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In Search of the identity of Modern American Architecture through the Infiuence of Modern American Fine Arts
- Focused on LA Avant-Garde, Post Modernism, Pop Architecture -

0|¥ 3" / Lee, Young-Wha

Apstract

As the world becomes more globalized thanks to the fast development of the Internet, a national identity becomes more

important than ever before. Based on this, the study searches for the identity of modern American architecture through

exploring the influence of modern American fine arts on the contemporary architecture.

It was found that the concepts and the attributes of modern American fine arts obviously transferred into the contemporary

architecture. The main concept was elimination of any kind of illusion for maximization of reality, and it was rooted into

American culture, the way of life and thinking. With the concept, the attributes were divided into two extreme poles:

materiality and morphology, the former was evolved from Abstract Expressionism and Post-Minimalism and transferred into

Los Angeles Avant-Garde architecture; the latter was from Pop Art and transferred into Postmodern architecture and Pop

Architecture,
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