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ABSTRACT

The purpose of this study is to analyze the aesthetic characteristics of ‘movement’ expression in
modern fashion(1910-2004) based on a study of modern fine arts which adopted ‘movement’ ele-
ment in their work.

In this study the meaning of movement was defined as motion, changing position and
transformation. Literature survey through books and research papers and demonstrative study
with fashion collection photos were undertaken.

The results were as follows ;

1) Kinetic art, optical art, light kinetic art and technology art such as video and computer art
have adopted ‘movement’ element in their work. 2) The plasticities of ‘movement’ fine arts were
identified as mutual penetration, increase of visibility, use of non-traditional materials and
dynamism. The internal meanings were identified as expansion of aesthetic experience and the
concept of fine art, optimistic attitude on technology, spectator participation and integration of art
and life. 3) The ‘movement’ expression in modern fashion was distinctively found in 1910s-20s
(avant-garde fashion), 1960s (kinetic and optical art fashion) and mid 1990s to 2004 (techno-cyber
fashion). 4) The plasticities of the ‘movement’ expression in modern fashion were identified as
non-definition, use of non-traditional materials, dynamism. The internal meanings were identified
as expansion of aesthetic experience and the concept of dress, optimistic attitude on technology,
playfulness through participation.

In conclusion, the expression of ‘movement’ in modern fashion has optimistic viewpoint on the
development of modern society and is one of the interesting design points which will be pursued
in the following years.

Key words: movement(23 ¢). expansion(3734), optimistic attitude on technology(71& Z74),
playfulness(f-8]4), participation(3o]4d)
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