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Abstract

"Interaction” here means an action that reciprocally affects each other. In this action each change and
movement does not exist independently but acts upon each other.

The interaction of fashion design has undergone a lot of changing experiences. Besides it assumes the
role of an appreciator that participates in the formation of work. This interaction breaks down the
distinction between the designer as the maker and presenter of dress and the passive dresser and
appreciator as its passive receivers.. Finally, it integrates the creator, receiver and technology altogether.

The interaction tendencies of fashion design treated in this study are classified into four types. First,
the mechanism that is included as a part of work and the cognitive response that the observer
experiences. Second, the response that fashion design displays towards the stimulus of circumstances.
Third, the changeability of manipulation of fashion design. Fourth, the control that mechanism acts upon
dynamic status by technology. As in may other fields of our life, interaction in fashion design reflects the
change and interactivity of our thinking and ideas.
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