Zo] 1947] &RE Alo]d
12 Jfo= J2EL 1809d7tA & 7M7) T
29 de = u)shol °‘9~i°"4 a Fee 100de]
UEZ Aoty dF3(kAH, Grand Duchy)2
Z 3A Ho, REA %%“011 E7st AA
A 53 2718 AIAAE 71Uz Akl &
el *é]o]q

18417] $ut °]€H ey 23

Y %o 93 A K@l ZH AujsiA

Z39% UL, JH.%E«] 79 1839 2¢
2 @ #(Elias Lonnrot, 1802-1884)¢]
@, (Kalevala) %08 ZA% ZAEZS 2
"o oje 7tdelol(Karelia)gt 2 £ 14
F=9} gajol T G PRo] AU 9
A wgold AFE F3std HAY Zi
18454 E & o RAE 2o 745 9
5 BH=Y TE AAAZ Ao HEA
°’-17\°1W S AAAY B 792
boagn ted 2o AHe B F
A0E JF &9 2490 He A4

S BJE ¢ Y o)z s A
Folol A w15 2Azta 5g& AE 244
9}2?] 18603 o) 4] ¥ wH(Snellman)?] &
olg & MPdch ‘Y 294 Aol
, $EE HAlolddol F dch g2, @
Aol HEE 3116
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12) Singleton, &l &, p. 7.

13) Z23ge R %Y MEL NF9 BE Faxss FE
9] =g #F =tk 'Kolewala, taikka Wanhoja Karjalan
Runoja Suomen kansan muinosista gjoista' (The Kalevala, or
old Karelian poems about ancient times of the Finnish
people), Elias Lénnrot (translated from Finnish into English
by Keith Bosley), Introduction; "The Kalevalay , Oxford
University Press, 1989.

14) ‘There were four main areas which provided the raw
material for Lonnrot’s various compilations - Archangel
Karelia, between the White Sea and the Russo-Finnish
border ..; Olonets Karelia and Ladogan Karelia, further to
the south; and Inkeri (Ingria), around the head of the Gulf
of Finland.' Singleton, & & p, 71. (2% 1 FZ)

15) Lonnrot, &9 3.

16) “Swedes we are not; Russians we cannot become. Let's
be Finns” Marc Treib, 'Gallen-Kallela® A Portrait of the

A 8 1900d

s A

A% B WGt A& 3 nF 6]

a3 1 7Eajol X0l EAIE EEE X T, 1944
ojMel =4

ARsdls ojeld NEFe
A 1917374 YEeHS 2A1
(Russification) A Mol &3 o< 3_2})‘\_:‘21‘\:}.17) o
He AXNA AL EIdedER =l
ANE LA & 3}, &8 FAHES P
A e AFAZE G 58, diREe] gL v
sﬂ,a%ﬂ,“ﬂﬂ%ﬂ
e zdEol A cAE T WEF A o
243k o &3 ilz]—oﬂ A7re EolgEd, wLst

2 912 3| &2(Yrjo Hirn, 1870-1952)2 o] & 7€

P

LJ
AQL_!
o
2
>
2
ok

F

Artist as an Architect; TAAQj; , vol. 7, no. 3, September
1975, pp. 3-13. 22l Treibe o] €239 FAAE 4d4¢
o] o o}l &(A I Avidsson)e & BE 71E31 9l

17) 18901t o) 73l gl # Aol A Ao sy H]le] 2
A a2kt ‘In 1891, Russia took over Finnish postal
services, customs, and currency; in 1892 it began to rescind
Finnish religious freedoms. Under Governor General
Bobrikow (1898-1904), Russian was to be the first language
in the schools. Russians were to be the principal
administrative officers throught Finland, Finns were to be
drafted into the Russian army. The rights of the Finnish
Parliament were abrogated in a number of ways, and the
constitution itself was threatened.” Lane, &<l &, 2000, p.
92-03.
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62 =&

2o}y &' (Karelianism)o] 2t 333} c}.18) o ?—13}
oz, ZAF7h A

dE7te9 diEA<
(Jean Sibelius, 1865-1957)1 Ajel o o] 21]0]5-_
(Eino Leino, 1878-1926), 37} olziAgl Z=l-Z

W2} (Akseli Gallen-Kallela, 1865-1931)% & %
At

ag 2. el -zde)
1896: ‘Ati’(sampo)e T e}, olotv|el £2

A2, 57 olZo] Roolx] XMaEs uxs 25}
#2E JIHCtECID 2O X| = opy el

"The Defence of the Sampo, ,

7%

, B8 g o4]€(Gesamtkunstwerk)
2 U NEFAE ndA7leH o
% A Ao 7 3%

j2}, 222 %3 (Lars
a1 RIxEE GA48 2F
Pd dd ’\}0}3] W (Eliel Saarinen,
1873-1950), o}2vf~ YWE ¥ (Armas Lindgren,
1874-1929), #=2v  AAH$LA (Herman

dm K

T (A R w )
> :
o 2
MU oox oX

0,

18) Janne Gallen-Kallela-Sirén, "Akseli Gallen-Kallela: The
Renaissance Man of Finnish Art, 1865-1931, FKalelay
[onlinel, The Kalela Museum, 2003a. Available from:
htp://www kalela.net/Akseli%20Gallenhtm  [Accessed 28"
January 2004].

BEBIFR F14% 4578 BEBUR 20064 12R

Gesellius, 1874-1916) Sol Ut 15o] Fekg
FA BFooME TGE FEY ZA MY abi
A2 AnAFgAe] AuHoidtt. = &
A7) GAlotol A Zekstd 599l AES # F
£u)3 AA(Carl Ludwig Engel, 1778-1840)9 ¢
78 AEET =A A 4R uAdF9

& 94 HAL (29 3, 1947] Felx 29
WA e nhFe mou A% FE
Aol 19) 1947 Ze FoA Aol e
A%HEdAE 129 OMﬂI v ot oju)g
GAgAe) RS 2ol gaelgen] 1 gl
25 #9979 A% W 88X g A
A7 AZtEE TR ge, o ol F49 ol
SER R

9I.9I Senate Square, 1818-40

a3 3 Ao o5k FA

A%¢ 2 AL

o] ATAAE WHFUF
2 el HES AG AAES AdeotlA
2AE B4/ 459 Y40ln (19 5), B
anz— FA9 483 2399 FHolt (19

. AT A BURAE ARE 0§ FA

73% o ALHYGE, FAE HRAL 4T B
A8 AERYG. 22 A WAZ o F 7}

Wae Waa oz 3@, & 5 A
5 AR 3 AAY b AFA A
Sol Q. oyl Aol

=
29 4 g1 1 EA

19) James Maude Richards, FA Guide to Finnish

Architecturey , Hugh Evelyn, 1966, p. 62.'
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(Kalela, 189 5), 2271 o4
Wikstrom, 1864-1942)¢ Aol 11 Au}7)
(Saaksmaki, 1893-94), $37F AAF A9 F
gha 2~ et (Lasses Villa, 1895 23 6) 3 Al¥

H
=]
Foll &

;,_..

g ¢2E AF ololEgt (Ainola, 1904-11) Fol I8 6. 2124 239 2ty el 1895 () ¥ 2%
rh. olee uisf 7Pz o} ¥ 2z BI1E HolM 2 Zdal 1891-95 (P)

vdz Hojgon A} tgom Foly a7}
o st Yt ol &L AW A"
A Fe Fu3tes AAFH 71%51‘ HEo,
BEo 49 o] Hojgd RE(RL) S of
Ay 2Re AAHo g ou st zHa}(Kalela)
g d=z gojnxA

12! 4. TRakennus, (Building), Z+&ll-Z+& 2}, 1903:

ofo| & E—E—L T 01'31‘—|—| 252 geget =
Q =4
=

O 7. ZHR MEH (M) ¥ 2RO F HE (@)

ZdAE 247 HA%KZ o 108 km 7Y

"ozl FQuAl &4 (Lake Ruovesi) 7hell 913

g 279 FuFHelt o] 27HQ 271 9

St Ao dEAY d= NEHe oF

dE %2 kA FWol ok AAE #7334 FHo

a# 5 ndelet £357t Seurassari Open-air 2, g7 vz U g5 ";F_@'o] Aozt
Museum: &/ (5 2 Auj Sat (2) A2 A= NEHMA 1Fd 4
a2 Boze Ao uEn (19 6, )20
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o2 59 724 Aede
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(interior courtyard)249 A
ga R HoAE g gy Hud o
3 JUE dA 2wt 2xEvbe] Aol
ARz, AUl JpFg 22 agn Zewed)
Zo7b ZAU™E ohd w Z(Mary Slbor,
1868-1947)0ll o HEF T FITAFAA 9
Al 7hdelote] REJRE FolE Aok, A g
zZaert 959 AME A vFE dde o
3 A&Ad 245 HAYE d F8F o f7}
Atk aARL vz ZA-Zdggs dFe] Hil
AEdEETAA Y Aoty 1 ARE=E |

239 g%o Aol ad MY 2 JFYL
A vEARA WAE ey 2l Wz

20) AEE A3 ADP=YPEL v AR P HNE 9E
& & ZxvlAY F1E B8 Aeth

21) Gallen-Kallela-Sirénell 9Jsld Zdz} AFol&= Zd-2d
2o AZFtEM e 9Ew ohet T, § ¥ dFAAM 54
AZE ETE olgd AlFH 1399 EFY wHo| g F
29}k Janne Gallen-Kallela-Sirén, "Kalela: The Cradle of
Axel Gallén’s Art and Modern Finnish Design, [Kalela,
[online], The Kalela Museum, 2003b. Available from:
http//www kalelanet/Akseli%20Gallenhtm  [Accessed 28™
January 2004].

2) s Edprie B4 e Fe(tupa)tt WelF F3
o] o] Holdl YA Glanvilled & ZZx3A12.
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8 Axz A Ag ZA 60009 3
e

] =293
20000 B3 5 MEH WE VEHES YHO
e G

W2 1% Be AFo AdpIEL 9A
Rosel UEHL T Yop

a2 8 zty-zdetel BME (Ex Libris), 1904 (Zh)

H = EFEIle £x ZT MM (9)

3-2. A Lo AT A AHxdE
-O}l!

APEg WEFd PE4EL AAte Ay
Aol el ALws) A9 g FA onAE
ANgo] Fao B2 oldom gt 1
g1 158 AL Ze 3RLL B WA
Aze} ARG ® % 27 FAH onxe 24
# 4zAgo WPE WIPuFY A2y 3o
# $8o Ad8 Aot Jzz Aol o &
Ho g Aoted, dEA, AdY s £
o7} MAYW ws8F YA AE(Pohjola

23) Treib, ¥4 Z, p. 12.

24) £38], ZdeH(Kalela)l Al B9 Al7of Fate gAY FF
Eo) Tzede, 2E8E & mAstn gled, 18969 2
‘Abwp o} "o}’ (The Defence of the Sampo) (¥ 2), 18974
‘@alzto]dle] ojw Y’ (Lemminkiinen’s Mother), 18993 9] ‘¥
Aere £4' (Kullervo Rides to War) 52 1 o2 &
ek Faw ofgel, v BIY o, 2HAI=STHE Fo
ME A3y 2ES Jdzo9 19003 8 34 94dslyg A
e dAd Zerdel 4459 Jdud Zd2zdE 3
Zat71 % 3 th. Gallen-Kallela-Sirén, &9 &, 2003a.

25) AdeoA ads AAA, 4AF Fadd dAME
o] Eo] 19643 "Progressive Architecturey ol & oM A&
A718 ZE o] F& v Ho I} Foz &
Leonard K. Eaton, "Finnish Architecture: The Richardsonian
Phase, "American Architecture Comes of Age: European
Reaction to H. H. Richardson and Louis Sullivany , MIT
Press, 1972, pp. 176-207.
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26) Vilhelm Helander and Simo Rista, T™odern Architecture
in Finlandy Kirjayhtyms, 1987. Richard Weston, TAlvar
Aaltoy , Phaidon, 1995, p. 12¢1A4] 1§

27) o] WrE#9| ‘agglutinative principle el el A= Weston
(g9 4, p. 12)E AZ8A2,

28 9 EEtE M HEo of: FRF MY, 1447
(2) ¥ sefylic 42t 1547 ()
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28) Lane, &< 3 2000, p. 100.
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3% 1319009 =] AA® Ezted

3 14,1922 3tdy oMo HlE=aAn & QX
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32) ¢9 Zr 83& FEFAN Q.
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from classicism to functionalism in Scandinavia; fClassical
Tradition and the Modern Movementy , The 2nd Alvar
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Architectural Embodiment of National Identity:
Finnish National Romanticism around 1900

Kim, Hyon-Sob
(PhD, Visiting Researcher, University of Helsinki + Alvar Aalto Academy)

Abstract

Architectural embodiment of a national identity has long been a significant topic in Korean
architectural circles. For this reason, it must be helpful to examine the so-called, ‘National
Romanticism’ of Finnish architecture around 1900 in that Finnish architects of the time struggled
to embody their national identity through their projects. Considering the historical and linguistic
affinities between Finland and Korea, the Finnish architectural situation draws our additional
attention. This paper aims at showing its historical background, the meaning of each type of
buildings in the stream, and limitations it implies.

The atmosphere of Finnish nationalist movement, which was provoked by TKalevala,
publications (1835, 1845) and shown in Karelianism, was heightened by Tsarist Empire’s
Russification programme of Finland in the late 19" century. Architecture was one of the most
important genres expressing her national identity, Finnish national romantic architecture could be
divided into three. The first is a log house style for artists’ studio house, motivated by the
Finnish vernacular farmstead - especially by Karelian farmhouse. This type of building signifies
the Finns’ will to return to their motherly soil. The second is a stone architecture style for public
buildings, inspired by Finnish church or castle of an early medieval time. By using roughly-cut
granite as the main exterior material, buildings of this type symbolise the toughness of legendary
heroes and Finns’ desire for national independence. The third type of building was based on both
of the former or more dependent on architects’ imagination and creativity.

However, Finnish national romantic architecture has been criticised by some critics owing to its
decorative, eclectic and self-indulgent characteristics. Probably, it was not really national but
rather inter-national because of the influences of English Arts and Crafts Movement, the
American Richardsonian architecture and the continental Art Nouveau. And the negative images of
‘national’ and ‘romantic’ made some historians coin other terms like ‘national realism’ or ‘material
realism’. As another limitation, one raises the low degree of its contribution to the entire
architectural history. Despite these criticisms, however, this paper argues that Finnish national
romantic architecture is meaningful in itself, particularly because it illustrates vividly Finns’
struggle to search for their national identity and, after all, their craving for national independence.

Keywords : national identity, Finland, National Romanticism, modern architecture

BEBERE B14% 45% BBIR 20055F 128



